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Shulchan Aruch

Masha Orlivich, Anna Ruth Facktorovich

“In all your ways, know Him” (Shulchan Aruch, Orach Chaim, Siman 231)

Shulchan Aruch - “The Set Table.” A 16th-century halakhic code in which life is organized
into a systematic structure: Orach Chaim, Yoreh De’ah, Even HaEzer, Choshen Mishpat.
The everyday, prohibition and permission, intimacy and law. The table is not merely a
piece of furniture - it is a system. It is an ordering of meaning within life.

This exhibition proposes a renewed reading of this concept, unfolding it into a material
and poetic space where two female voices from different life contexts meet. Within this
space, the question of kashrut also arises - what is permitted and what is forbidden,
what is fit for consumption and what disrupts the familiar order of the table.

Masha Orlovich lives and works in Safed - the city in which the Shulchan Aruch was
written in the 16th century. In her works, she sets the table with a world of food imagery
and small creatures - fish, frogs, grasshoppers, and other delicate beings. Her etchings
relate to the body, to nature, and to food as primary elements of existence. Alongside
recognizable images of nourishment appear creatures that evoke discomfort and raise
questions of kashrut, charging the table with an additional layer of boundary and
distinction. In her work, the “table” becomes a space of lived practice - the breath of the
everyday, what is eaten, caught, remembered.

Ruth Facktorovich, who creates in a religious community in central Israel, works with
glass as a material that preserves and reveals. Prayer books printed on glass, imprints of
an old tablecloth, images of fish and letters - all form an additional layer of meaning.
Here the table is not only a site of eating but also of text, memory, and law. Her works



resonate with the dimensions of Yoreh De’ah and Even HaEzer - a space in which words
become binding frameworks and ritual generates community.

The set table in this exhibition functions as a junction between matter and spirit, body
and text, secularity and faith. Around it are present also those who are unseen -
memories, traditions, voices from the home.

This is not a table that provides clear answers. It is a table that opens a space of inquiry -
who sits here, what is placed before them, and what is spoken around it.

Curators: Ira Krokhmal, Yael Sonnino-Levy



