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Culture Language Yael Saranga

The exhibition presents works that reflect Yael Saranga’s engagement with the questions: What is language? What is culture? And what do they echo?
This is an exhibition that moves along the axis of literature, dance, and music.

“Culture Language” seeks to translate the universal languages of literature, dance and music into the medium of printmaking. Each work in the exhibition serves as
a meeting point between line and note, between a moving body and a frozen image, between inscribed words and an auditory memory.

Yael Saranga is a prominent printmaking artist, working with deep commitment to material, layers, and culture as a whole. She began her artistic journey in the field
of graphic design at Newcastle Polytechnic in England (now Northumbria University) where she specialized in printmaking techniques. Since then, she has continued
to develop her practice at additional international institutions, including Purdue University (USA), the Print Workshop of the Tel Aviv Museum, Le Magnificheeditrici
Bologna (ltaly), Verge Center for the Arts Sacramento (USA) and more.

Saranga, born in Kibbutz Ma'agan Michael, lives and creates in her studio in Mazkeret Batya since 2009, where she teaches printmaking and applies “eco-friendly”
methods in various techniques: linocut, engraving, etching, monotype, and others. Alongside solo exhibitions and participation in group shows in Israel and abroad,
her literature works have been selected annually since 2020 for the AIDA, International Print Competition in Barcelona—an event dedicated each year to three major
authors. Three of her works have won first, second, and third prizes in this prestigious competition.

The exhibition “Culture Language” presents a series of colorful prints created using the reduction linocut technique. In this relief printing process, only a
single linoleum plate is used: the first layer is inked and printed, then carved away in areas that should retain the color. A new layer is then printed on top. The image
gradually builds up, layer by layer - just as culture is built: through a multiplicity of voices, hues, memories, and movements.

Her prints reveal the complexity of the method, which requires careful planning, visual imagination to foresee future stages of work, and high precision in the printing
process using a press. Saranga has achieved a masterful and impressive level of control in this technique, allowing her to express her unique perspective and rich
iInner world.

The reduction linocut method was furthered developed by Picasso, who tended to use a limited monochromatic palette - black, gray, cream, or brown. In contrast,
Yael Saranga chooses a vibrant, rich, and bold color scheme. Her color choices amplify the sense of movement, dance, and song, lending the images a vivid,
pulsating, multi-sensory quality. Each layer of color in the printmaking process creates not only depth and composition, but also rhythm - just as music arises from
the combination of sounds, dance from a series of movements, and prose from a selection of words.

The imagery in the exhibition oscillates between poetry, music, and dance, expressing both internal and external motion. Each layer is not just color - it is line,
moment, listening, and movement. Saranga observes culture through a personal, sensory, and poetic lens, creating a world where printmaking becomes a true
language - a language of culture.

Curator: Yael Sonnino-Levy
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