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“At the Ledge of the Abyss”, 2023, Glass, concrete, asphalt
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“Smoke”, 2020-2023, Video. editor: Yuval Cohen 102721 )My ANTT NTI2Y ,2020-2023 ,"{wy"
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from the inside and the outside, through the
encounter she creates between the camera
and the people who are its objects. The tension
created by the shocking and manipulative media
image is immersed in the processes of personal
transformation that she undergoes ‘along the
ledge of the abyss.

The installation in the exhibition is another
stage in the way Rom Cohen copes with extreme
situations. According to the artist, in previous
years, she treated human skin as an illusory
element and created skinless sculptures whose
inner parts are made of shards of glass. In
contrast, in the past year, the focus of her work
has shifted to the implications of the experience
of ongoing fracture on the body and mind:
“Recently I have begun to touch on a different
kind of separation, where the foundations are
crumbling and our ability to touch the experience
is limited. The distance from the experience
of disaster is redacted to touching the real that
undermines our foundations as well.” (Alina Rom
Cohen, September 2023).

Work on the exhibition began many months ago
in the spirit of ‘Along the Ledge of the Abyss.’ Who
imagined then that the same ‘great abyss’ would
crack open just at the time of the launch of the

exhibition? Around us and within us destruction
and devastation that are beyond our ability to
contain and express both in words and symbols.
The exhibition ‘Along the Ledge of the Abyss'
opened at the Municipal Gallery in Rehovot out of
abeliefinthepowerofartasameansofexpression
in the face of an abyss — an expression that is
beyond the power of words — and out of faith in
the healing power of encounter, of togetherness.
It is an encounter devoid of labels imposed by
others on each of us, both as individuals and as
a group; it is art that connects the body, emotion,
soul and spirit of every human being — whoever
they may be.

ono ,yV ,'J131,2020 ,"NT7y"
“Akedah”, 2020, Glass, wood, charcoal




Along the Ledge of the Abyss

Galia Bar Or

Throughout the year preceding the opening of her
exhibition at the Municipal Gallery in Rehovot,
Alina Rom Cohen worked on an installation
that relates to the entire gallery space as one
complex exhibition stage, in which the audience's
movement is an inseparable part. She created a
sculptural show featuring figures made of shards
of glass — fragments that seem to have been
collected from shattered windows.

The statues were placed on the bare floor without
pedestals, some sprawled, some standing, others
partially anchored by fragments of cement
castings taken from dismantled sidewalks,
surrounded by remnants of pieces of asphalt
collected from paved roads that had been dug up
or destroyed. The slender figures are gripped by
the anchor that stabilizes them, as if balanced on
the verge of a crevice. The exhibition and its main
installation are titled “Along the Ledge of the
Abyss,” after the opening words of poet Vladimir
Visotsky's startling poem, “Horses.”

In these scenes, which combine destruction
and restoration, the artist chose to place figures
made of broken glass rather than cast in bronze
or carved in marble like the sculptures that stand
on pedestals in museums around the world;
representing an eternal bubble that cannot be

1. For this topic, see Tal Dekel, “Invisible Memories: Migration, Gender
and Materialism, the Case Study of the Artist Alina Rom-Cohen,” in
Naama Sheffy and Edna Lomsky Feder (eds.), Memory, Objects and
Representations, Haifa: Pardes Publishing, 2023 (Hebrew).

touched by the tremors of time. Indeed, from
the outset of her artistic career, Rom Cohen has
dealt with materials that are not identified with
high art — glass and wax, tar and iron, materials
that embody morphosis and movement between
fluid states of accumulation immersed in the
expression of matter. With these materials,
she transforms the statues while creating new
identities, and at the same time relates to the
connection that exists between these identities
and matter, to her childhood experience, and
the upheaval of displacement and relocation to
Israel.

Rom Cohen was bornin Taganrog, Russia, a fishing
town near the Ukrainian border, where her life
revolved around mathematics and computers. It
was only after she immigrated to Israel in 1992,
that she became an artist, and as an artist she
has since visited her childhood town many times.
The landscapes of her childhood were a spring
for an inner dialogue with memory materials,
flooding residues of relationships and systems
of meaning. She traveled there repeatedly and
gradually developed a wide-ranging body of
multidisciplinary work in painting, sculpture,
performance, writing and video work.

She says the passion for art has lingered in her

for as long as she can remember. In her first
works in Israel, she engaged in dialogue with the
memory of the girl who looks at the outside world
through a windowpane and with her finger draws
shapes on the 'membrane' of mist enveloping
the cold glass. In her early works, she painted
on old windowpanes that she collected from
abandoned or renovated homes. This platform
was not a blank slate but a kind of ready-made
— a found object that assimilates through its
presence layers of time and human experience.
The object became an active participant in its act
of recall, because, even if it has been uprooted
and shaken, the window glass is still planted in its
frame and separates the inside from the outside,
marking a protective threshold space like the
skin membrane.

The title, “Along the Ledge of the Abyss,” best
describes the landscape of Rom Cohen's
childhood town as she filmed it in her

videos — old and crumbling wooden houses
perched on a steep slope that might collapse
into the abyss. A chasm, it turns out, opened up
inside the house as well: she and her stepfather
worked together to renovate the windows and
furniture in their crumbling home, but the more
they worked, the more the house sank into chaos.

2. See landscapes and biographical aspects combined with dreaming
and fiction in her film “Unseeded Material,” 2017, editor: Yuval Cohen,
cinematographer: Evgeny Vorobyov (20 minutes).

28

Indeed, in one of the video works she created
in her childhood town, there is a scene of a raft
pitching in the sea, a cross between a dilapidated
house and a temporary shelter for refugeehood.

A human being no matter what

The process that took shape in her work and in the
exhibition ‘Along the Ledge of the Abyss’ echoes
reflexive aspects that question the very making of
art and the expression of the material associated
with the experience of the worlds of the soul. The
entire process echoes the void that drives even
primary relationships and brings up art that can
touch the shockwaves of the unexplicit abyss that
cannot be verbally expressed.

The exhibition also features a newvideo work that
combines documentary footage from the war
in Ukraine and includes performance work and
animation. The performance scene in the film (a
man standing in a pit) was filmed back in 2019, but
the COVID-19 pandemic and the outbreak of war
in Ukraine forced the artist to make a complex
turn during these difficult years. The result is
evident in the video work “Smoke” presented in
this exhibition for the first time.>The video shows
Alina Rom Cohen's determined and courageous
process of crossing perspectives simultaneously

3.“Smoke,” 2019-2023, editor: Yuval Cohen (5 min).
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