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Good eye



The exhibition ‘Ayin Tova’ (a ‘good eye’ - as opposed to the
evil eye) focuses on amulets, through observation of the
rhythm of human life from birth to death.

From time eternal, mythical stories, anxieties, expectations
and fear of the unknown have motivated humanity to create
writings and objects to hold on to. Throughout history, items
designed to protect and fortify men and women have existed
in the form of written cards, medallions, incantation bowls
and more. They are common throughout the world, including
the Middle East and Israel.

In the art world today, there is a flourishing discourse on
sorcery, magic, charms and superstitious beliefs. There
have been many exhibitions focusing on these fields. This
is hardly surprising: We live in an era of crises - social and
climate crises, and that between religion and secularism.
These crises, which affect the entire world, are growing ever
stronger and raise broad existential questions.

Secularization weakens the power of the religious
establishment and shifts responsibility to the individual to
care for and manage his desires, fears, his faith - and, more
than anything, to decide on the meaning of his life. According
to the sociologist Max Weber, modern secular society is
“characterized by rationalization and intellectualization,
and, above all, ‘by the disenchantment of the world.” This
fracture brings with it nostalgia for the forces that organized
our livesin ancient times - evenin the darkest of those times.
In antiquity, every curse or blessing was a prescription or
formula for coping; now, in the ‘New Age,' the individual and
society often feel they have been stripped of any sense of
immunity; in search of well-being, we are once again turning
to rituals and charms.

In the exhibition ‘Ayin Tova’, the artists deal with these
issues openly and with creative freedom, each from his or
her point of view. The artists, from different religious faiths,
and both secular and observant, take responsibility and try
through their artistic work to expose and reflect this complex

reality. For some of them, creative motivation comes from
cultural, personal and family history, while others are
influenced by tradition, the tribal world and even by wider
universal elements.

In pieces commissioned for the exhibition, themes such as
fertility, food security, climate change, medicine, relationships
and economic security were adapted into works of art. The
works were created with a variety of mediums and methods,
from ancient crafts to contemporary digital techniques.

The artists in the exhibition give expression to deep layers
in the psyche of man as he attempts to cope with his past,
his present and the unknown future. And just as the charm is
“a tangible representation of personal prayer,” the art world
alsoillustrates and emphasizes our prayers.

Exhibition Curator: Yael Sonnino-Levy

Avri Regev
First Mezuzah

2000 | Ironwork and stone
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‘Tabak’ Tray From the collection Gab ‘v’ wan
of the Zaitoun family uoiyj dile degoxoa 11T NNBWN HDIN
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and natural dyes dumnib Elualg O"yap 0Wax!

Mohamed Zaitoun learned the secrets
of weaving wheat talismans from his
family in Kfar Nahf, and he continues
the local Arab-Palestinian heritage that
tells a story that begins with planting
wheat fields and cultivating them until
harvesting, drying, tagshish (separating
the stem from the sheave) and dyeing,
and ends with the weaving of trays
known as ‘tabak,’ and of decorated
utensils. Decorations in shapes such

as a triangle and diamond, which are
considered symbols of protection, and
the star, found in Jericho from as early
as the Canaanite period, symbolizes
the sun, blessings for crops and
continuity in our region.
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Eti Gadish de Lange presents the world
of women, fertility and childbirth,
employing materials that combine
softness and hardness. By processing
veneer into a flexible material, she
creates an enveloped feminine structure
that forms containers, phylacteries,

and even a boat on which worries or
blessings can be sailed out to sea. Using
more solid materials, she constructs an
image of a big eye, like the Big Brother
eye that watches over us and protects
us from the evil eye. "My eye is made of
concrete, which is a strong material, but
at the same time it is crushed, broken
into fragments, falling apart," says Eti.
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Ilana Marks' installation depicts artifacts
that are tied to each other in a way that
simulates the connections in her brain.
Inspired by pagan rituals that combine
wild, domesticated and industrial
symbols, Ilana creates, composes and
brings together symbols that have
become a private ritual within the mind
and spirit. These connections, which take
place in her hidden consciousness, are
“connections that become charms that
take control of thought, wait in ambush
for us and threaten to materialize and
penetrate reality.”
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Avri Regev brings to the exhibition

the perspective of ‘working the land.

"I create the animals that work for

man and provide him with food.” Using
metal-work tools, Avri creates figures of
oxheads, as a symbol of man'’s desire to
control his destiny in everything related
to food and economic security, to see
his work blessed, and for food to be
present in abundance.

Ornaments, jewelry and phylacteries
are common as amulets and are
displayed in a variety of sizes and
materials:

Avri Regev's 'Diana Rings,’ a generic
name for the ring shape chosen by
Princess Diana on the occasion of

her marriage, take on a very different
character as he enlarges and changes
their dimensions. The choice of the
ring element, which symbolizes a
happy relationship and longevity,
undermines and raises the question of
the protective properties of the object
in light of the princess’ bitter fate.
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vessels. Animals are a recurring motif: the
lizard, with its frantic movements, reflects
existential anxiety, while fishes and birds
symbolize blessing and freedom.
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Luck Container
2023 | Oxidation on clay,
raku firing
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Guy Bartov comes from the world

of photography and video art and is
Terry's nephew. Their collaboration
forges an intergenerational bond in
dealing with the subject of charms, and
together, they, each from his point of
view, created an alarming installation:
ceramic buildings reminiscent of urban
construction and standing skyscrapers,
on which the artists project images of
animals, reflecting the way they roam
today in big cities. The boundaries
between the domesticated and the
savage are blurred, and questions

are raised over man's belonging and
ownership, his place in nature and the
environment in which he lives.
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Love Letter Hideout
2023 | Jewelry and paper folding
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Janine Golbert is a jeweler who connects
elements from various materials to
create jewelry — blessings printed

on small scrolls that are like a fan or
booklet worn around the neck. The
paper, leather, and embroidery threads
correspond with holy books and writings
on mezuzah parchments. The ‘Love
Letter Hideout' is made of metal strips
and nits and hidden inside are written
words. Janine chose to hide "A Song for
Myself” by Chava Alberstein.
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Artist Sabina Saad's work deals with

the Achilles’ heel of Greek mythology,
reflecting universal anxiety, man’s

fear for his offspring, and the illusion
that with charms and superpowers

we can direct the fate of our sons and
daughters. She also presents a script

of a blessing she created, inspired by
ancient charms written in angel script
and intended to offer protection. Similar
writings were found in the ‘Book of
Secrets’ and in early Kabbalistic writings.
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Blessing of this Home
2023 | Angel scripton
handmade paper
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