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And the Storm Has Calmed Down

This Night / Gili Danon

This night is blacker than ever,
What's left of the moon
has been devoured

into the darkness of this place.

This time is tainted,

a storm is coming,

a dire wind blows.

Over the narrow bridge
a night of terror.

No one in and no one out.

In countless stories and works of art,
from the biblical tale of the flood,
Homer's Odyssey, and Shakespeare's
plays to Ruben Ostlund's film Triangle of
Sadness, winner of the "Palme d'Or" at
the last Cannes Film Festival (2022), the
storm acts as a motivating force, a violent
creative power pushing towards change.
One of the most notable stories about a
storm is the flood narrative in the Bible.
God, disappointed in his corrupt and
wicked creation, decrees: "I will destroy
man whom | have created from the face
of the earth; both man, and beast, and the
creeping thing, and the fowls of the air; for
it repenteth me that | have made them.”
(Genesis 6:7). Yet, God commands Noah,
the chosen man, to save himself and his
family as well as two of every animal.
They will act as the seeds of the world to
come. Similar versions of this myth exist
in Indian, Chinese, and Greek cultures
and, of course, in the famous poem, the
Epic of Gilgamesh, from Mesopotamian
mythology. From a symbolic perspective,
the flood represents a new beginning for
the world and, in particular, for humanity.
Although it leaves behind considerable
destruction, it also paves the way to a
better, purer life.’

' Michal Slossberg, "Literary Storm: The Five Greatest Storms in Literature,” News and Matters: The
Content Channel of the Shalem Academic Center, 10.9.2017.

1

In art, like in myth and reality, the storm shakes the foundations,
obliterates the old, and from within the chaos, obligates the artist
to give birth to a new world, a new creation. There is no sounder
evidence of this phenomenon than the same seminal scene that
recurs in dozens of works, from Robinson Crusoe to Ostlund's film:
a ship is wrecked by a storm, and its passengers, cast adrift onto
the shores of a remote island, are forced to start from scratch.

If, in ancient cultures, storms embody the wrath of the gods
who control the forces and powers of nature, then in the modern
period, and in the Romantic movement especially, storms take
on a metaphorical meaning. "Hell is empty, and all the devils
are here,” proclaims one of the characters in Shakespeare's The
Tempest as the spirits and winds rage inside and out. 2 The storm
is internalized and considered an expression of the hero's or
creator's emotional and mental state and, in a broader sense, also
represents a worldview or socio-political stance.

Many have debated whether the creation of art is truly born out of
a tempest of the soul when dark forces rise up from the depths of
the subconscious and flood the conscious mind. Freud contended
that the creation of art is a refined expression of the forbidden and
repressed instinct. Is creativity nothing more than a loss of control?
Does creation truly stem from the brink of sanity? The works
displayed in this exhibition convey something of this very mood;
unease, an echo of calamity, divine punishment, and melancholy
prevail over them. The elements that form a storm are revealed
in various aspects within these works- the restlessness of nature,
overexcitement, mental turmoil, the calm before the storm, or the
calm cast out after it has subsided.

2 William Shakespeare, The Tempest, translated by Dory Farnes, on the
Shakespeare & Co. website.
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Participating in the exhibition are five visual artists and one poet:

Roni Reuven introduces a new series of works titled Encrypted.
The series is marked by mystery and summons the viewer to
interpret encrypted signs in the genesic landscape of a world
devoid of civilization. He presents a dark and tempestuous terrain
with tangled foliage emerging from the depths of the earth, a black
hole or the eye of the storm, and thick fog. The somber colors,
and in particular, the brushstrokes that erupt in various directions,
often diagonally, sometimes appearing like engravings on the
base, create the feeling of a chaotic and menacing world. Yet,
Reuven conceals glimpses of hope in these dark compositions: a
crack that opens up between the clouds that glimmers of light or
currents of a water cascade through, hidden, hinting at life.

A comforting reminder that the storm shall pass.

The complex and ambivalent reality that emerges from Reuven's
works illuminates the dynamics of attraction and repulsion
between contrasting cultural positions. Reuven combines
the figurative with the abstract and the naturalistic with the
conceptual and, in the process, develops an original semantic
lexicon that corresponds with the painting tradition. Positioning
these elements together on one canvas emphasizes their
differences while simultaneously forming a new context, thus
reconciling some of the contradictions thereof.

Hedva Reuven builds an object from ceramic and iron. The
construction is reminiscent of a barren tent, igloo, or the skeleton
of an animal, the memory of a place where life once existed but
has been obliterated by the storm. The movement reflected in the
object connects the artist to the live "inner substance.” This, in
her words, is an "assembled storm,” in which the thrashings of

the soul rise up and crash down into the psycho-physical space,
an inner movement pushing and inviting her hands to create form
from the raw material. "Forming is a movement that connects me
to my inner child,” says Reuven, “Connects me to the feeling that
the material is "alive,” and pushes me to rebuild a relationship with
the materials. It is a very liberating space. Through the storm, |
grant myself the opportunity to be the epicenter, my own truth.”

Anat Michaelis attempts to overcome the horror of the void with
the help of a storm of words in repetitive texts. These works were
created out of a mental crisis following a lover's abandonment. "I
was left with no choice - to live or to die,” she attests, "And | did
something with "That." From within the turmoil, | proceeded to the
studio, grabbed a marker, and wrote down the phone number of
the one who suddenly would no longer answer. The phone number
was left over like an echo, accompanying me. | wrote lines upon
lines like a lunatic; | swam with the current. The number itself
slowly evolved into a form, a work of art, like the slough of a snake.
And the repetition propelled further and further through time and
brought about change and renewal. Writing the number healed
me."” Thus, the numbers and the letters in the works of Michaelis
shed their primary meanings and gain new connotations as the
piece progresses.

The industrial color of the marker is also an essential signifier in
her works; its smell is sharp, it is toxic and wet, and it dries quickly.
Michaelis covers the sketch or parts of it. What is left exposed is
sealed, and only traces remain; The form is now a sign, and the
stain a stamp.

“This Night describes my feelings in recent years well,” says
Michaelis, "As Gili Danon writes in his poem, ‘Into the darkness
of this place... A storm is coming.”™ Indeed, it feels as though her



works were formed at the precipice of the black hole, inviting us
to sit around the void and talk about what cannot be said despite
holding all the words.

In her video art, Mali De-Kalo records her nightly walks through
the neighborhood around her studio in Kiryat Ha-Malacha in Tel
Aviv. The restless concrete roaming is also an allegory for the
instinctive creative space, the conceptual and emotional path
to creation. "Although the film opens with the linear process
of walking down from the studio door and wandering around its
immediate vicinity and surroundings, for me, it ultimately proposes
the option to wander mentally and emotionally as well. It's an echo
of the same storm that rages in my head as my thoughts begin
to stir while searching for or trying to capture a fleeting idea. My
creative space is defined by the roaming of my thoughts and my
state of mind. Search and interference are interwoven; they come
and go and move on.” The camera allows De-Kalo a dual gaze: one
observes from a distance, masking reality, but at the same time
also endeavors to unite the different elements, while the other
yearns to move closer, grasp, and widen the opening in order to
see things better.

Varda Carmeli presents landscape photographs of Poland. The
photographs were born during a short, concentrated journey,
chasing after the echoes of borrowed memories, genetic memories,
and new memories, a search for the secrets that still flood what is
and what is not. Carmeli attests that her camera ran amok after
these memories, but when she returned from her travels, "The
photographs surprisingly developed into these picturesque, lyrical,
innocent, denying landscapes.” Although that was not the artist's
intention, such were the images that burst forth from her camera.

15

"Were the photos some kind of reconciliation? Could it be?” She
asks and notes: "The results are flattering and pleasant and
guarantee a nice exhibit. Indeed, viewers will surely ask whether
they're real or if the images have been softened with Photoshop.
No, | will answer; perhaps they reveal the fleeting desire for an
ideal utopian reality in which nothing bad has happened. Or maybe
they act as an unanticipated shroud, veiling the memory of the
tough clods of deep, dark, real earth saturated with blood.”

In his poem, This Night, Gili Danon illustrates the tension before
the storm. The seeds of calamity have already been planted, “This
time is tainted.” An uneasy stillness prevails, “No one in and no one
out.” And as the boy called Crow promises, in Haruki Murakami's
novel Kafka on the Shore, "Once the storm is over, you won't
remember how you made it through, how you managed to survive.
You won't even be sure, whether the storm is really over. But one
thing is certain. When you come out of the storm, you won't be the
same person who walked in.” * Such is the nature of the storm.

Haruki Murakami, Kafka on the Shore, translated from Japanese by Einat Cooper,
Keter, 2015, p. 8.



Varda Carmeli
Poland - A Journey Through the Landscape, 2011
Photo, 40/60.
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Hedva Reuven
Journey Across the Border, 2022
Mixed media on ceramic
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Hedva Reuven
Tempest Gathering, 2022
Mixed media
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Anat Michaelis Levy
Untitled, 2022
Marker on paper and oil paints
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Anat Michaelis Levy
Water drops in the pool in winter, 2012
Mixed media on stretched canvas
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Roni Reuven
Part of the series Encrypted, 2019
Mixed media on canvas, 80/200
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Roni Reuven
Part of the series "Encrypted,” 2018
Mixed media on Plywood, 100/70
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Gili Danon
"This Night”
A poem from "The Good Wind", 2022
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