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daily life there was filled with chaos. Still, the works in this series are harmonious.
The figures of children, objects, houses, and even Grandmother Devora are
harmoniously integrated into the blueprints, through the composition as well as
through the soft colors and fabrics. The figures appear in positions that describe
various activities on top of the construction plans. They are individual and
unique, and through them, Prop searches for the logic of the kibbutz world and
tries to make peace with the situation, as she is in need of comfort and healing.

In the Women Pioneers installation, we see grandmother Devora and other
working grandmothers (indicated by their white aprons) in almost life-size
representations. The women are sitting or standing, while behind them the
painting Kibbutz Lawn appears in the background. The painting also shows the
pioneer women with their white aprons. This forms an illusion, as if this group
of women is bursting out of the painting on the wall or "breaking the fourth
wall” into the exhibition space. They thus move from the world of fiction into
reality, into the audience - just as the actor in metatheater bursts through the
fourth wall and addresses the audience. This play between fiction and reality
invites the curious visitor to the exhibition to walk among the women'’s figures,
brushing lightly against them and moving them unintentionally. In so doing, the
audience creates an interaction with them, and this progresses until the visitors
photograph themselves while standing inside the exhibition - with the women
and between them. Fictional reality intermingles with material reality, and so the
lines are blurred.

Here as well, the blurring creates a statement, a protest. Lieblich indicated that
most researchers have shown that women kibbutz members did not receive -
or take upon themselves - opportunities that were equal to the men’s, in the
professional and political realms. In fact, the vast majority of women worked
in “feminine” service roles, such as nannies, cooks, or launderers. According to
Lieblich, women also refrained from active participation in kibbutz management.
So despite the concept of equality that the kibbutz stood for, the women were
placed in traditionally female roles. In Women Pioneers, the artist brings the
women of the kibbutz to the front of the stage, combining protest with correction.
She presents the women in their full glory, returning them the place that was
never really theirs. The involvement of the viewers and their photography creates
spaces of humor, energy, and joy. In this way, the artist thanks Grandmother
Devora for her many years of love, perhaps making peace with her childhood
experience on the kibbutz. As she writes in her book Old-Timer Woman, which
she also dedicated to her grandmother:

Twilight belongs to the kibbutz

when dusk drips into the treetops

to the precise cheeps of the resident birds.
I think no bird has ever left

the skies of Givat Haim Ichud.

Where would it go? Where is its home?
The fleeing light, enveloping chill, sounds
of approaching evening -

all belong just there,

to that place where I learned

light and darkness.

Pathway
2020 | oil on canvas, 150X150
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play” - a mini-drama within the larger work. Another example of a methatheater
method is called "breaking the fourth wall." In this method, the actor breaks the
agreed-upon “fourth wall” - the imaginary wall that separates the stage from the
audience — and addresses the audience by speaking directly to it. For example,
in Midsummer Night's Drearn, the character of Puck addresses the audience and
asks for their forgiveness and their applause.

Metatheater can also act to blur the line between reality and fiction. For
example, in Luigi Pirandello's play Six Characters in Search of an Author, a group
of actors hold rehearsals for a comedy. Suddenly, six characters from inside the
author's mind enter the rehearsals and ask the author to present their tragic
story on stage. The play performed within the play blurs the borders of reality
and fiction. The audience can't understand what belongs to what, and searches
for context and organization. In doing so, the chaos created by metatheater
challenges the existing order, clouding and rearranging it in the desire to break
the known rules. The blend of reality and fiction also emphasizes that what we
see on the stage is not really important — what's important is the message and
the critique. This is why the audience comes to the theater.

Where is the subject?
Meta-Death presents a series of works entitled The Topography of Childhood,
in which the artist drew and stitched on top of architectural plans taken from
Kibbutz Givat Haim, where she grew up, as well as on sewage plans of Israeli cities.
In the kibbutz blueprints, we observe the locations of important buildings such
as the laundry, the office, and the children’s house. The artist could have "staged”
these plans by drawing them herself, but instead she chose to use the actual plans
from the kibbutz archives, as readymade
items. That choice was intentional, and
through it, the artist aimed to expose a
mechanism and present it to the audience
for examination and critique. On top of
the plans, the artist drew and stitched 5
images of herself, kibbutz children, and

other figures taken from her experience
of growing up on the kibbutz. She thus

places a drawing within a drawing, creating =
a visual metatheater or metadrawing, ~ Kibbutzchild )

2019 | pencil and sewing on
through a self-conscious act. greaseproof paper, 40 X40

The blueprints are composed of lines and linear, cubic shapes, static and
lifeless. On top of these, the artist places kibbutz children in their full experience
of life. The figures of several girls appear: one with arms outstretched at her
sides, another with wings, one wearing a white dress, and one surrounded by red
birds. We also see the Alon class, the group of children with whom Prop grew up.
The children’s figures tell a story, adding color and movement, and they create
a marked contrast with the gray drawings. The contrast expresses locations of
color and lack of color, movement and stillness, light and shadow in the artist's
childhood. Placing the drawings of children and stitching their figures onto the
kibbutz plans, including plans of the various branches of the kibbutz economy,
indicates that children were also part of the kibbutz plans. Even further, the
kibbutz might have treated the children as “another branch of the economy” -
and the artist protests this.

In her article "A century of childhood, parenting and family life in the kibbutz,"
Amia Lieblich wrote, “The child born on kibbutz received communal membership.
For this reason, the kibbutz created a system in which each child was considered
a child of the kibbutz, and the kibbutz community took full responsibility for the
child's material, medical, and emotional needs. "That system is represented on
the architectural drawing as the Alon class. The children in the class all wear the
same white undershirt, underwear, and pajamas - they look like they came off
the same production line. Here the artist suggests a question that is essentially
a protest. Where is the subject? Did it ever have a place in traditional kibbutz
society? Where is the girl-artist's place within the spaces of the architectural
drawings, and in the carefully sketched kibbutz plans?

The decisions made by the kibbutz, like the drawings, are expressed in another
work entitled Office of Planning and Construction. In this work, several men (or
perhaps it is the same man?) are sitting in a gathering that seems serious and
important. The girl-artist is present, but she is almost invisible. The important
decisions being made will influence her, forming her physical spaces. But what
about the emotional spaces of this little girl? Who will take responsibility for
them?

As part of the protest, the artist places sketches on top of sewage plans.
Through this, she blurs the line between material reality (the plans) and fiction
(the sketches and stitching), but she also critiques the destructive workings of
the kibbutz system. Prop seems to emphasize that above and beyond the system,
there were individuals. Similarly, she may be suggesting the thought or sense
that the system didn't work - it was rotten from within. In an interview I held
with her (2022), she noted that although the kibbutz system tried to create order,



The Waiting 2
2022 | Oil on canvas, 180X180

29

Prop fondly recalls the memories of her childhood, but also points to the power
of time in processes of forgetting and renewal. Forgetting is an integral part of
memory, of the natural process of choosing between stories and facts.

Memories are bordered by the scope of our individual existence, and they
connect that existence to our personal identity. But the concept of memory
as preserving experiences after they take place is not fixed. In reality, the time
frame of individual existence is bordered by two points on the axis of time
- the moments of birth and death. No one believes a person who asserts that
he remembers things beyond that range. But what about long-term memory
of events such as the Exodus from Egypt? These took place at a distance of
thousands of years, but we can assert that their memory in our life and identity
remains eternal.

The power of culture is in creating long-term memory
of events that happened beyond the range of our physical
lifetimes. That's how we remember holidays, national events,
and even family stories, such as the biographies of family

members who were born or died outside our lifetimes. As
Jewish philosopher Albert Memmi said, “Individual memory is
short, spanning less than a century. We feel like a century is a
long time, but in fact, we don't have enough distance in time.
Culture is long-term collective memory."> In Prop's second
book, Old-Timer Woman, the narrator is Grandmother Devora,
who recounts her life to the writer: anecdotes from everyday
life, as well as stories of the challenges she faced as a woman
in the early years of the kibbutz.

When I asked Prop where these stories came from, she answered that her
grandmother sits on her shoulder and whispers in her ear. That reminded me of
Plato's idea of memory - the physical body is limited in time, but the eternal soul
remembers. Through her granddaughter’s works, Debora’s stories have become
part of Israeli culture, creations that preserve the story of women struggling in
kibbutz society, Grandmother Devora’s personal story, and Prop’s own story as
her granddaughter.

4.Y. Ben-Dror, “Memories, Pictures, World, and Identities,” in Y. Benzamin, ed., Memory Games - Concepts of Time
and Memory in Jewish Culture (Jerusalem: Van Lear Institute and Hakibbutz Hameuchad, 2008), pp. 29-50.
5."No Illusions, but Insistent,” Albert Memmi in an interview with Fernanda Bertfelt, Ha'aretz, August 22, 2022.

REFLECTION AND
CRITICISM IN THE
WORK OF SHARON
RASHBAM PROP

Meira Medina-Junge,
Drama Therapist
and Director

In the Meta-Death exhibition, Sharon Rashbam Prop's artworks tell the story
of her childhood on kibbutz and her significant relationship with her late
Grandmother, Devora Rashbam. In Hebrew, the title of the exhibition is a play
on words, as the word meta in Hebrew Sewage on Fisherman’s Street
means “she is dead,” referring to her 2019 Sketch and sawing, on blueprints, 70X40

deceased grandmother, while "meta”

—

in English (from Greek) refers to the
beyond. The "“meta” of this exhibition
touches on loci of memory and

memories from the artist’s childhood
on Kibbutz Givat Haim. She observes
them from a distance of years, and in her artworks, she invites reflection on that
period. In this article, I will examine the term “meta” as it is expressed in the
world of theater and explain how elements of the concept of "metatheater” are
present in the artist's work.

Metatheater and Reflection of Reality

Metatheater or self-referring theater is a theatrical method that was first
documented in classical Greek theater. In the 1960s, after the two world wars and
the Vietnam War, theater groups active in the United States, such as The Living
Theater, provided a broad platform for development of this method. Following
the agonizing wars and the resulting loss and trauma, the lofty theater of classical
plays lost its significance. In its place came a new, dynamic form of performance
art that aspired to criticize reality.

The modern term “metatheater” was coined by American Jewish playwright,
essayist, and theater critic Lionel Abel in 1963. In metatheater, theatrical
mechanisms are exposed in real time, as the drama takes place on stage - in
the here and now, in front of the audience. By exposing these mechanisms, the
theater creator observes reality and reflects on it, and heightens the audience’s
awareness of significantissues. The theater creator who observes and reveals his
vision of reality to the audience may also use metatheater to express political
or social criticism.

Since ancient times, playwrights have employed a range of metatheatrical
methods. One example of a metatheatrical method is the “play within a play.
For example, in Shakespeare's A Midsummer Night's Dream, the six workmen
rehearse and perform The Most Lamentable Comedy and Most Cruel Death
of Pyramus and Thisbe. Their staged rehearsal and performanceis a “play within a



Sandbox
2023 | Installation, acrylic on
cardboard, wood and sand
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the Recipe Again. Two clips are shown simultaneously. One clip documents the
landscape and agricultural work at Kibbutz Givat Haim Ichud, filmed in the
1960s and 70s. The second clip portrays moments from everyday life on the
kibbutz, shown in black and white, with color clips of the artist and her family
shown in between. The video offers an artistic interpretation of life itself as a
collection of moments from a family photo album that become fixed in memory.
The movement between the two video clips

I'll Never Have the Recipe Again
connects the collective space with the private, 2022 |Installation

Video clips - Givat Haim Ichud
Historical Archives

intimate one, forging a new connection.

Sandbox
At the focal point of the gallery's central space,
we find a sandbox. Food items, dishes, and """'Il-..,___‘

decorative objects are fixed in the sand with
sticks, waiting to be played with.

Sandbox play is a therapy method in which
the players create three-dimensional scenes or L
pictures inside the sandbox as scenery for a real ;
orimagined event. In child development theory,
play belongs to the early, preverbal stage of emotional development.

In1912, the psychoanalyst Carl Jung described sandbox
play therapy in his work Memories, Dreams, Reflections,
suggesting that play and fantasy had a healing effect.
Jung asserted that fantasy contains all possibilities, and
through it, as in all the psychological opposites, the inner
and outer world unite into a living whole. To Jung, the
soul's aspiration to wholeness can be expressed when the
subconscious is granted autonomy to heal itself in a safe,
free space. The sandbox becomes just such a safe space
where the soul can heal itself.

In this sandbox, Prop reconstructs the afternoon snack
that she used to share with her grandmother Devorah.
Every day, after the regular activities were finished, the
artist would visit her grandmother in her home. The playful reconstruction of
this meal awakens the memories, tastes, and scents of a time that Prop desires
to revisit on the wings of imagination. Can play and fantasy become reality?

1. Carl Jung, Memories, Dreams, Reflections : An Autobiography (HarperCollins Publishers, London, 2011).

N

According to Jung, the answer is yes. During reconstruction of the past through
play, fantasy and reality become one. Can we return to moments in our childhood,
turn the clock backwards by recalling them in our memory? Can we meet figures
from our past even after they have left this world? These are the questions at the
focal point of the Meta-Death exhibition.

Meta-Death
“What is it about memory? It's an infinitely glowing ember, whispering spells.
When does it lead me astray, grasp my hand, urge me to take up the paintbrush,
pushtobediscovered asline? Memoryinhabits every cell of my body, its warp and
weft. It's part of the fabric of thought, of every intoxicating

. T . The waiting
scent. Like dew, it irrigates the longing for what was. I have

radios in the rooms of my home and in the studio, and

the sounds they make form the background of my day. I
don't like the news, and I do like the news - if only for the
wonderful deep voices of the old-hand announcers, who are
still at the radio stations, filling my ears with the old sounds
of my childhood. I long to sit with my grandfather Dov in
the afternoon, just one more time. To see him purse his lips
carefully before sipping his coffee, watch him close his eyes
in concentration as he listens to the announcer reading out
the day's events, with the dove's coos beating like a heart
outside and the fragrant air of the kibbutz surrounding him.
I long for the smell of his Brut aftershave and the voice of
Grandmother Devora as she insists, ‘Come on, Dov, get up!
They're waiting for us.' I remain seated, sunk like a ghost in
the old armchair, and watch as they slowly stand up, zipper
their coats, and walk out the door - never to return.”

In her art, Prop suggests a portal for accessing the region of
memory thatintegrates biography and ideology, and beyond
it to memories that are not her own, that have been passed
down. The struggle over personal, private memory is also a
battle for the memory of ethos, of the central narrative of Israeli culture. As time
passes, memories solidify, reflecting what is forgotten naturally as well as what
the hegemonic narrative has chosen to remember.In her first book Time Forgot?

2. Sharon Rashbam Prop, A Veteran Woman, 2022, p. 6.
3. Sharon Rashbam Prop, Time Forgot, independently published, 2017.

2014 | acrylic on canvas, 180X80
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LIFE
OR
ART?

Curator:
Tal Kobo

As a painter and writer, Sharon
Rashbam  Prop illustrates
the scenes of her life in both
mediums. Born in 1967 on
Kibbutz Givat Haim Ichud, Prop
spent her childhood absorbing
landscapes of tilled fields and
green lawns as well as images
of the various branches of the
kibbutz economy. Growing up
close to the earth, her internal

Women Pioneers
2022 | Installation, acrylic on cardboard

clock was the pace of the changing seasons, their image reflected in agricultural
tasks. Prop spent her formative years within that variegated landscape, as well
as in the kibbutz children’'s house. She and her family joined the group that
founded Kibbutz Kalia, then went to South Africa as representatives of the Zionist
Federation and Habonim youth movement. In her search to fulfill the need for
family, her grandparents Dov and Devorah served as an anchor of permanence
and a haven of love and warmth.

Beyond depicting her own life in her art, Prop also expresses its antecedents,
including her grandparents’ life story. Dov and Deborah immigrated to Israel
from Riga in 1938, during the Fifth Wave of aliya, and were among the founders
of Kibbutz Givat Haim Ichud. They dedicated their lives to building a new society
based on socialistideals of cooperation and equality. For these idealistic pioneers,
life on the kibbutz was a source of pride through which they helped form the

collective identity of “the new Jew." In parallel, as if in an upside-down mirror,
Prop also depicts the collapse of the kibbutz members’ individual identities,
revealing the unbridgeable gaps between ideal and reality.

office of Planning and
Construction

100X250

2022 | acrylic on canvas,

Newborn Calf Shelter Series

2019 | print and etching on paper, 65X40

In Women Pioneers, a three-dimensional installation depicts women
pioneers wearing aprons while at rest, against a two-dimensional background
with conventional symbols of the kibbutz landscape: agricultural buildings,
tilled fields, cows grazing, a water tower, houses with red roofs. Within this
landscape, we view figures in action: figures eating a meal in the dining hall,
women cooking, and children

Kibbutz
2022 | acrylic on canvas, 100X250

playing. The work appears to
present a pastoral moment,
but in fact it shows branches
of the kibbutz economy that
were traditionally assigned to
women - cooking, cleaning,
and childcare.

office of Planning and
Construction was created
at the same time as Women
Pioneers, but it depicts a masculine space: a group of men sitting around a
table. Surrounding the male figures in the background are architectural plans
for new buildings to be constructed on the kibbutz. Peeking into this historically
male space of management and decision-
making is the artist, painted as a little

girl. She observes the activity, almost
transparent and invisible.

These artworks point to the gender
gaps and inequalities that were present in
kibbutz society, in the areas of labor and
leadership.

The Newborn Calf Shelter and Nechama
print series were created by the artist
in a print workshop on Kibbutz Kabri.
These series are metaphors for practices
governing the early moments of life on the traditional kibbutz. In the first
three hours after birth, newborn calves are separated from their mothers and
transferred to the newborn calf shelter for care. The artist compares this practice
to the separation of human infants from their mothers three days after birth,
after which they are transferred to the children’s house for their upbringing.

The climax of Prop's depiction of the dichotomy of life and art arrives when
the two strands unite into one narrative in the video installation I'll Never Have
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