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N"D 100X140 ,TA 7V j7'71j7X ,2019 Q1N-12 110ITIN NIV ,NAX1A7 - 2 DY
Lioness, Anat Rozenson Ben-Hur, 2019, Acrylic on canvas, 140X100 cm

019 ,N2NVN D712V DWVIAX D190 ,2018 ,7WI7 12X N7XN ,NOTIN - 6 DY
Assault, Hala A’kishek, 2018, Mixed media painted sponges, detail
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1112 12D . TIATI N12VNRA NI2INN 7W 21100N 11X 727 1W3 2NND DONI NN 2NN
“D1;7'N131;711X” 11902 1191107 IXIINXN 910171901 1111000 ANDJW 193,12 172110 D'WI N7 Nvin
Dj710'V 011211 ,N'2N 71N N7 D'WI 7w 1Va0 12 A'7'NNDY0 1110 0'7xn” :(07n197 362 ,”N1an 471n”)
NYUXY7 X1 X3117¢ 13Y01 (17N 110N ,017'0N) “NR1I9 170 N1 NTI1D 72”7 71090 NX 1W19 771N 1.”y1na
X101 "2 NM7V7 12 11NN 0D'WI DY TN 2NIND ANITN 7X1WT NN 177102 D1 ;7 TINN XX XNNY
,NI9177WUN NN NITIAY NV .02 112V 172770 17 ['X1,N70VIN NITXY NXIYWI NWIXT7 11DWN DIVLVD
AW X 7V 1701 DAY X79 X7 ,AWIXN 1TTH79N DV DTIIWN IXT7 1303 ,700D 710N (NI X7 1017V
NIYVYI D120 N1700 NN, NITXNXYD 1X NINDWI N170VIN ATIAVA 7112 NIXXYNIY 7X1W1] 0'WIN
MTIN 11M11W 10107 171210 011211 D'WI 12 DTT79N1 012NN Ni7170 NNIX 10N XX 7V100 2.01w3 1T
,Ni7101719 — DINN 722 VYND NINDIONNT N17AIN ,NI7ANW DAIN DWI NIND 1IYT 011D 011 NIT-1N
NYIIT NII0NN 102, N1N72IXM09 NINANL NXY TN WITIN TN 1111 101N .N1INX1 VTN ,01190
,NT ,N1MI001N N1201,102 71 N7 03X AVOINA ,NXT OV TN .A717 X VINWAT7 X7W QWX N
.0'71¥N 1207 701 N7 AWIXN NX 1120 7202 NWI17 NY72'701 nnnan

NN .NIN71VA NOINN NT7INN TXN 13712 177NYW 12 17'VN ANNY7 170712 7¥2 N0 TN 2annn

721 1201 731 071V 11TO 17'W1 NINOWNN NIN7 1V1I0 N1Ann nTIavi 71NN D'TIN'Y7 7U muTn
N702XN 1100 .X727 IX2NN1,YN7 1107 077NN 0211 NI2T 112V NN 190,07 TITIANT 01100 1IXY
1N2 NINOWN1 0'N21 01 .0'WI 197D 0NN D21 ,NNOWNIA NIN7ZX 11702 N1'7V7 171210 'woIn Yn'7nl
11TN 172 W 12 AXNAY QX 7V 1T N9177N2 WIATIA TN 11M1WN 101N, NIN7X 1727 71210 X7 2Xnn
N0 X7 12TAW DX 01I1YW 0700 , N0 7WUn1d 11M1W7 DINNYT7 01 7121 010 111X 707 1112 DIXXNI
7UN11 017712 71910 NAVYT INTIAY NX NIT7 IX7XIW NNOWNN NIWI 7V 793 DNIVA 21NW X7X D
N7'NN INX7 DNIY 01101 'XI9N NIVYW DIXNXY7 01 71210 ATI2Vn1 N1 12 nT1900 1010 3,010
13NN 1MNNWAYTZ 11X 1721 1210 D170 D120 N2 NN WITIN 0121 78X, NN71vn noann

2NN 7Y 1'M17121 X WIV7 NOXWY71 1N1AN 2NN D'WI 7W IN1707 NONTNN NXIF 717 ND1yNn
NXIND AXX17 NN 0179 1'2W XN 7V NV N21IVNN 1IN AXINN Y11971 NINJ01NN NX 112W7 ,0T
NINY N1V NN .ATTRI NT 71IN1 NTNIAN NIN20IN 7W 11N 01 X 1T19 01,702,130
11"IWN 101N 7V 11771 N17'00 10 1NITVA LN NNXDA N1INXD 112V NIN21I NYANT XY 10117 101
, 0170 2XNN 7V 11N NIXA7 NINXA [N NIVYNXA 1I7W 11202 DY 011N 0170 TInn




11”0 190x190 ,PV 7V NI11VN 17713313 ,2014 ,197,71199 UTIN 113V
Inbal Mendes-Flohr, Dafni, 2014, Mixed media on wood, 190x190 cm

,IMIYZN A7 NINIYN 71900 017270 DI'XYW DXWII D10 1T 7V N17Vn71 NVTIN 111VY7 Nvizan
XN M1IWY N17VIOT NN ANINAN IXXTYW XYW N1V 01WI7 nna NN

*

M12XD TN NXAN NITNIN 917 I9T7 NNan NX NINTII N79-0TIN 721V NMINXA (2014) 131977 111X
NI17NYW NIXD NYIOIN 111X . 1NNAN 7TX 112V21 1119071 DNAN NXX7 0197X 2011 NJwa n'71nv

111 7V "I0T” NIX NNX N79-0TIN .17 7w 2T NIX 1N2W DNVIY 12 13190 TVNIND NIJNINW D171%1
130T 130V 12 701XN 1'21 V1701 N2AXTN NN N0 12 1WON NIX NWIITA 101 YV N0 D102
NVaY 19T NITIX 710700 119100 7V D1 NTNIN NIXDA NIXITIONITN .72AXNN TWTIN 17002 NNt
,IXT D170 ;NN NO™A NN 7V NN 12 110X 77110 N7X13 1021 19T YV7 ND91N DIIXN N01IN
,ANNT7N NI'WNT DY72XN N17121NYW N7TN D1WI NLXIN 1179-0TIN 77U A1'YN 01212 .NNNIX XN
71910 ,MITTINNN 11T N1V TNITYW NNO0N X1 NPT NINN1701 10O 111X N1NAN L1937 1711 101712
NTATAN 1129071 NANN NXXY7 17 1397 7¢ QX170 .0N17X 010N NOIVPRN NNNNYWAY 1NX'7 AXNN1
D'WIN TV .N'XAXN NII0NA1 'NTN 071V 01,7X1W1 0'WI7 0TI 7177 DNYT 01711717 7w nNXNM7 DX
NN DX NNINAN,ANXY DX NMXD 07T ,17'NY7 7TINT NXIWN 1179-0TIN 112V NN ANXaY
N00D1IINO ,D{7T 7NN NIYWI 7AXN — 12177 21170 DWI i7AXN7 NM1X NONTNNT NI NIXINY
N1772IND NINDINT WOINT ITAN 11M1W7 DT'NIAN D17aXN D1IY JUNIA 171210 TWX N00110{7X
D10DT7X1IN NINIX] 101 TTI7 QXA ,NITTNT NT7 1NI1910 1IN N1772IN01 7X1W 0'WIN N1TY
NNIOLYNN 7WA NIXYN 112 N'71270 X0 (2020) “NINIXY”7 11X 7N100 NIWI N1772IN0 NN DX
19-0 NXN2 0'WI NDT VN7 17V9W NTODTIN910N 7W 1IXVN 1121 121VNN 71100 1an1a 702
AXVN1 .12IVNN 7NIDN N2ANN2 N1702 N190YNN 7V DINYO YIIX NIXVI D77 .20-N NXNN NTWUX1
NIYI N719N 7Y N171INN DX TWUXNN !DITZN 1'T 709 [NIYW 7210 NWUN VOIWN 1791 NX1IN N7W 1110
170910 N1702 NISVYNN 7Y D1IXVYNN 4.7N1D0N

-D2j7V1 N113 7W DNIX1A D1 N1IDTI L, 27N 173X D'WI7 NyaXnn NIDT 7V 10N7IW ,N1T00119100
NIXINXYW 0'WI7 N2 NININ,L(2019) “N1avn NTVDYIN9100 1NN ,A1N0 107W7 AT 1R 1IN
17X D'WI 1NDWI A1WUNN 12W1N NINNYT AN2™M71 11027 N12T 7X1W1 0'WI7 W1 1926 NIWN 110 127

1919 NIWA D71NYW ,"7X1WT YIX2 NIDT U1WYT N2V D1WI NITAXNA 12X N1WI .A1M1001NN 19TN
VOWNI NNX N7IN” ;NN JNNDI0 .A1YW NN NIDT VP71 01112XN 01N QNNWAYT 1NI1DT 7V 1;72X3
N'YWI NIIVNT7 1TIINNY ,JYUN 1YW 1311 7W DNTNY7 NA1ANA VTN 17280 " NWIRTI UIRT TRX

7V 110X7 W1 19 7V ,1919-D {71j7 210 7V 1Nj7109 X1 1T NIA0 NTRVY 702100 1020 07017102



11”0 90x40 ,71 7V INW ,2020 ,NMNINY ,DPT 1913 11”0 50x40 ,71 9V NV 2016 , 0PI MITA1 1IN, UPT ITY
Lesley Sachs, Under Arrest, 2020, Oil on canvas, 40x90 cm Lesley Sachs, Alona & the Tank Instructors, 2016, Oil on Canvas, 40x50 cm




NLY7NNN DY 1926 NIYA NN7XN2 DTNON NIMAVA NTTOVDYIN91I0N 7aAXN .ANANYT71 11NA7 21U NY)
— N1M2VA N1TUDYIN910N” N21NVNA NIJIYWXIZ NIXIN ATIAVA .0'WI7 NN N1'NAN NIDT NN 7V
2019 NJW1 D17W17112 1112 DNIN NWAIN 1IN 17072 T 177X DY TN 1131-D2{7V1 NIXXY 3"01IW 100
NTIAVN 6.07'w N17170 0119 7w 0190 7V DDANN ANXIT77 37NNNT,/D7W1N 7w n'7IXnn’ 7700
N1V D'WUI NITAXNA N171WO1 NINY7NN ,0'WI 11 NIX1I 12 DWI17WUnN NIIYUN 017X 7V NODI1AN
,(1873-1962) 11TV NIW :NDID N1 O'WI NITVIA XN 720 NINT71IXNA ,/7X1W1 YIX2 NIT MYy
NTY ITIXZ{7 N1191X,101D72 1IN 17T,i713;710-TIDINO 710N ,]N2-11N0N N9 ,DIXIVYW-L711 NTIN ' T
N2103707X DX NITTNT 1177-D27V7 .]12%70 NWXN1 1j702'XN1O NNNI ,AN1711 7N ,70110 nTV 171
2NINN AXXTITATIAY NI21¥D 2NN TNIX 012307 D1W7aN1 n7X DWW 1N7V1N NINN N1N100NnY7
,017WU171 7W N121NTN NINYWY7 NITVIZ [NTNINY NIX 1171-027V' NN7W NV N1INXN DINNNI NM710
D71V 1,7'7M7 X117 ,01'0-1917 =7 1IXINNN ,"D'WIN 7AXN NNTYW” AX1NA 11'7V0 V7WUN .N9N1 11X 7N
D1V NN ;7XIWI 12NN ANINAN NINTYI 17X D'WI 71 X7 71010107 1370 NIMNXD IX X01ANT
,2021 NIWYT 1123 ,7UN7 712 .8N121N1N NINWIA D'WI TWUXN 01121 N1 15-5 19 DINXIIN YIX2 D1IWINI
13w 21aX 7N21 7,021 DY 7V 01177 N12INN 1,400-2 17'X1 D'WI DY 7V 01117 N9'NA N121N1 53-2 71
10 1,035 Nn1v7 72 0'7W11111,01121 878 NNIVY7 DWW 61

1T NM170X7 NVTINN NX N17Vn7 010IN “N121N0 NINWIA TN N3N 7A7WUn 21077 100 DTN
JNT7Y7 XY 71IVNT7 NMYWY DWW 7Y 1TNTNIINWIT YYD NNXINY NJINX 11NN ,A¥NN DX N1IY71
.N12N2 "TIANN 1WA 101N DX NTNONY71 D1WIT NINY)

*

11"MIWN 101N DY NINT7WUN 13X TWX NINT D'WI 1370 NIXA7 7157 N21NYN2 NIXNA NIINXAN 770

12 NNINX D71V NIVXNXA N7V 1177'7N7 NIXAN71TUXY NIX NINTIN ,N1TA 011211 D' )

axmm 77120 ,11(2017) "ni7'nn1 1IN0 101NN V711190 NX D1 ND1IYNA NNXNY L]131-D177V N7VIO
12 D112 0N 1D INXI IXIYIIN N2 X2 21TWO1, N0 X1 NNOWNN ,N'TIN N127N2A 279001 1IXT1
D'7N1 1210 7Y NT7 17V NN 13X QNIWUNN NN 11N AWIXD 70 antizn 02700 10 7y ,071X 7xwn
N7XN 071NN N 770 AXNIX 7XIWT NITTH .0WINIT 91X 10D 01702 N1 0'Wi7 N172101 04710 7Y
NYOIN .N1311V1 01 N12NI0ON 7W D1XIII D1AXNYT 712100 12T ,i71NN 19 7V N17910 D'WI 7X1W11 D11
D771 .07V2 177XW INX WIXD NX1WI NWIXT7 1T700W D177 INX 27VNN1 D1IYIN X1 17X0 N121IN NN
AWX QN1 N1TDT0AN NNTXN NIDTN NNX 0OAN NYINI 12 .JINN 17109 0N 1271,07TNND DTN n7X
,DMTNNN 7Y NININYWA NINWIA T710 DIYININ VIN1HY71 N1017 NIN 7V .NIXNXVA N71102 12D N1DUN
DY NX T7'0 7w nT'70 NTIVNAIL1'01721X0 DWIN2A 7XWT NI NNWILINN 7NN1NY7 10T XY

1N'11,2019 ,0"IW 100 :N1"M12VA N1'OUA1910:1 2107 "0IY , 231N 1N 113'-031pV 1111
Nurit Jacobs Yinon & Yair Medina, Hebrew Suffragists: 100 Years, 2019, Installation



W1 P'I1PWAN NN TIIND 37V, 19719 ,1N'1,2022 - 2020 , MY T-1J3718/MI11P N1'90, 779719 AN
Orit Freilich, Corona Count/Orch-ideas, 2020-2022, Installation, detail, Sound editing: May Hershkovitz Reshef

DINWVY7 712100, TIXD MY 11NNO 1011217120 12X DY NIX X'71 N12VNNYW Ny 0X7 Y7 n'nY 120
1IN0 :0NTNN” .N17270 NN IX NITY X77 NTA7 17717 NX7XI nWIXNT QX X77 1N13 T7'0 0N2 012xnNY7
T2 0'WIVI DIN17X DYAYW 01211 0'WI,01T71 7w DN1NI1O10 7X 1001210{7X-1TN1INX YON 130 "Ni7 NN
XU TN NT 717NN 1W7AW NTNTYAN DX WITNN ,0TX

NI 12 01,7 TIN NN NY1IAND 7Y 27102 AXINT NIOIX NAXYND ,NNINN-211 NINX 17179 NNiX
N1211D 121 7V 11'X1,ND1MVNN 7702 07172 VvOWIN L“D'0NY X770 7X7 N T 7y 0177 07177 nann
7w D'W{7130 110XN1 ININA N17121 121 'WI7 11210 112 1171719 NYOYWON AN NMO0N UTI7 M990

12117170 071NN 190N WD LTYUXIN 1100 17002 1171119 0700 “nI1NN7 N11OD” NN ToN NIX .Nd70n
1I70YW INTA AN 137 DN7AN INWINYTI 1122 IXWNY7 130193 137101 DXVYNA VTII-X70 1790 TNon

NION XN DNIX ,NN22 02770 0127000 'NNX N1N9Y7 1700 ,Y1IN2W 21AXN NIX 17X X71 13011121 013190

INNIXTN 70N DX NOXNN 17119 .0NIX N7 1771IVNYW N7X 70 7Y N1IJ1WN NVTA D1Y 7V "NIVIT-1D71X”

Vi712 .19110 NIJIVAX1 0N7 17WU7NWN DN'N171DUXY TIV1 1977707 ,INNOJ 013X TIVI TIV”
01111 NOIOX 71 OITa OMIVIYA N12VA TX7,1'12 N7AWN .WTI71-1190 J1IX TRIV DA7Y
7w Noxn .011I31vaxXn 0'N190 7Y NXI1ONNPN NINT7 11X T ANIN ,NX2TNI NTINX D1INY
1377172 X7w 00 70> DX 111ANY 171N ,N1IVION TN QW71 71 1210 X7 1710 7V 13101310 VTN
‘D727 T NXT,0MIIVAY 0'WI0T 01111 1TIAWD ,TIO 121D 7X N11391 .11 1N0IJA 7V nawnn
IX1j7 0119011 D170 12 DNYD ,TX1,NIX170 190 19T 11N2 NXT NWY 17'NN2A .1N17X 121 1712
727 17y 13177 NINn1 13013 011900 N'210 ....1NX 190 OVO 751 1N703 ,)NIX DX17 1INIX’ 117
DNINPI 032N J2IN21,INIX N1 10 ,071Y2 0OTIN [211 :17YW 119101 NX W1 190 727 .17W N11X¥NN
12 77IX7 QX DNWY7 ,0X7 OX7 .WTIj70-1190 [17IX7 17T X7 120 DN ,'VXN’7 120NWN , Ny .0N
oMIX7P-0110WN DAI9-YAN1 AX7PNA ITY TV 12112 73 7V "MPWI1 1NaAY1,NI0IX1 NIVY
NX TNINY X1, INNIONI NIIXIND ANITINA ANIX NP0 D0 1NX7 .01N TV NIVIT-121IX7 7¢
37.0'mpni 071NN ,0%727TIN 190D

DNO™MDWD DN TTRYN 7V UTH7N 190N NVWAN 1171119 N21XN "NIVT-1211X/031117 111907 A1XNa
JTVI7 XN TX7 10 0171001 DNNN 1900 1017V DW1I9IN N T AN .Y1N 197D 119 NINIXNN
DWNWI DNY 19D ,INTX 1011 121V 7Y 127 NINWO WX 17 NINWO 7710 AX™NN 7W n1'7nn TIIXON
;TN N7 11X0 X IXVAN X100 .N2DWUX N719N] NINXN 7W 07177 NIXT, TIIXOXI071X 1WONN
N1T1 — D27 NWOX X7W ,N917NN 7W D1TNON1 N172100 ND1I N7'n72 77910071 1T NX AT 7TNY7
ANNI 7V "1y 1N NND” AXHN 17N 17119 7W NNTIAY TX7 .02 TINYY QY7 And TV NVT7 13N013W



NV ,2018 TXN TUNNIN 191X NTAIY XN N7V DY 1N1X N7V2 11T 11NN NITIAY WNNN 207100 ,1711
N2I1VYN Nj713002 117V NO101NT 711120 1M AWNNWNA 17117112 2ND02 009 TIN D1DNON N1T7 1vuIn
72 .072N1 YT L,NTXY AW IYWTN NIX WITH 71110 N0 WINWN .0WI 7w 0139 12X 7Y D10ININ9
N 1N W70 7200 NIXTINIX NX1IYW WIX XYW D1WI NIX 7X 270 INTYN DX 110N XN

N21IND ,N9INN N'7INN XN ,NIIINNXN DTNIYA 1WYI 121NV NEXIND NITIAVAN NXNNN N
NLIXINY NITIAY N1 NINX 17X 1100 NOL7NA .NIINXKA 7W 270 TWNI71 917NN WINIKYT7 N
DNN'MO1 N172102 N'7;700 OV D1VO7 1TN NIINXN D71VYW 1NX7 N1 INIXD DUNIY-NIY 71 NJ1UXTY7
M1I9N 77NN 1NONIA NIAXINN N17019N NITITN 1100 17002 NIX 1711 APNI .AAXN 770 70 wTND
NMIYYN NDNYT 1YWi701 ,NINW 19021 X702 NITIWXI7 NINDTI NITITN .TX 700 NNX — N21YNn 7w
MA7 D'TINTN M2 12 T907 NIN 7y .(T,2™ ,NINY 190) N11102N NON ,01XNN NIX 00N DIN7RY
.NN DT2 NAN NNO NX NIIZNNN NITITNA MY NIXT 17UNN NIX VIAX7 017100 1WITI,01¥0NN
1301 7Y Q7IXTIN 09N NIIYWA L1710 N7TA QI7WN X110 DMIXD NIXIXT 119102 1770 NYNWN
37002 1711 NN NI7019NN NITITNA NIX .10 NNYWYT7 NIXT DT AN N7Ta NNO7 1'n 17771nn
N9INN NON 139N NMNYWI 1INV 7Y DI7N NN N1ANTYIXN 702 110 N0 DAY N917N ,9”UN N9
,ANWI” D700 NIVISIN AN NNXA ,NTNIX NIVA0IN 1711 7W NITITNN MY 7V .7X1W1 7V N1ND9 X7W
1T 10D 'Y NIXN NX N7N0ONA AT N7 ,INXD Nj7707 N TINYN {73V NINAN 1102 NIN1oN “NiN L,Wo3
NN OXN AN NNX 72 7V NAXT — 7X7W NINYT IN1Y — 1TYW” DWUN NX NTN1N ATtnn 7V n7nonn
21317V IXN1 DDIN X1N DWW IX 1717V IN1Y 71

*

DN DTANTN 7Y NITNIND ,AXD TV 17770 ,N1TNT0IX NITIAY 1XND AD1IVNN 78 101190 ANINn

1TIX 7Y NMNITIAV]A N3'WA 1TNT1N-12 1103110 NIV 7W 111X NA0NA - 0'WI7 TNNI0N 191X D1DIWUNN
NONTNY Y11IIX .N10720N 7NINNYT7 DN17XN X7 X 930 D117 010IN NITIOI NIAXT DN — Y11IX
JANTINN XNXN N70W” 01 X1i7'0'7 n710'w,(2011) WEARING OUR WORRIES NT12V2] N1'WI NIAXTY?
NIXN N7V NINT7IW 1711 1N12 VAP 071X ,N710 NT71IN 01717 NN A7NWN NIXAT 1TWUXT 0AND

1X 0172 1ND NNOWNAT NN N7 NNIYWT7ZN NIRT-01 NRXT [i770 NUIXT 7W NITIT0 NNy’
NYWI NIYYWN NIX0AN 17770 ;NITNIOX N197NN1 D1AIT 10D NIITNT OYNI1 NINTIN NINNX1 010N
121N VY 1ND 071V 7Y 101712 01IMIVT7 NNIYZ NINNX T1V2,]1707 N0 1IX N7V 10D [NInnNa
1720 1277 WX DL7N 727 1NTNIAXT NX INX NIXWIT D'WI 12 191X7 N119X0N X110 1Th N7nwn .n1ani
.N770N0X 7Y 110N 0'WI 7Y 1N1OND 7V YA 777WNN TA1D 7V NVI1AXD D1 X1N1,N19707 N7
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11U 40X40 .11V 1171312 ,2022 - 2018 ,1'Vil 111 {11110 ,191A AN
Nechama Golan, Hidden from View, 2018-2022, Mixed media, 40x40 cm



AN'1,2022 017X VAN, 10N 1110
Moran Asraf, Color Red, 2022, Performance

N1212 NYUNNWNT DMITIN DIXYWIIA NI D701V QWX ,Y1A1IIX 7W ATNITIAV]A TN 21010 X1 A70wn
07X10N IN71Y7 N9 X1 (2018) "NITID” IXNA .09 IX DMI1ON 00171 D101NA ATNIIXTD
;D10TWON NIXDO171 N7'0N0I17 NINTIN D'WI A7V ,NIW 1NTNA NNFZINNN 19X NTIW NNIX ,1WIN
AN22 DUMNP ,01Y 017712 NIXINT 0171272 NYYI DMINWI Y11IIIX 78 O7X100 IN71W 7V X7X
D097 AT NITIAVA Y 7W 1210 N1IJIVAXD .NITIO - DIJIN 7V TN X77 01910V1 X7 'N72 T
1NN N191XNN NIJIDNTI D1YWI D1910IXIV0YT7 DINXIN T NTIAV] 01IVIVT

N1 TN NOXID DX TN 0N171X T 7710 1712 nnng 7w (2022) “N10727 'MOX1N AX™DN
D119ID NINDINT AWNN TIAW1A 117 1T N12AINNND NIONT NWX 17171 N19D 1N17¥1 NI0WITN N10710
2YINN 139D 120N NVWN 17V DXV 1707 N1V 717 10T NINON N1V7AVW X 7V TN XN N17Va
D1197 11X 7V DWYIAXNA DINT71XN-D1IMIXN DINNIX ,ONITIX VN NINXTT N10720 121 7V 017100 N9
TN1IX DOD1INN NOXIN TNTIX 7UN VA7 191X 117X NNAIND NWIXN NWYNT7WD NN NX A1ITV'71 91D
— NIXYW DDI19” NDINVNN NIXY77 NTAY 17V 11N-12 1103T11 NIV 7w (2020) “nX1177 11¥2YW NALVNN
21NN MINITA DX 97NN DX N7 AP 71727 n017NN 11N-12 1103111 .70 7N WI11IX'7 DY 100 11'X7
X101 071X ,NNXIVI N1D 7Y D170 1X17 NN NN 2WI9NT AT TYD — W INITA AXIYN nIXn 7Y
N21N2 D700 NX1A7-NWIXD 7Y DIXWN LJIN01IT NNXIY [INXTT ITYUNN IXIYA Q1IX7 TI1IAW nwan
NIXIYD NYIXNY NWN 1N 7V T12V7 an10wD .0'7120N1 NEIX T, NNTTTINAN NN 7Y TVIN
N2 N7VNYW NN NIWUXII N07YW TIAX ,N1001N1 N71¥N NNTYN XN — 1IN17 Nd190 nWINN NIXTN
.01M21 NNIV7 01YWI NID 11X ND1ONA VO 12T NI7RY

LATNYW NIWIT 7W7 12X N17X0 910X 1IN 7W [NTNI1TIAV7 D1OWNIWD NIX701 N2710 Nd1VNN NN
(2020) "D1TX YAX” DAIX-IXTIIN NTIAY .ANOWNN 11N2 D1WI DX NI Y1197 YNIXA NIDNTNNY
ANINNY NI11 0'WI 7Y 111910 NIX 77110 ,N21NVNN NNTNO 11V DIN19719D AXINW 910X 1IN 7Y
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Sarah Shehda, Sound of Silence, 2021, Series of 8 modified photographs, 35x25 cm each



UoBa W §2ZXSE ‘120Z ‘99U3|IS JO PUNOS ‘BpYays yeses

MLL AULL dIg UALLOL 1202° Kool UALGEL' SEXSE AL

WUNWY7 IINX NNY 01702 1V19IW D1WIN 7Y INi7VT NX N7VIT NXATT 7137 N217VN2 NIINXNA NINYT
1INIXN DWAITA 71NN1 NTAL,NN2NN 12TONY7 VIO TIV X7 - D'WIN INIX OV TN NIXA171,07;70 1712y
7132 NINON NIIYWT NI0NA YIOX 717 NVINWN NIINNNA NIINXN 1IN NNA0NT NI0TW IXWINY
1200 ,]12'7 'WN1 NIX NIXLVAD 10 ,N1IINXN NIVXNXA V702 NI1i717700 NTTNN2N N1 D1IYW 197X
WA X DIXNX71 01WI 1973 NINY7X] 117 7210w 071997 NIX171 13121000 7w 270 NINIWN NIX
JXW1 070 MTInn

Xenophon, Oeconomicus, The Project Gutenberg EBook of The Economist Translation by H. G. Dakyns .1
http://www.gutenberg.org/files/1173/1173-h/1173-h.htm

https://www.cbs.gov.il/he/ : :07/03/2021 ,0"n'70 1nx ,2021 101X73120 NWXN DI 7177 DIINI 077 (D .2
mediarelease/pages/2021/%D7%9C%4DT%AT%4D7%98-%D7%A0%DT4AAY%DT%495%D7%A0%DT7%499%D7%9D-
%D7%9C%4DT%AB8Y%DT%92%D7%9C-%D7%99%4D7%95%D7%9D-%D7%94%D7%90%D7%99%D7%A9%D7%94-%DT7-
%94%DT%N%DT%99%DT%IF-%D7%9C%4DT%90%D7%95%D7%9E%D7%499-2021.aspx

,03.10.2020 ,00'707> ,0'wIn 7y 7911 21w 7030 — NN nTIava 0a 7N pvn 3
https://www.calcalist.co.il/local/articles/0,7340,L-3852113,00.html

N7 NNMTNN X7 12WUNT 12D 1TON NIX 1190 X7 N1IAWNN 1D 017Wn DOWUN N Va7 .7 11.4.11 -nn vownn NA NVI7 NN .4
chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/viewer.html?pdfurl=http%3A% “.n217va 1711 NW N1INNYI 1IXVYDY
2F%2Fforumpics.a7.org%2F%3Ffile%3D20130425132002.pdf&clen=384091&chunk=true

X11j7-DIX2A7010 ANYI V7T AW 710N 0119 N TiEX Yiv L5

.2013 ax1a 1:o7win 1926 — 1917 nnan NI AW NIWI 7170 7V 7aXnn 7w m'7aan. .6

2019 1anxT,92 1172, MV T ,N1MAVA N1TVDINO010N ,]131-027V NI X1M7-01XA70M0 NNyl A7 n'7aan .7

/https://www.fairstreets.net :"nN121N1 NIVWA NITIN NIAINY IR .8

https://www.colbonews.co.il/magazine/117362 ,22.1.2022 ,mi*j7n1 N9™N 1275 ,AX17NN N3O Y1700 ]10wWINA nan .9

https://herstreet.wordpress.com/about :"n7un 21n7” 1nx .10

Ji70712 T 1'7'0X1 1137-027V 13 NAXIXA L2017 ,01'7w17 7w 0738122 ND1NVNA NJ1wX17 a0 vi7iion L1

.2017 ,nN17X 1010 :0'7WITT 70712 T 710X 1131-D27V1 D13 SNIDTY L A7NNT N0 ontnn .12

NUINXN 7Y 7120100 Tiny inn .13

:21.11.2021 ,n0320 7w YTINN1 7NN 1210 ,0'WI 1970 NINIZX 7V WAT1 NNOWNA NIN'7X 7v Dini 1o 14
https://fs.knesset.gov.il/globaldocs/MMM/309de8d4-68ef-eb11-8114-00155d0aee38/2_309de8d4-68ef-eb11-8114-
00155d0aee38_11_18271.pdf




w sZyx00¢ ‘1aded||ep ‘0202 ‘641 NOYSDL.Y eleH
LINLL NCL A 641 0202° TGO (L' 002XS2Y O..0

|||.:|1_L| n_-"" -.-Inﬂ-'-b-l

£ N0 IV OINN . Lol TONNY LS J L 0 U3
wtilD S5, b3 Myl Db Ll TlS gy (98
b R NS RO SSIRRI ) IRSTIREIE |11 REARS
Al el wﬂ 2007 )40 nx’ﬂfm *npm el qu s
N s AU L Lo | TN TO0TR09P0.ON A0 YA
DN s 20y OO s Lo ot MIYIOOD , Sl D
Mgy Ldas uBligio JOWN, ko ¢ gl TPUDTIDION

il 1L

S D TINRININ, o Y
XN b 3 Lar L5 DNOAM NI T s i)l o

L1 DN N IND e PUIR. W POV,

Spl VN, Lo GRINTIvD. UM M .
o b LGy by MIKGIN.O0 MY i e I DY DONID.ODN]

PRI IR

-

-} —'-.-...--J-

) ps, DRI AN L s ol o

)00 g OODITTI WD VYO L g il L a2 sl DIOAPN
TIN5 TUDEN L s o VDN TUDEN. G ) g TUDEN. 5+ TUDIN. s o TN
Laiuy DUNIN DTN RN Tm: DIXNDEY , Lo ydas SOOI IO CSaalal L Luph s aio

)| Ggo Ll o L s MODKDN. 6 Lu*mnmwunﬁnwy upi 10D

4

XD P8 2> gk quais, )Ly ae P s il

J900 , culs Lo MOIAY0.J0N P00 AT TWAN . 6 i dakid 68 B

0., S R D b g8 L Pl L i oLkl S
iy <8 L MO DY NI 0! Ao umﬁvmnﬂ?&iﬁw




200x100 cm each

Mixed media painted sponges,

, Assault, 2018,

kishek

13"197 11”0 100x200 ,N1111V1 1177733131 O'W11N 0'A190,2018 ,N9'PN ,PWIH 1IN 1INA
Hala A’

11”0 68x106 ,N"JT* 011 MIWA™T 109713 "W, 2011, 13'MANT IN w1177 ,P1I13IN "TIN
Andi Arnovitz, Wearing Our Worries, 2011, Digitally printed silk, hand quilted with threads, 106x68 cm
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Andi Arnovitz, Secrets, 2018, Installation, Found bottles, Japanese papers, Watercolor, Ballpoint pens
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Nechama Golan, Hidden from View, 2018-2022, Mixed media installation, 40x40 cm each







The artworks in Her Voice Calls sound out the cry of women who were hurt within the space
that was meant to be a safe haven. Together with these women, they refuse to conform

to the dictates of society, religion or law that seek to keep us quiet and ensconced in our
home. The exhibiting artists sound a brave voice in their efforts to change ancient traditions
and immutable social norms. Through art, they express the feelings, capture the audience’s
attention and call for action that will reduce violence against women and the existing gender
inequality in Israel.

1. Xenophon, Oeconomicus, The Project Gutenberg EBook of The Economist, Translation by H. G. Dakyns:
http://www.gutenberg.org/files/1173/1173-h/1173-h.htm

2. Selection of Data in Honor of the 2021 International Women's Day, The Bureau of Statistics website, March 7, 20201: https://
www.cbs.gov.il/he/mediarelease/pages/2021/%4D7%9C%D7%A7%4D7%98-%D7%A0%D7%AA%DT%95%D7%4A0%D7%99%
D7%9D-%D7%9C%D7%A8%D7%92%D7%9C-%D7%99%D7%95%D7%9D-%D7%94%4D7%90%D7%99%D7%A9%D7%94-%DT-
%94%4D1%91%D7%99%DT%IF-%D7%9C%D7%90%D7%95%D7%49IE%.D7%99-2021.aspx [Hebrew]

3. Maayan Manela, Even Working from Home — Burden Falls on Women Again, Calcalist, October 3, 2020:
https://www.calcalist.co.il/local/articles/0,7340,L-3852113,00.htmI| [Hebrew]

4. From the court ruling on April 11, 2013: “The magistrate court rules that the defendants did not violate the public order, and therefor
there is no grounds for their arrest or release on condition.”
chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/viewer.html?pdfurl=http%3A%2F%2Fforumpics.a7.org%2F%3Ffile %
3D20130425132002.pdf&clen=384091&chunk=true [Hebrew]

Academic Consulting: Prof. Margalit Shilo and Dr. Na’ama Teitelbaum-Kari

Margalit Shilo, Zionist Women's Struggle for Suggrage in Mandatory Palestine, 1917- 1926. Jerusalem: Yad Yitzhak Ben-Zvi Publications,
2013 [Hebrew]

Margalit Shilo, Na'ama Teitelbaum-Kari and Nurit Yacobs-Yinon, “Hebrew Suffragists”, De‘ot 92, December 2019 ]Hebrew]

“ Gender Fairness in Street Names” website: https://www.fairstreets.net

9. Hagit Hornstein, On the Corner of the Female Pioneer, Haifa Colbo News, January 22, 2022,
https://www.colbonews.co.il/magazine/117362/ JHebrew]

10. “Her Street” website: https://herstreet.wordpress.com/about/ JHebrew]

11.  Mamzerim: Labeled and Erased, Edited by Emily D. Bilski and Nurit Jacobs-Yinon, Jersualem: Aluma, 2017. Bilski and Jacobs-Yinon
cocurated the exhibition ” Mamzerim: Labeled and Erased” at the 2017 Jerusalem Biennale.

12. From the artist’s Facebook page.

13. Data on Domestic Violence and Violence Against Women, Knesset Research and Information Center, November 21, 2021:
https://fs.knesset.gov.il/globaldocs/MMM/309de8d4-68ef-eb11-8114-00155d0aee38/2_309de8d4-68ef-eb11-8114-
00155d0aee38_11_18271.pdf [Hebrew]




to a be a safe spot to rest one’s feet, a surface to protect yourself from the outside, the feet
on Golan’s tiles form an ornament which speaks to a desire to take flight and leave the home,
even though the woman is permanently affixed to it. Above these floor tiles one can see the
kitchen tiles in Anat Rozenson Ben-Hur's painting “Lioness” (2020), which was created for
the exhibition “Post Roar — 100 Years to the Battle of Tel Hai”. Rozenson Ben-Hur wanted to
try and replace the familiar figure of the roaring lion with a feminine image, to see how such
a switch would come across. Her intent was to create a powerful image, but she felt that
unlike the confident, victorious roaring lion, the woman-lioness instead contains a myriad of
complexities, challenges, worries and frustrations. In the finished painting, she felt, the roaring
woman expresses something completely different — distress and hysteria, loss of control
and desperation, raising questions about the perceptive difference between feminine and
masculine depictions of power.

The exhibition’s theme becomes even more pronounced with the works by Moran Asraf, Hala
Akishek and Sarah Shehda, who bravely touch on the issues of sexual assault and the murder
of women by their partner or family member. The video artwork “Color Red” (2020) by Moran
Asraf, which was presented as a performance piece at the exhibition’s opening event, tells
the story of the many women for whom the domestic sphere became, during COVID, a tense,
threatening space. Wearing her mother’s dressing gown which wraps her pregnant belly,
artist Moran Asraf cuts and grates beets which slowly stain the white sheet covering the floor.
The performance, which begins with a mundane feminine task — the carving of beets in the
kitchen — quickly turns into a display of violence and rage. The spraying juices of the beets
drop and flow down the artist’s body, highlighting the women who work tirelessly, cooking
and chopping and being chopped themselves through a never-ending act that cannot remain
silent. Having seen and experienced domestic violence as a child, Asraf’s work is part of her
struggle to end violence against women. Domestic violence, and especially sexual violence,

is the central theme of Hala A’kishek works, two of which — “Assault” (2018) and “179” (2020)
are presented side by side as a single installation. “Assault” is made up of large-scale sponge
mattresses painted in a mixed-media technique that combines red pigment and construction
materials. Created as A’kishek’s thesis project at Shenkar College, it was based on two years
of research during which she spoke with dozens of women, both Jewish and Arab, who have

experienced sexual assault and rape in the family. With time, the red pigment only grows
redder and continues to spread across the mattresses as a trailing memory that will not fade.
Akishek says that every few interviews, she would go and take out her rage and frustration on
the mattresses, a kind of “action painting” that helped her process the emotional turmoil of
these difficult conversations. Two years later, she continued her work with the texts from these
interviews, collecting quotes in the interviewees’ own languages — Arabic and Hebrew — and
weaving them together into a mural titled “179”. Through the flow of words, which together
form a tidal wave of terror, pain and violence, combined with the enormous size of the work,
she wishes to unnerve and shake the audience and perhaps lead to change.

26 women were murdered in 2020, while 23 were murdered in 2021, as of November 8th.
According to the Israel Police’s annual statistics, 20,326 cases of partner abuse were opened

in 2020 — an increase of over 300 percent. In 87 percent of these cases, the victim was
awoman. The series “Sound of Silence” (2021) shows a self portrait of artist Sarah Shehda
seated on a chair, her face hidden behind a plate. In each photograph in the series, Shehda has
added to the plate the eyes of one of the women murdered in Israel during 2021. These women
are Arabs and Jews, from all over the country. This is a story of violence and fear, as well as

a criticism of the welfare services, the institutions and women’s welfare organizations. Shehda,
a native of the Bedouin village Arara, tells that Bedouin women who suffer from domestic
violence are afraid to approach the official institutions. Womens’ shelters are a problematic
solution, she says, as those who enter a shelter can never come home again and end up living
penniless on the street. The eyes of the murdered women pierce us with their gaze, while they
remain mouthless, unable to sound their voice or cry out. Another work by Shehda, which was
first exhibited at the PHOTO IS:RAEL International Photography Festival and travelled to Rahat
in August 2021, depicts the artist again — this time wearing headphones whose cable runs into
her mouth. She cannot see or hear what anyone around her says, choosing instead to listen
only to herself. This is the message which Shehda wishes to convey to her audience, especially
the female ones — a message of women’s power and self-assurance, which she practices as
well as preaches.

*%



serves as a symbol for the safety of the home. Golan’s sculpted Mezuzot were created during
Passover 2020, when there was a lockdown and the home was a guarded, secure space from
the pandemic. Her two Mezuzot are imprinted with letters: One shows the Hebrew words for
soul, spirit, and essence inside a giant test tube affixed to the back of the Mezuza. The artist’s
handprint appears in both Mezuzot, representing the letter w which stands for the name of
God Shadai as well as for the acronym “Guardian of Israel’'s Doors.” Is the house only there for
protection, or does it sometimes contain and limit us?

*

The exhibition’s inner space presents a number of intimate works which speak to traditionally-
female domestic spaces: The kitchen in Anat Rozenson Ben-Hur’s painting or the bedroom

in Andi Arnovitz’ works, in which worries and secrets attempt to take flight but are unable to
get off the ground. Arnovitz touches on women’s concerns in the work “Wearing our Worries”
(2011), which may also be called “The Dress of the Jewish Mother”. At first glace, the dress
appears to be a regular dotted nightgown, but a closer look reveals hundreds of embroidered
pink “blisters” of worry, ranging from mundane worries such as lice or taxes, to fantastical
worries such as bears and atomic bombs. While some express inherently feminine worries
such as infertility or pregnancy, others touch on wide-reaching concerns like the interest

rate or immigration. The dress serves as a metaphor for the worries women carry with them
relentlessly wherever they go, as well as pointing to the ways in which the burden women
carry is hidden behind the aesthetic. Dresses are a common motif in Arnovitz’ works, which
often touch on issues of gender and use embroidered, sewn or unravelled threads. Her
installation “Secrets” (2018) references the traditionally feminine vanity table upon which
women lay they cosmetics and jewelry boxes; except Arnovitz’s vanity instead holds dozens
of bottles and jars in varying sizes, labeled in illegible writing and wrapped in a way that offers
no clue as to their — secret — contents. Both works’ soft colors and minute, hand-crafted
details conform to female stereotypes and the behavior that’s expected of them.

Nechama Golan’s floor installation “Tiles” (2022) includes a grid of photographs which together
form the floor of a domestic room. The tiles are adorned with photos of a woman’s bare feet.
Connected digitally, they are reminiscent of a disturbing pair of wings. Though tiles are meant

11”0 175x105 ,N111VU1 1P*3311 9181 019°X 1N'11,2022 ,M11191 ,191A NN
Nechama Golan, Tiles, 2022, Mixed-media photographic installation, 105x175 cm



Each has its own story: Where it was printed, who gifted it, and of course its content
and essence. Having become a surface for drawing, they did not return to the shelf.
Slowly, sometimes for 12 hours at a time, | sat and drew on each book cover until it was
completely filled by the angelic-devilish expression of my “Orch-ideas”. After that,

I sealed them with a dated and numbered signature, and noted the number of new
cases, of the sick, of the dead.”12

The installation “CORONA COUNT/Orch-ideas” features nine of her religious books placed on
note stands with their drawn covers facing outwards. In her own handwriting she has added
the daily number of dead and ill, alongside the date. The installation’s sounds include the
beating of a human heart, the beating heart of a fetus as captured on an uvltrasound machine,
and the artist’s own voice as she sings a funeral prayer. In this way she expresses a desire

to come together, for mutual strength and the communal power of prayer in light of the
restrictions and the fear of this crisis, which precluded proximity — a decree we all learned was
incredibly difficult to follow. Alongside Freilich’s work is Nehcama Golan’s installation “Hidden
from View”, which is made up of five works from a series of the same name. The series began
in 2018, when Golan came into possession of documents printed in braille. She then used

the braille-printed papers as a base for a mixed-media depiction of fragmented women's
faces. The use of braille highlights the link between sight, touch and recognition, and diverts
attention to women whose suffering and plight remains invisible.

Over half the works in the exhibition were created over the past two years, after the start

of the pandemic and as a direct response to the times and the artists’ view of them. During
lockdown, many artists created works which are only now being displayed, a year or two after
their creation, once restrictions were lifted and exhibition spaces have reopened. Nechama
Golan’s work during the lockdown included sculpted Mezuzot, which are displayed on either
side of the entrance to the inner space of the exhibition. Mezuzot are first mentioned in
Exodus in reference to the tenth plague of Egypt, the killing of the firstborns. In order to
differentiate between Hebrew and Egyptian households, the Hebrews were tasked with
painting their doorway — including the two Mezuzot on either side of the door — with the
blood of an animal (Exodus, 12, 7). In the original story, the word refers to the doorpost, unlike
the modern-day religious artifact which is installed on the right side of the doorway and

(JNTIV) 1”0 9x205 ,(1"N") 1”0 4x205 ,N1A11V1 117331 ,2020 ,7171T11,191A NN
Nechama Golan, Mezuzah, 2020, Mixed media, 205x4 cm (left), 205x9 cm (right)



a child out of the Mamzerim records, from which one cannot be removed, the child’s birth
certificate and all other official records will list their father as the mother’s husband at the time
of conception, regardless of who their biological father really is. This is a deeply problematic
solution, which may lead to situations in which a child ends up fatherless and the mother

is forced to raise them alone with no aid or financial support. “Mamzerim: Labeled and Erased”
is an activist-political journey to the stories of children, men and women whom men have
punished in the name of God, which highlights the issues caused by the close relationship
between religion and state in Israel.

Orit Freilich, an interdisciplinary artist, fashion designer and senior lecturer at Shenkar
College of Engineering, Design and Art, was raised in a Haredi home, and likewise does not
allow herself to be silenced. By singing the prayer “El Malei Rachamim”, a recording of which
sounds throughout the exhibition, and drawing over the covers of religious books (“Sifrei
Kodesh”) from her home library, Freilich transcends the boundaries between the masculine and
feminine, and between what strict halachic law deems permissible and forbidden. She began
working on the series “CORONA COUNT” during the first lockdown. As the number

of cases continued to rise, fear of the unknown grew and we all retreated to our homes

and safeguarded against those closest to us. While we were ensconced in our homes, away
from the spring outside, Freilich saw the many orchids in her house begin to bloom. She
named them “Orch-ideas”, after the many differing viewpoints held by those who gave

them to her. Freilich describes her creative process:

“More and more buds began to open and straighten, their clusters dangling forth

in sharp colors. Behind them stood the library of religious books. The act of sheltering
at home, combined with lessons taught through Zoom before a uniform and depressing
set of black squares, stood in stark contrast to the colorful flowers’ burst of vitality. The
monotonous data sets about an unfamiliar disease called for relief and interpretation,

a prayer that could clarify everything we did not understand. | thought about the
hidden and the secret. Turning to the secrets of the holy books, holding pastels and
colored markers, | sat in congress with my God. At first | did so in my sketchbook, but
as space ran out and the books called to me: “We want you”, | began to pick up one
book after another... Most of the books were gifts for my husband Ronny’s Bar Mitzvah.
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Daphni Leef’s call to take to the streets and demonstrate echoes Lesley Sachs’ call for freedom
and a voice for Israeli women, both in the religious world and in the army. While the women

in Mendes-Flohr's paintings are her inspiring role-models, Sachs paints herself, her friends

and the things around her, depicting a gender struggle that’s close to her heart — that of the
Women of the Wall. Sachs, a feminist activist who has led many struggles for gender equality
and religious freedom and has previously served as the CEO of both the Israel Women’s
Network and the Israel Religious Action Center, depict in her realistic paintings her experiences
as an activist and the executive director of the Women of the Wall. Her painting “Under Arrest”
(2020) draws a link between her arrest for donning a Tallit at the Western Wall and the arrests
of women suffragists during the 19th and early 20th centuries. Sachs was arrested four times for
donning a Tallit at the Western Wall. During her fourth arrest, she was brought before Justice
Moshe Sobel, whose precedential ruling decreed the Women of the Wall's prayer to be legal.4
There have been no more arrests for donning a Tallit since.

The suffragists who fought for women’s right to vote in England and the United States are

also referenced in the work by Nurit Jacobs-Yinon and Yair Medina, “Street Signs, Hebrew
Suffragists” (2019), which celebrates the women who secured Israeli women's suffrage as early
as 1926. Despite this landmark achievement, these women’s role in history has been forgotten.
The “Union of Hebrew Women for Equal Rights in Erez Israel”, founded in 1919, fought for
women’s right to vote and participate in public life. Their motto was “One code, one law for
both men and women”. Their struggle was a response to the stance taken by the religious
leaders of the Old Yishuv, who opposed women's involvement in politics. Such was the belief
of Rabbi Kook, who in 1919 decreed that the women of the Yishuv should not be allowed to
vote. The Hebrew suffragists’ struggle succeeded in 1926, when women were granted the

right to vote and run for public office. The work was first shown in the exhibition “Hebrew
Suffragists: 100 Years”, which Jacobs-Yinon curated together with Emily D. Bilski at the Begin
Heritage Center in Jerusalem in 2019, as part of the Jerusalem Biennale.> Her research was
based on the book by Prof. Margalit Shiloh.6 The work itself is based on a photograph from the
1930s which depicts 11 women, the founders and members of the “Union of Hebrew Women
for Equal Rights in Erez Israel”, apparently seated in the women's section of a synagogue: Sarah
Azaryahu (1873- 1962), Dr. Rosa Welt-Straus, Fania Metman-Cohen, Hasya Sukenik-Feinsod,

Dr. Hannah Berachyahu, Zipporah Klausner, Adah Twersky, Adah Geller, Rahel Golomb,
Nehamah Pukhachewsky and Masha Skivin. Jacobs-Yinon and Medina offer an alternative
history to the one which erased these women’s names, seeking instead to bring their
achievements to light. The work extended beyond the gallery and the art field when Jacobs-
Yinon sent the women’s names to the street naming committees in Jerusalem, Tel Aviv and
Haifa. The sign above the installation “WWomen’s Struggle Blvd.”, which is dated 1917-present
day, calls for rectification and expresses our responsibility for seeing it done.” Other women
are equally absent from the public sphere in Israel, as most cities and towns in the country
commemorate 5-15 times more men than women through their street names.8 As of 2021,
only 53 streets in Haifa are named after women, while 1,400 streets are named after men;? in
Tel Aviv there are 61 streets named after women and 878 streets named after men, while in
Jerusalem the ratio is 72 to 1,035.10 Projects such as “Her Street” and “Gender Fairness in Street
Names” are working to raise awareness of this discrimination and amend the situation, based
on the belief that the commemoration of the deeds and names of historical women could
inspire girls and women and reduce gender inequality in society.

*

Some of the artists participating in Her Voice Calls are religious women who refuse to accept
the inequality between men and women in Judaism. Through artistic action, they raise their
heads and call for injustices to be righted. This is the effort made by Jacobs-Yinon’s second
project in the exhibition, “Mamzerim: Labeled and Erased” (2017), which includes a video
installation and a book.11 In Jewish culture, one’s family is one’s home; when a couple gets
married, it is said that they “are building a home in Israel”. However, halachic rule does not
afford women the same status as men within their shared home, and they must adhere to
harsher rules and restrictions in cases such as adultery or divorce. The State of Israel has
adopted some of these rules, and the law in Israel today discriminates against women so that
many end up as Agunot and are denied a divorce. Less well-known is the registration and
tracking of children whose father is not their married mother’s husband. These children are
deemed “Mamzerim”, and are prohibited from marriage. They are thus denied a basic civic
right, one which was established in Israel’s Declaration of Independence. In order to keep



work fell to the women of the family, who were forced to abandon their work in favor of caring
for their children and the household.3 The lack of separation between work and home led

to areduction in leisure time and nowadays, two years after the pandemic started, many feel

a tension between home as a protective place and between a desire to breakout of it.

The exhibition Her Voice Calls examines the role of women within the domestic sphere

along with the desire to undermine its boundaries, breach conventions and break free. The
exhibition’s axis shifts between the interior of the home and the act of leaving it behind,
whether physically or metaphorically, as a set of social conventions and religious and state
edicts. The works in the exhibition are a platform for expression and self-determination for
the exhibiting artists — a tool for shining a light on the gender inequality that exists in different
sectors of our society. Through their work, the artists challenge the existing situation, seek

to raise awareness and promote the discussion of issues that are not getting enough media
attention, and celebrate inspiring women that have left the domestic sphere in order to fight
for change.

*

Inbal Mendes-Flohr’s painting “Daphni” (2014) shines a light on Daphni Leef, the leader of the
housing demonstrations which in 2011 brought thousands to step out of their homes

and protest social conditions. The painting is based on a journalistic photo which depicts

the demonstration in which police officers broke Leef’s arm. Mendes-Flohr painted “Daphni”
on a wooden bed, highlighting the difference between the stable, permanent domestic bed
and the tent in which Daphni and her friends slept during the months-long protests. The
scene’s composition also alludes to the mythological story of Daphne, who escapes rape

by becoming a laurel tree; Rather than meeting a dreadful fate in which she is a captive in her
enemy’s bed, she blooms. Many of Mendes-Flohr’s paintings depict strong women such as
social activist Vicki Knafo, members of the feminist group FEMEN or Yazidi women fighters —
women who had taken it upon themselves to lead the struggle and fight back. To her, this

is a coping mechanism, a therapeutic tool and her own personal protest following her escape
from a violent relationship.
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HER VOICE CALLS

Ya’'ara Raz Haklai

Throughout the history of Western and Jewish cultures, the domestic sphere has been a
feminine one. Women were confined to it as early as ancient Greece, as Athenian historian

and philosopher Xenophon shows in his Oeconomicus (“The Economist”, 362 BC): “Custom [...]
proclaims as beautiful those excellences of man and woman with which God gifted them at
birth. Thus for a woman to bide tranquilly at home rather than roam abroad is no dishonor...”.!
The Jewish sages likewise interpreted the verse “All glorious is the princess within her chamber”
(Psalm 45) to mean that “it is uncouth for a woman always to leave home”. Even the laws of
present-day State of Israel conflate the domestic sphere with women, so that “homemaker” is a
term reserved to a non-employed married woman and is never applied to men. As the invisible
labors of the home, which carry no monetary compensation, have traditionally been considered
women’s work, it'’s no wonder that even today, most of them are carried out by women despite
the fact that most working-age Israeli women are either employed or self-employed.2 This
spatial distinction and labor division between men and women has resulted in gender inequality
spanning multiple generations, and women are still underrepresented in the leadership,
management and notable personalities of nearly every field — politics, sports, science and

art. Gender inequality is acutely felt in patriarchal societies, where tradition demands that
women remain silent. At the same time, this phenomenon isn't exclusive to these societies, and
historical, religious, social and economic circumstances had tethered women to their homes all
across the world.

The pandemic forced all of us to retreat inside the domestic sphere. New norms of distance
learning and working from home reached most families, upending living conditions across

the globe. For many, multiple lockdowns and quarantines turned the home from a refuge into

a powder keg, and from a castle to a prison. Lockdowns, unemployment and mental stress led
to rising cases of domestic violence, many of them directed at women. Even when the situation
did not end in violence, gender inequality became ever more pronounced in many homes and
families. With both partners at home during the day, one might expect that household chores
would be more equally divided between them; in fact, research shows that the brunt of the
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