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1. “The Black Swan: The Impact of
the Highly Improbable”, 2007,
by Nassim Nicholas Taleb.
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Fire

Triptych - Beads and glue on plywood | 2016 | 120x220 cm, each

Each of the panels in the triptych describes flames from a different time and location on the globe.
The panel on the right-hand side was taken from riots that occurred in France, the middle panel
describes a forest fire that happened in the north of Israel, and the panel on the left was taken
from pictures of an antigovernment demonstration in Russia. On the surface those events belong
to different stories, but Dina ties those local flames into one global fire and points to the tangled
connections between natural disasters to social disasters and how one thing leads to the other.
The triptych is made of thousands of glued glass beads. The grainy and shiny surface produces

a tactile sensation that "itches” the viewer's fingertips and leaves a feeling of a surface on the
verge of disintegration.



Untitled

Installation - Coal, glue, plywood | 2022 | 550X330X40 cm

The remains of a decimated city lie at our feet as our gaze follows the single beam of light in the
hopeless search for life. Different variations of this installation were exhibited previously, but from one
version to the next the destruction gets bigger and wider. Michal Ben-Horin' wrote previously that “The
ruin is understood within a historical process of collapse and defeat..The ruin is an intersection of time
and space - It embodies in part, what was, and what it used to be." In that sense the axis of time is not
only directed outward toward the communal public history, but also inward to the personal timeline of
the artist's work and the archeological layers that she piles from one exhibition to the next.

1. Michal Ben-Horin, Paths of Destruction: The end of the forest, Rest, Crystal. The End of the Forest catalog,
Tevi Dresner Gallery, 2008
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dismantled in Har Hertzel cemetery.
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Shine

Video | 20m

The combination of the two video works' Shine
and Fire together creates a liminal space for
reflection. A place to release the emotions that
art stirred, whether they are panic or terror,
melancholic sadness or perhaps peaceful
acceptance. While sitting between the flickering
walls of flames and the noises of the night that
accompany the moonrise, you might find a still
moment of sublime beauty.
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Street

Acrylic on Polypropylene | 2018 | 90X110 cm, each

Drawings based on photographs taken
at the streets of Syria after the destruction
left by civil war.
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Swan

Acrylic on metal | 2022 | 60X90 cm

Countless folk tales, myths, children's stories and songs were
written about swans. So many, they could fill many shelves such
as the metal shelf used as a base for the painting. But Dina turns
her back to all the semiotic connotations that culture has loaded
on the swan's wings and displays the image as the object itself -
a swan, or to be precise half a swan, period.
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Lisianthus

pool, water, plastic flowers, Pigments, fabric softener | 2006 | 104X156X35 cm

The Lisianthus flower grows on the banks of streams and prairies of South and
Central America. According to Native American legend, the flower first grew on

the grave of a young maiden who was killed by the Spirit of War for rejecting his
marriage proposal. The origin of its name comes from the Greek words: lysis which
means smoothness and the word anthos which means flower. The plastic flowers, a
simulacrum made by human creation, are reflected in the water of the pool which
looks like a black watery grave that exudes sweet scents that mimics blossom.
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Bear

Acrylic on porcelain | 2022
50X20 cm

15.5X15.5 CM
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Black
Swan and
White
Moonrise

Curator:

Keren Weisshaus

1. “The Black Swan: The Impact of the

Highly Improbable”, 2007,
by Nassim Nicholas Taleb.

. Walter Benjamin, "On the Concept
of History", 1940, the thesis was
written shortly before his death.
Inspired by the painting 'Angelus
Novus' by Paul Klee.

. Pliny the Elder (AD 23-79) states in
his tenth book "Natural History"
in chapter 23 about Swans: "It
is claimed that at the moment
of its death the swan plays a
song, but this is an error in my
opinion, according to tests which I
performed on several occasions."

. Book of Ecclesiastes, Chapter1,
Verse 9

Until the year 1697 a swan was synonymous with pristine white,
its delicate feathers held in the hands of ladies as an attribute
to signify their untarnished fidelity and purity.

In 1697 the Dutch explorer Willem de Vlamingh sailed up a

river in west Australia and discovered, to his astonishment,
black swans swimming in its waters. And so, something that
was inconceivable one moment, suddenly turned into reality.
Nassim Taleb' used the 'Black Swan' as a symbol that signifies an
unforeseen extreme event that in hindsight was inevitable.

In time, we got used to living in a world in which one extreme
event follows the next: enormous fires following severe
droughts that lead to bloody wars, a global pandemic erupts,
and another war in Europe that brings us to the brink of global
War. It seems that the ‘Black Swan’ has turned from a rare

sight to the new norm, and these flocks of birds prevent any
possibility of leading a peaceful life.

In her exhibition, Dina Shenhav creates a vision of post-
apocalyptic darkness: scorched ruins of a city, drawings of
streets destroyed by heavy shelling, paintings of construction
taken from the Har Hertzel cemetery and fire that burns and
consumes all. These visions of destruction broadcasted on
every screen until they become a gray routine that no longer
has an emotional effect on us. We can't tell if the images came
from Syria or the Ukraine, or if the fire took place in Australia,
California or Brazil. We can't differentiate between those
extreme events and the disaster becomes mundane and banal.
Catastrophic images are familiar themes in Dina's artworks: the
decimated charcoal city that resembles an archeological site,
black polluted water, images of fire, and instruments of battle
are repetitive elements in her work. The exposure to those
images over and over results in helplessness that breeds despair
which leads to indifference.

Dina is attempting to put a crack in the armor of indifference
and the emotional distance we keep as a wall between us and
the devastating images of these extreme events. She takes
the image out of familiar proportion in relation to the space

of the gallery and the visitor; at times dwarfing
us under images of rubbels and of destruction,
at times the city is reduced to a miniature,
laying at our feet to view from above, like Walter
Benjamin's? "Angel of history”, watching the pile
of destruction as it keeps getting higher and
wider. The disproportionality allows Dina to
take the familiar image out of its immediate
context, out of the safety of our screens, and
allows us to observe the details from up close
or from above so we can really look at the
images with an open mind and let ourselves
feel immersed in the event.

Dina enables us the opportunity to look directly
at a single Black Swan so we may return to

the astonishing moment of its discovery, to
recognize the agony of being different or
singled out and discover its unigueness. She
shows us the way to empathy and compassion,
which guides us out of despair and to the light
sources in the darkness: the rescue helicopter
spotlight in a desperate search for survivors and
the luminescent silver full moon rising like a
phoenix from the flames. These lights offer us a
silver lining of action and hope.

The 'Black Swan’ doesn't necessarily signify a
tragic event. It symbolizes a pivoting point in
our perception, a change in the paradigm that
orchestrated the world and how we perceived it
up until that moment. Accepting this deviation
of life from its course is often accompanied

by grief but is necessary in order to internalize
the change and the new paths that it opens.
The rapid recurrence of these 'Black Swan'
events, just as the recurrence of those elements
in Dina's work, stands as a warning that the

paradigm shift hasn't happened, and the lesson
has yet to be learned. According to the myth3,
the silent swan bursts into heartbreaking song
moments before its death. This is not to say
that we are living through the "swan song” of
human civilization, but swans don't actually sing
moments before they die.

Dina uses materials as a basic element that
holds meaning and plays a significant role in her
art. Materials such as sponge, coal, black water
or glass beads are used frequently in her work
and hold a symbolic effect that operates on the
viewer. Unlike the rolls of felt and blocks of fat
that Josef Beuys used as conduit charged by
the artist/shaman, for Dina the material stands
by itself and not as mystical relic, without any
need for the artist to act as a mediator. Dina
uses materials that work against the image they
are constructing: soft sponge simulates sharp
objects; the coals have a burning potential
unlike the ash that is left after the fire consumed
everything, and the murky water is not foul

but perfumed with the odor of soap. The way
those materials activate all our senses amplifies
the sense of presence and embodiment of

the visitor as part of the artwork. One of the
components in her arsenal is light, which

can appear as a natural phenomenon or as
man-made technology, and in either case is
the material that marks the way to salvation
while emphasizing how deep the darkness
surrounding us is.

"There is nothing new under the sun", as
written in Ecclesiastes, but perhaps under the
light of the moon we will be able to see things
in a new light.
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