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Refugio Falanga
Ink, and aquarelle on paper Ink and aquarelle on paper
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das Samaritanische Targum Kiosk Izmir
Oil and collage on cotton Ink and aquarelle on paper
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Medical Herbs
Collage, and aquarelle on paper
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Lot's Wife

Mixed media on paper
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Oxygen Mea Shearim
Mixed media on paper Mixed media on paper
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Evolution Ecce Homo
Ink, and aquarelle on paper Ink and aquarelle on paper
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Out of Bounds Escape Ladder
Ink and aquarelle on paper Collage, and aquarelle on paper
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2017 ,58%116

Stella Maris

Ink, gouache, collage on paper
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2004 ,52x76 ,171 7V TT1{7'100 11"
Black Skin

Mixed media on paper

20



T7X1 7X DX
2018 ,46X41 111 7V WK1 'WIX
Ras Al Nagoura
Gouache on paper
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UFO on the Sea of Galilee
Oil on cotton
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Pre-anticipate Conflict
Oil on cotton
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Russian Journal
Collage, and aquarelle on paper
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Roiter Zontag
Ink, and aquarelle
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Combined Combat Exercise
Mixed media on paper
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Condor
Collage and aquarelle on paper
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reports of battles, struggles, and disasters. He proceeds to put that into proportion and adds a certain degree
of humor. After all, the events are so excessive, so how can the common man deal with them. Tolkovsky
found a way to cope by adding some degree of amusement to the chaos.

Some of the news in the works are depicted as being enacted by American comic book characters, Mickey
Mouse, Minnie Mouse, and other heroes. Sometimes there are also superheroes attempting to save the
world from itself. And the world depicted by Tolkovsky is a world that needs saving. The amusement he adds
manages to turn even the most violent images into ones that have a zest of optimism and hope. Or maybe,
it just makes sense that everything should not be taken too seriously.

Placing the paper clippings and pasting them side by side is part of the process of finding the right position,
the right interconnection. And when Tolkovsky does not find the right phrase that he is looking for, he
simply draws the parts necessary to complete the story orimage he seeks.

The Name of the Game

The uniqueness of Tolkovsky's messages is embodied in the humanism that arises from the works. Despite
the harsh images, their playful integration creates a feeling of loving and empathetic observation of life with
mirth. The richness of the sources of inspiration leaves the viewer feeling that there are endless possible
stories to be uncovered step by step.

These feelings are expressed in the architecture of stair towers, for example. Many paintings depict buildings
where stairs lead from floor to floor to top of the tower, creating a feeling of endless ascend. These stairs are
symbolic, they are not practical, but lead to unfamiliar territories and constitute an offer to reach out, to go
up to find out on your own.

In the same manner, we are invited to travel the geographical maps on which different captions and texts

are scattered, sometimes these define a site or a territory, sometimes they raise a smile. But that may also be
true for what we see every morning with our own eyes when we get up.

*Quotes from a series of meetings in the studio prior to the exhibition, 2021
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Hagai Segev

Tolkovsky's Travels
in the Fantasy Worlds

ZviTolkovsky's new exhibition at the Art Gallery of Rehovot follows decades of artistic oeuvre, highlighting
the medium of collage. Collage is an amalgamation of ideas put together mostly by intuition or by chance
to form a new narrative. The unigue visual images in drawing and collage are glued and painted on hand-
made papers which Tolkovsky produces himself. At times these seem to be created by chance: Newspapers,
photographs, and other images from magazines, books, and abandoned objects, which he gathers on the
streets of the city or near the piles of abandoned objects.

The abandoned and the rejected fascinate Tolkovsky as the potential contenders for his magic repository.
He wanders around the town and gathers images, objects, ideas, and histories. The abandoned objects hold
unknown narratives, many of which are concealed. Pieces of paper, books, or neglected objects, are pasted
on paper, taken from the state in which they were found. They are assembled anew to form a new story.
Tolkovsky uses sentences and visual scenes that recount fairy tales, fantasy stories, and narratives of bygone
times yet retain features of contemporary relevance.

Pastings of clippings from magazines join drawings of imaginary, made-up land routes that have a vague
connection to the actual geographical space, usually implying a map of Israel and the Near East.

Tolkovsky collects life experiences, new perspectives on the political or cultural circumstances and creates
with them associative and unplanned compositions. Tolkovsky describes the essays he formulates as "Exterior
medium processes"*. In them, he connects diverse mediums and creates an experience of observation, both
for himself as a creator, and for the art connoisseur. In doing so he opens for the viewer several interpretation
routs, offering a possible conceptual map.
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Planes, ships, trains, and maps

We all remember well playing with cars as children, connecting railroad tracks, or smashing models of planes
that we fly while running on the neighborhood's lawn. Most of us have laid back these games as teenagers.
Tolkovsky, however, has never abandoned these games. Even in the ninth decade of his life, he continues to
fly the planes, but instead of running on the neighborhood lawn, he glues them to the papers. He illustrates
the plane’s movement by the twisting dotted lines that come out from behind the drawing of the plane,
replacing engine smoke fumes.

Tolkovsky's fascination with airplanes is rooted in his youth when he used to look out from his home in the
town of Nesher towards Haifa Bay, where the city's airport was located during the British Mandate. Later,
during his military service, he was an aircraft technician in the IDF. In those early years of the Air Force, spare
parts that were needed for the repair of the aircraft were constantly lacking, hence the unceasing pursuit
to find solutions for engine repairs. The constant search for spare parts and the ability to come up with
technical solutions were born in him already then and they continued to be part of his artwork for years and
years. In a painting depicting the surroundings of Haifa Port, at first glance, the airport appears to be based
on concrete reality, but then the disruption created by Tolkovsky is gradually discovered. In the vicinity of
the actual sites, he adds the port of Gaza, for example, or the map of Hadera or Jerusalem, non of which
corresponds with the actual geography of Israel. In this way, he combines reality alongside fantasy into one
fantastic image. The sites hover over the paper painted black, creating fictional geography with the title
"Sinkholes" written in Hebrew.

Trains, topped by heaps of coal, move over bridges, and rails run across from one side of the paper to the
other. Dozens of small details leave their mark, inviting the viewer to think in his own words and tell his
narrative. These connections stimulate the sense of empathy and identification with the child that is present
in each and every viewer.

The warships of the First and Second World Wars are depicted with their menacing cannons, crossing the
turbulent seas, and wreaking havoc on history. The horrors of war, the destruction of architecture and cities,
the horrors of harming soldiers and civilians are an important part of Tarkovsky’s themes. However, these
descriptions do not neglect the sense of playfulness that accompanies all. After all, the viewer knows that it
is only an image, an illusion. They were derived from other sources and re-pasted, creating a transformation
away from the news reality, a media report, to become an imitation, and distortion with the added value
of aesthetic connotation. It is a game of layers and complexities, usually absent from the news broadcasts.

The game of news reality
Tolkovsky's playfulness sustains his unique worlds of imagination and fantasy. These are the worlds of those

who wake up every morning, year after year, turning on the radio or television, seeing the world awaken to

30



S

Tolkovsky

in the

Travels f

{7 Fantasy

Worlds




