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Place. a simple concept, seemingly self-evident, nonethe-
less complex, charged and controversial. There are several
approaches examining what turns a Space into a place
having identity and significance. A place is accorded its
characteristics through the people who situate themselves
and their content material in it, thus delineating and making
it unique.

In the exhibition Any Possible Place three artists, Einat
Amir, Gustavo Sagorsky and Irit Tamari, joined forces
and created one artistic entity through a collaborative
process, based on their desire to create a new place and
build a total space that would constitute a synthesis of their
visual thoughts regarding the concept of place. Photography
embodies a significant facet of their corpus of work, and
consequently they decided that photographs would be the
primary material in the exhibit. To this end they created a
collection of photographs of places and landscapes which
they had accumulated over the years of their travels in
both Israel and abroad; this served as the foundation for
the exhibition's materials that later became a photographic
installation. For the three artists the photographs served as
an initial space, while each one changed and processed them
according to his or her technique, thus allowing the creation
of a place. While deliberating on the method of work and
on the question “how is a place created?” they realized that
for each of them it was the personal aspect that connected
space and place. The exhibit demonstrates their ways of
thinking and processing the external worlds which they
amassed and transformed into new ones.

The installation in this space was created by means of
containment. nourishment and elimination. Sagorsky's
photographs contain the sculptured objects of Tamari, Amir

joins, draws and eliminates by engraving, and continues to

nourish, layer, and flesh out Sagorsky's photographs. This
method creates a kind of parasitic and symbiotic relation-
ship between the three, in which the parties find themselves
nourished and enriched by one another. This feature grants
them and the spectator novel and broader perspectives.
Scrutinizing from both the inside and outside raises the
question, is it possible? Is it feasible to create a virtual place
that constitutes a synthesis of sections that originate in
totally unrelated places, which, after empirical effort, merge
into one coherent unit? Each of these artists, used to working
on their own, was faced with a formidable challenge: not to
sign their own work and not to be confined to their personal
and individual world. This question will remain pending
to the end, when each item will find - or will not find - its
place. Only then will it be possible to perceive the scene,
seemingly a magical creation, and discover whether a new
space has indeed been created, and if so, what is it?
Among the many who explored the concepts of space and
place Georges Perec, in his groundbreaking book, Species of
Spaces and Other Pieces merits special mention: "I would
like there to be places that are stable, unmoving, intangible,
untouched and almost untouchable, unchanging, deep-
rooted; places that might be points of reference. of departure,
of origin; My birthplace, the cradle of my family. the house
where I may have been born, the tree that I may have seen
grow [..] Such places don't exist. and it's because they don't
exist that space becomes a question, ceases to be self-evi-
dent, ceases to be incorporated, ceases to be appropriated.
Space is a doubt: T have constantly to mark it. to designate
it. It's never mine, never given to me, I have to conquer it.™
For Perec, words serve as a means for creating space.
Words become stones and Perec creates and revives places

where he stayed. about which he wondered, dismantled and
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atternpted to codify. Through words he reaches the bed in
the room in the building, until he reaches the city in the
country in the world. For him. writing is an act of building.
The word contains an image which creates a place through
the text, a physical space in the world that is portrayed in
the magic of language: “‘But you don't even need to close your
eyes for the space, evoked by these words, [.] a paper space,
to become alive, to be populated. to be filled[..]™

The experience that Perec offers us prompts the reader to
become infinitely closer to the space, eventually achieving
total symbiosis with the environment, a symbiosis which
produces a new type of observation, devoid of what is
ostensibly so well-known and familiar. Later Perec shows
additional spaces, expands on them and supplies details,
and thus the known space becomes defamiliarized, which
in turn creates physical or mental discrepancy that fires the
‘space nerves” and calls for fresh observations with regard
to environment and life. The verbal defamiliarization that
takes place in Perec’s spaces can also be seen in the pho-
tographic space in this exhibition, in which three artists
unfold their work in three exhibition spaces.

The first space is the panorama of a large collage which
Amir composed of parts of places, most of which were doc-
umented by Sagorsky. Another wall is covered with topo-
graphical prints, the majority also taken by Sagorsky. Amir
scratched Sagorsky's photographs, thereby superimposing
drawings onto the prints. She employed topographical
maps which were photographed from an airplane window,
in which she delineated and mapped regions in space, and
imprinted new personal boundaries on the topological
photograph, thus blurring existing borders and question-
ing its location. The border marked by a line becomes semi

abstract, thus creating movement. Additional drawings were

created by severe engraving on the photographs and the
exposure of empty spaces, which eliminates part of the
original assemblage of Sagorsky’s photographs. In addition
to manual intervention in Sagorsky photographs, Amir col-
lected sections of his photographs, and transformed them
into a digital composition that generates the panorama of
a utopian landscape. A landscape that contains a far away
view composed of numerous close-up sections, such as
on the wall of photographs, also displays several types
of observation. In this exhibition Amir continues to deal
with the definition of nature and culture and the seam
line between them. This was the foundation of the "State
of Matter”, which was exhibited in 2014 in Bonn (curator:
by Martina Padberg), in which she created an installation
wall made up of items that she collected in the city - a sort
of urban archeology - and from other photographs that were
manipulated by painting, cutting, pasting and re-editing.
The second space comprises a large photograph by
Sagorsky, sculptured objects by Tamari, and more. At first
glance the monumental photograph seerns like a drawing or
an abstract painting, and only re-examination facilitates the
identification of a burnt down tree photographed in the hills
of Jerusalem, in which beauty and tragedy are interwoven.
Sagorsky finds the subjects of his photographs on his daily
excursions; his eyes ‘gather” small simple objects, or rem-
nants which he finds in the public space. The remnants he
uses are minimalistic and seemingly meaningless. In their
unique setup an interesting connection is created between
object and platform, thus according new meaning. In these
alliances he creates a kind of poetic metamorphosis, which
revitalizes the object. The brief click of the shutter immor-
talizes the object which is well dealt with at the crucial

moment. Nurmerous examples of this type of photograph can
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be found in Sagorsky's artist book, Apparitions, for example:
a charred potato photographed against the background of
flowery wallpaper. The connection between the wallpaper
texture and the color of the charred potato accords the
photograph a new and attractive character, offering a new
observation. Another work shows a green field, covered
in thorns. to which white plastic bags are attached. and
these surprisingly connect in the faraway horizon to the
Chords Bridge, which rises high at the entrance to the city
of Jerusalem.

In the current exhibition the spectator meets with another
of Sagorsky’s photographic spaces; photographs which, as a
result of dialogue and deliberations on the creation of the
place, were revealed again to both Sagorsky, and to Amir
and Tamari. We see Tamari's three-dimensional sculptured
objects alongside the photograph of a tree; these were folded
and structured from a combination of the photographs of
the three artists. All the objects seek to explore basic forms,
based on a desire to convert them into minerals in the cre-
ated world. There are different types of insects among the
objects, taken from photographs Tamari took in natural his-
tory museums in Vienna and Berlin. By cutting and folding
the photograph she strives to give new life to the preserved
insects. Organic material from nature is interspersed among
the insects and minerals which were collected in Amir and
Sagorsky's studio. Some of the objects are positioned on
mirrors, thus enabling the viewer to enter the work, examine
its inner content and the way in which it was constructed.
In his book Heterotopia Michel Foucault wrote about mirror
and space: "The mirror is, after all, a utopia. since it is a
placeless place. In the mirror, 1 see myself there where I
am not, in an unreal, virtual space that opens up behind

the surface; I am over there, there where [ am not, a sort of

shadow that gives my own visibility to myself, that enables
me to see myself there where I am absent: such is the utopia
of the mirror.”

Later Foucault argues that it is an investigation of dif-
ferent spaces and different places, a kind of undermining
of the space in which we live, which is both mythical and
real. This can also be defined in works involving space in
this exhibition, in which it changes, renews itself, and shifts
between the utopian and the real.

Whereas the first space displays different observational
spaces of landscape and their components, the second offers
specimens of materials that created and contained the place
that seeks to be built, and the third creates a momentary
experience of a connection between nature and its processed
image for the viewer.

The third space combines two kinds of photography -
stills and video work. Objects made of folded and crumpled
photographs appear on the wall. On the one hand they dis-
tort the original photographs, but at the same time they
do not eliminate the remnants of the beauty of a flock of
flamingo in Sagorsky’'s photographs (which were taken in
Argentina). The objects which Tamari created are perched
like rocks that have become part of the rocks of the waterfall
superimposed on them, a waterfall that Amir photographed
in Switzerland. Like her colleagues in this exhibition,
Tamari deals with the creation of works whose place and
content undergo metamorphoses. The original photograph is
abandoned in favor of the creation of another possible world.
Scrutiny of one of Tamari's earlier works shows additional
treatment of the subject at the entrance to the Herzliya
Museum of Contemporary Art, in the exhibition "Inward
Gaze 2015" (curator, Dr. Aya Luria). She photographed sec-

tions of a concrete wall which she then interlaced into a

huge curtain, composed of 4,000 photographs (I8x13 cm),
most of which concealed the concrete wall, while at the
same time revealing it through documentary photography.
Tamari tends to expose her manual connections since she
believes that the back of the photograph is no less important
than the photograph itself. This time the back of the pho-
tograph in the object turns into the screening foundation
for Amir's waterfall.

The three spaces in the exhibition are filled and populated,
and are given new life by the thoughts and deliberation of
the three artists who created makeshift spaces. Their work
is based on their everyday work, strictly preserving per-
sonal autonomy, and a deep desire to bring about a change
and innovation. Through a long process of collaboration
in their experimental laboratory and in their artist work-
shops in Jerusalem, each of them found their own way. The
collaborative process ultimately built provisional, utopian,
and renewed spaces. It appears that preservation of their
personal patterns established and pinpointed that which was
new, fresh, and shared by the three who built and created
Any Possible Place.

T Species of Spaces and Other Pieces George Perec, trans. John Sturrock,
Penguin Classis. 2008, p.91

2 TIbid, p. 13.

3 Architecture /[Mouvement/ Continuité, October. 1984: ("Des Espace
Autres,” March 1967Translated from the French by Jay Miskowiec).
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