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Umberto Eco,

History of Beauty,
Alastair McEwen, trans.
(Bompiani, RCS Libri,
2004), 402.

HIDDEN STITCH RAYAH KEIDAR

“.] Beauty, truth, invention, and creation do not lie solely on the side

of some angelic spirituality, they also have to do with the universe
of things that can be touched [..] that make a sound when they fall [...
that are subject to wear and tear, transformation, decay, and development.™

Anthropologists estimate that the first seam
made its appearance during the Paleolithic
era, over two million years ago. By then, man
had already begun skinning animals and
came up with the seam in order to attach
pieces of skin together, so that he might have
a bigger cloak, more comfortable garment,
or wider sheets with which to cover the mud
structures he inhabited. That man might
have utilized a sharpened piece of stone as an
awl and threaded tendons thorough the holes
punctured. [tis possible others had employed
bones from which they made needles with
eyes at the top through which the tendons
were threaded. Thus, the first seam arrived.

Embroidery is first mentioned during
biblical times where is it considered a sort
of high-end craft. Very colorful or golden
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threads were considered the sign of royalty
or nobility. As larger parts of society gained
access to more and more types of materials,
the craft of embroidery became more
prevalent. Alongside high-end embroidery,
folk embroidery had emerged in the area of
the Middle East, which affected the nature
of Arabic as well as Jewish embroidery, the
latter mainly in Yemen. The toil, symbolism,
and plethora of this craft was passed down
from generation to generation, sometimes
becoming a commodity of certain affluent
families, comprising part of the family’s
daughters’ dowry. Much later, with the
development of the nuclear family, servants
became household staff and while these saw
to all domestic needs, the wealthy women

of the manner could adhere to more leisure-
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like activities. One of its manifestations was
taking up embroidery, and other types of
decorative needlework, as a craft befitting

those women during social gatherings.

This ancient craft, therefore, while going
through many changes, was preserved
through the years, and till this day many
practice it religiously. In effect, embroidery
is a game of threads across the fabric. Going
through the needle’s eye, the thread is then
free, so to speak, to wander off to any possibly
endless expanses. The craft establishes
a language made up of lines and circles,
conjuring up letters, words, and sentences
along the fabric. The one who takes up needle
work, grabs hold of a fabric, a pair scissors, and
aneedle and after threading the wire through
the eye, passes both from one side of the fabric
to the other, up and down, down and up. This
action pierces the fabric repeatedly, repeating
itself penetratingly. The sound of the needle
going through the dense fabricisheard, along
with the pinch of the act of piercing.

The works on display in the current exhibition
seek to transplant the idea of the stitch from

its ethnographic milieu into contemporary
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art, which relates new materials and
technologies characteristic of our age, such
as digital photography, 3D-printing, optic
fibers, etc. The works are characterized by a
variety of forms of embroidery or stitching.
They address the wound, the painful, the
appealing, and the unseemly. The craft of
embroidery detaches from its everyday
toil, as the obvious stitch of conventional
embroidery becomes undone in many of
the works, and hence, new possibilities
are presented, possibilities of essentially
defining that which is tucked away within
the stitch, and of rethinking embroidery,
without actually taking up a needle.

The artists participating in this exhibition all
engage in the act of stitching and piercing,
either directly or indirectly. If not evident in
them explicitly, the seam appears in their work,
tucked away in their subtext, hiding away,
waiting to be insinuated. Some of the artists
draw, while others paint or print. The many
ways in which materials and technologies
are utilized create contrasts among them,
but also surprising new liaisons. The subject
matters change as well — the works brush
upon personal, social and cultural experiences.
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Aviva Binyamini
Criss-Cross
2014

Ofra Amikam, ceramic artist, scratches and

paints stiches and signs of scars on porcelain,
which are thereafter painted using thick,
creamy red paint. The paint is then stripped

down and washed away as part of a process of
healing and wellness. On one of the porcelains,
a painting of a house emerges among rows of
damaged red cyclamens, offering the tale of
the scene. Amikam uses blue cobalt in many
of her works, thus corresponding with the

china drawing of sixteenth- and seventeenth-
century in China and the Netherlands.

Dalia Barkey, textile artist and photographer,
deals with objects in the process of wearing
out. She exhibits a print on cheesecloth of
a torn net held together by stitches made
with blue thread, which both mends and
exposes the tears. She pulls some of the
threads from their crisscross grid, and pulls
others through the fabric in order to make
up for the tears she created underneath, on
the other side of the sheet. In essence, her
work centers on tearing and mending, on
seen and unseen stitches which bridge the
gaps and holes in worn out garments and
objects. Another part of her work deals with
rust and processes of oxidation. She wraps in
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fabric metal discs that were soaked in vinegar
S0 as to hasten the appearance of corrosion.
The spots of rust adhere to the surface and act

as the sole decoration in these works.

Oded Ben-Hefer orchestrates photography.
Just about to start to wilt away, plants are
gathered and brought into his studio, their
demise perpetuated, their life restored by
the act of soft light photography (with a
black and white background), emphatically
exposing the plants’ fibers and veins. The
resultis colorful, bright and vivid. Ben Heffer
coordinates a space undefined by time or
place. The resulting attenuation is forceful.
One of the works features a pomegranate
whose epidermis seem scarred and depleted,
slowly succumbing. In another work, a pile of
tossed-away garlic skins resemble a pristine
wedding dress, having just been taken off

and gracefully cast aside.

Dana Ben Shalom is a designer tracking the
status of the designer in the ever-changing
world. She searches new letters with which
to fabricate a new language. Textiles and
embroidery are her mother tongue. The

search leads her to a debate between ancient
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stitches and contemporary digital techniques.
She creates small stick-figure bodies using
polymers, weaves them together, binding
them by wrapping one around the other, thus
bringing about new signs of a language in a

process of forming.

Aviva Binyamini is a multidisciplinary
artist showing a piece of textile which she
weaves in a crisscross pattern using tape.
She pastes the tape on and then removes it,
alternating between hiding and revealing,
until finally coloring in the empty spaces
with acrylics. Binyamini follows the color
palette of the Fauvists, who migrated south
of Paris to introduce painting to the brighter
palette which the sunny Mediterranean
area facilitates. A local, Israeli light enters
her fabric-painting adding clarity and force
to it. Using a liquid, creamy substance the
artist fabricates thick and thin lines, vertical
and horizontal, interweaving them into an
airy, yet sturdy fabric, while she uses the
same material to paint lacework patterns

employing a cut-out technique.

Tali Blumenau’s works are made up of layers

of black fabrics from which she creates
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small, soft, amorphous bodies. Some of the
threads are left behind, undone. The small
poetic works tell a sort of intriguing story.
The small and soft articles seem to be part of
a code of an undecipherable, long-forgotten
language. The artist describes her work
using words such as “notching,” “cutting,”
and “puncturing,” alongside others, such
as “healing,” “easing,” and “bettering.” Her
small works touch contrasts, balancing one
another, bringing about aesthetic coherence
typical of the artist.

Three main concepts are at the core of Vardi
Bobrow’s work: ‘duration, ‘accumulation, and
‘change’ While investigating these concepts,
Bobrow searches to decode ‘something’
which never ceases to change, and for that
reason, her works seem to be built upon a
slow and prolonged accumulation up until an
image is formed which seems to have been
abruptly and forcibly halted. The works pivot
around a standstill in time, where the toil of
accumulation has supposedly been halted.
This standstill allows the viewer to identify
the very scene toward which the work strives.
The accumulated lines and the spaces between
them add up to an accentuated landscape
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image with a hefty, coherent texture, which
seems to have been painted by brush; this is
much like the miniature seams of embroidery,
whose multitude alone enables the exposure
of a powerful image, made up of condensed

lines, thin lines, somewhat segmented.

Edna Fisher, artist and landscape designer,
exhibits “scenic bowls,” which she fabricates
out of the soil of her native Nahariya. Small

details, such as gravel, sand, and dried up
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plants are given great attention in her work
and much intimacy as well, as they are
transported from the realm of serendipity
into that of the magical and the sacred. The
bowls seem to ask to be clasped in our palms,
to be offered to ancient goddess of the earth,
long gone by now.

Tamar Giladi, artist and woman of letters,
exhibits two works pertaining to poetry. A
song by Polish poet Rézewicz serves as her
inspiration. Like many of Tamar Giladi’s
pieces, literary texts inspired the two before
you. In one - on a white washed wooden basis,
soft white textile squares (burial shrouds?) are
piled in a box, two faces of which are specked
with nails. The nails hold fast that which eludes
elucidation. Sentinels on the threshhold of
recollection, nails play a role in the second
work too. It features a kind of open white
closet, the contents of which are covered by a
black cloth, but through a fine flaw in the cloth
alight glimmers. Does Arcadia reside therein?
Only the inner voice - creation - may orient
injured humanity towards the recreation of

order, or towards chaos.

Hava Gilon, painter and textile artist, paints
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on pieces of wood she gathered in the forests
of Germany. Her works are situated on the
joint between carving and surface, and
between low and high. The various types of
wood react differently to the carving. She
photographs a figure, enlarges it, sketches it
on paper, and carves it on to the wood. Then
the carvings are filled in using a black marker.
The artist tries to balance carving and using
markers, and prefers reinventing the figure
then just having it exactly reproduced as
a photographed portrait. She wounds the
surface and texture of the wood, while the act
of coloring it in with a marker heals the wound,
bringing the beauty of the figure to the fore.

Amnon Lipkin is a mathematician, painter,
and textile sculptor. His voyage with the
needle and the thread began a few years ago
with miniature works of embroidery. His
works meticulously represent his personal
involvement with embroidery in general.
The black circle, the mathematical formulae,
and the small icons of everyday objects — all
oscillate between stitching and embroidering,
between stitching and graphics, and between
stitching and sketching, all acting as
interlocutors in a discussion of larger form.
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Buthina Milhem, born and living in Ar’ara
in the Wadi Ara area, arbitrarily cuts pieces
of Arabic fabric to be used for dresses for
women and little girls. She stains the fabrics
using coffee and tea and drives many pins
into them. She adorns them with pieces of
men'’s keffiyehs, thus courageously making
a man evident in the life of an Arab girl or
women. Other dresses are adorned with
pieces of Palestinian embroidery, which

uphold local Arabic cultural traditions.

Sari Manole Stumpler, painter and sculptor,
exhibits tapings of different pieces of fabric
in her black works. Stitches, seams and marks,
pins and needles, fabrics, yarns of wounds —
all are dispersed on the tailor’s work station,
awaiting to be put back together, or already
having been that way, awaiting to become
undone. Threads, fibrous cords, or barely

cords of life.

Sima Meir, an artist from kibbutz Dalia,
deceives and challernges her viewer. She
trades Formica boards for fabrics and
markers for thread. She paints Bedouin
or early-twentieth-century Ottoman

embroidery patterns onto the wood. This
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switch enables her to preserve the old craft
of women with new means, evoking the
changing social status of women in the
present century. The viewer, having difficulty
distinguishing between original and copy,
discovers upon focused observation pieces
of threads that have worn away. In Meier’s
later works she turns to the fabric itself and
to its vulnerability. The works of Malcham,
Wachsh and Meier all relate to an evident
tension between tradition and modernity,
bringing about questions as to the place of

embroidery these days.

Anat Negev creates objects inspired by the
world of plants. These she prints with a
3D-printer and braids them together. The
outward look of the objects recalls lace works
in needlepoint and cable knitting needles.
This is a type of old craft mainly used for
decorating homes. Negev loans motifs
from Nabataean clay and endows the new
objects she made with life using synthetic

substances and hypermodern technology.

Genia Novikov, a young artist, veteran
immigrant from the former USSR, succeeds,

unbeknownst to her or not, to evoke the
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words to Bialik’s “Bird’s Nest,” the poet who
pined for the land of Israel from afar. She
gathers fibrous materials (threads and cotton
wool) and stuffing materials (microfibers) off
the street, along with dried up plants, with
which she plans to cushion the nest she
intends to build in Israel, her new homeland.
The softly drawn fibers turn harder under her
rapidograph pen. The nestis not yet finished.
Nubikov still ponders the way to her new

nestin Israel.

Miki Ohana is a sort of ‘feral tailor, creating
works that walk the fine line between
childhood and adulthood, between harshness
and humor. His lines are primal, sensitive,
brisk, wild, and crudely created. The stitches
form along a simple black Arabic fabric, using
black thread on a sewing machine. His lack of
formal training in stitching enables the artist
great leisure in making up his own path along
his work, which trails the world of animation.
The heaps of available materials in his studio

offer him a source of inspiration.

Ashraf Fawakhry was born in Mazraa and
lives in Haifa. The donkeys in his painting

go back to the early fathers of modern
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Eretzisraeli art, Gutman and Rubin, who
sought to connect with the East through the
figure of the donkey. This less noble creature
of the equidae family becomes the leitmotif
in Puahry’s work, not in order to tap into
that which might be considered “Israeli,” but
to be used as a test-paper for Jewish-Arab
relations in Israel. He translates the local
state of mind into visual Arabic. His small,
vulnerable, and hurtful donkeys are both
Arab and Israeli at the same time.

Elinor Rotem is an artist of clear, distinct,
and rational landscapes. She frequently
paints the landscape of the Galilee with its
many pine tree groves. Her work dramatically
changed during 2013 when she migrated to
London. Much physical and emotional force
is manifested in her work, as the artist etches
gushing lines onto acid-treated surfaces of
copper plates. These plates are the land of
chaos and strain, disabling any attempt to
grasp reality, pain, or anger.

Khader Ohash was born in Gaza to Pales-
tinian refugees and lives in Rahat in the

7127 22 NNMWNY INT2Y2A D11 W2’ D AN
TNIM TN 012 Oi1 TWNKD NIPRYDIRO
19M°A% MWpan NYPa . wITPm 010pn YK
NI MOYXY NImno 1weanh 17 N1oda

221101 DY 10 AT 10DW PR Mp Ny

D°D1) 711X NIXTT NPINRNK X7 N1 1PYR
T°71°N2 21w XW1) 07121731 073173 ,0°1 100
TINW 2013-2 .JIKA WM 979371 201 01
J1ITN92 21K MW N12pya anTIay 110
NN AY’PpwN N°WiaT NIXYI 17 °17D MDD
D°1 ND M2 NWIMIT NDY9 NN YIXDY ° 71
MDD .MM 021X D NOW X 0°X19N011
MINNIT NX 17279 WPl 170 °NX DWW 19X

QYN DY, AN NN, NI

N1 NITIAYT 12 N°270 1°2 Ywpni 0N
DTN A2 1IN NI 091 YW 'pavi 2701
0’2°Di1 .N1NTPIM N19IPN2A 12D 1IN0 KXY
1071 17X 1WA 10WD DTN YW 1w wa
DX .N127N2 MNW NPRWIDY NIvnwnh
JTINDT A9V 270N 0IN NN XD 12720 AN
Di1 .11 1290 PPPNaY1 T2 0729 1IMIK KD
X0 1D NI TINYIDTT NNRXIY 9K 11an
NPT N0 LTV 13 NN ATV PN 00,0

DD NP 1A XY DTN ,AXVA

Negev. His works express a harsh resentment
against the social phenomenon of killing
women for dishonoring their families. His
works serve as gravestones to murdered
women, made out of embroidered jalabiyahs,
made by women'’s hands. To this he adds
attributes identifying the victims: name, age,
and identity card number — attributes which
once gave them a status of an equal member
of society, now brutally profaned.

The main thread running through many
of the works is the natural fiber of the
plant, which man had learned to use for
his advantage early on. The fibers have
metamorphosed through the eras and gained
many different meanings and commentaries.
Adam and Eve figured out how to turn a fig
tree fiber into a thread, weave it and make
belts out of it. They exercised ingenuity and
creativity. Adam, Eve and the garment -
all left Eden; Eve ingeniously and bitterly
making up embroidery patterns, Adam

creating in sweat.
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Amnon Lipkin - Circle, 2014
Sewing machine stitch onto canvas, 110x180
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Genia Novikov - Untitled ,21012
Ink on paper, 50x60 cm
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Tali Blumenau - Cracks, 2014
Mixed Media, 70x60 cm
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Dalia Barkey - Signs of Unstitching, 2014
Textile, photography, imprinting, dyeing, unstitching. Unit size: 31x31
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Edna Fisher - "She Will Not Fly" ("No Volara" / Fernando Pessoa) 2014
Earth, plaster, glass, honeysuccle twigs and goash, 15x5 cm
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Oded Ben Hefer - Pomegranate, 2013
Digital Photograph, 60x68 cm
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Aviva Binyamini - Gold wire thread, 2014
Casting material immersuon, lester gold,high temperature combustion
15x14.5x14 cm
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Anat Negev - Nabataean prototype, 2013
3D printing, 33x9 cm
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Khader Oshah - Murder Victims
Arabic embroidery and felt-tip pen on cloth, 60x40 cm
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Buthina Milhem - The Needle Vanquishes the Sewer, 2007
Needles, tassels and arabic embroidery on fabric, 50x45 cm




2009-2014,71DN-71"IN12, 72V - 11721710
n“U 90/50 XV 7V O'WID1 DN

Hava Gillon - Abed, Germany-Haifa 2009, 2014
Engraving and Felt-tip Pens on wood, 50x90 cm
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Miki Ohana - Untitled, 2013
Free drawing with sewing machine, 13x18 cm
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Sima Meir,Untitled, 2010
Markers on Formica 60x80 cm
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Dana Benshalom - Language.Distruption. 2013
3D print, embroidary and Knotting
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Ofra Amikam - Document\series 2010-2013
Engraving, fill in, drawing, brush painting and clear glaze on porcelain,
30x21cm




1996 ,1 ININ XINX 17U 71NN - "INKNX1D WX
7717y NIRMINT'WN Ui

Ashraf Fawakhry - from Ana Khmaar 1 series, 1996
Silk screen and stamp on paper




2004 ,“717n 017702 X12an X7 n'7n” - Y7200
Nn“U 34/27 0"MNUN, 72 ,XV

Tamar Giladi - “A word will not substitute for another word”, 2004
Wood, cloth, nails, 34x27 cm
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Elinor Rotem - Fury, 2013
Engraving, dry point, acid, 30x25 cm
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Sari Manole Stumpler - Healing, 2013
Acrilic and plaster bandages, 70x50 cm
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Vardi Bobrow - Landscape Brushes, 2014
Pen on paper, 17x22 cm
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