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n“D 31.5/24.5 1°°1 Y MY, W10 17,2011 NIDIR
Fashion 2011, Ink, marker and pencils on paper, 31.5/24.5 cm



n“D 56/38 1771 YY DPD V1 1T IRTT NP2 TRYIP 2012 N1aon
Frames 2012, Collage, mailing labels, ink and Tipp-Ex on paper, 56/38 cm

n“D 56/38 1771 YY INIT MPATAI VIV 17,2012 N1aDN PN
On the right: Frames 2012, Ink, marker and mailing labels on paper, 56/38 cm
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n“D 49/34 171 YY IRIT MPATAI OPO LV 1T, TRYIP ,2012 NMaon
Frames 2012, Collage, ink, Tipp-Ex and mailing labels on paper, 49/34 cm

n“D 38/56 1771 Y IRIT MPATAI 1PT, V10,2012 N1Aon HRNWN
On the left: Frames 2012, Marker, ink and mailing labels on paper, 56/38 cm
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n“D 56.5/38 171 YY INTT MpPATAI MDY V10,2011 D911 D RIW

n“D 56.5/38 ;71771 Y IRTT MPATAI NIATMOY W10 ,2011 911 omw
Large Drawings 2011, Ink, marker, pencils, mailing labels on paper, 56.5/38 cm

Large Drawings 2011, Ink, marker, pencils, mailing labels on paper, 56.5/38 cm



n“0 47.5/33 ;171 YY 11DY1 VIV 17,2012 VIO

Portraits 2012, Ink, marker and pencil on paper 47.5/33 cm

n“D 47.5/33 171 YY 1DY1 W1V 17 T,2012 DPVIVND

Portraits 2012, Ink, marker and pencil on paper 47.5/33 cm
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n“D 24.5/34 71°°1 YY 11191 W1V 1T ,2011 D*VIVND

Portraits 2011, Ink, marker and pencil on paper, 34/24.5 cm

n“D 24.5/34 71771 YY 111DY1 W1V ,1°T,2011 DPVIVND

Portraits 2011, Ink, marker and pencil on paper, 34/24.5 cm
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n“o 31.5/24.5 7°°1 9P DPD V1 MDY W1V ,1°T,2011 MIDIR
Fashion 2011, Ink, marker, pencils and Tipp-Ex on paper 31.5/24.5 cm

L

.1“D 31.5/24.5 ;171 5y MIMdY1 W1V 17,2011 NIDIX
Fashion 2011, Ink, marker and pencils on paper, 31.5/24.5 cm



n“o 31.5/24.5 ;171 HY MI19Y1, W10 ,1°7,2011 NIDIR n“o 31.5/24.5 ,1°°1 HY MI1MHY1, V10,177,201 NIDIR
Fashion 2011, Ink, marker and pencils on paper, 31.5/24.5 cm Fashion 2011, Ink, marker and pencils on paper, 31.5/24.5 cm




n“D 31.5/24.5 71°°1 HY NMI1HY1, W10 ,1°7,2011 NIDIR n“o 31.5/24.5 1°°1 HY MI1MHY1, W10 ,1°7,2011 NIDIR
Fashion 2011, Ink, marker and pencils on paper, 31.5/24.5 cm Fashion 2011, Ink, marker and pencils on paper, 31.5/24.5 cm
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n“D 39/27.5 7171 9Y NTMoY1 wIv 17,2011 Ja Haber n“D 39/27.5 1771 9P MIdY1 w1V 17,2011 Ja Haber
Ja Haber 2011, Ink, marker and pencils on paper, 39/27.5 cm Ja Haber 2011, Ink, marker and pencils on paper, 39/27.5 cm
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n“D 39/27.5 7171 9Y NTMoY1 wIv 17,2011 Ja Haber n“D 39/27.5 1771 9P MIdY1 w1V 17,2011 Ja Haber
Ja Haber 2011, Ink, marker and pencils on paper, 39/27.5 cm Ja Haber 2011, Ink, marker and pencils on paper, 39/27.5 cm




teeth. Goldstein’s works make conceivable the well-known statement by
architect Ludwig Mies van der Rohe, a leader of modern architecture: “God
is in the details.”

The third collection, Interactions, includes works drawn on the pages of
an accountant’s workbook a type of workbook that has become obsolete,
replaced by the sophisticated Excel spreadsheet application. On these pages
Goldstein renders encounters between women and men against a background
he has constructed by erasing rows of text, transforming what has been
erased into a central component in the work. Figures taken from comics and
pop-art, the cinema and the world of American advertising are crowded in
against this background, with knives and swords scattered among them. The
faces of the figures appear masklike, some with unnatural half smiles, and
the interactions between them convey alienation and violence. In his book
America, philosopher Jean Baudrillard describes the face of America and its
inhabitants, providing an excellent picture of the state of the nation that has
inspired Goldstein’s work. The following excerpts from Baudrillard’s book
aptly reflect some of the works on display in this exhibition:

“The number of people here who think alone, sing alone, and
eat and talk alone in the streets is mind-boggling. And yet
they don't add up. Quite the reverse. They subtract from each
other and their resemblance to one another is uncertain [...]
America is neither dream nor reality. It is a hyperreality [...]
J Everything here is real and pragmatic, and yet it is all the
stuff of dreams too [...] It is not the least of America’s charms
that even outside the movie theatres the whole country is
cinematic. The desert you pass through is like the set of a
Western, the city a screen of signs and formulas.”

Jean Baudrillard, America, translated by Chris Turner, London: Verso, 1998, pp. 15, 28, 56.

This is America through Baudrillard’s eyes, a portrait spiritually akin to
Goldstein’s work. Indeed, Goldstein has created a complete and original
oeuvre that assembles its unique features from the mass stream of
consciousness. The small details bring us back to a sense of meaning, arouse
inspiration within us and connect us to a perception of inner consciousness
and creation of the grand picture.

n“D 31.5/24.5 7771 5 17,2011 MIDIR
Fashion 2011, Ink on paper, 31.5/24.5 cm




n“o 39/27.5 1719y w101 1°7,2011 Ja Haber
Ja Haber 2011, Ink and marker on paper, 39/27.5 cm

In the selection Frames, Goldstein creates frames to define his works, often
using simple and basiclines in black and white and an assortment of geometric
shapes. In some, the geometric lines of the frame resemble those in grids
typical of the works of Mondrian, whose tendency to transcend abstraction
was also influenced by the Cubists and who used the primary colors: red,
blue and yellow as well as black, white and their combination into gray. In
some works, Goldstein creates layers of multiple frames, while in others he
charts the dismantling of these layers. The range of colors also changes, with
black, red and yellow used in some works, while in others additional colors
also appear, disrupting the classic colors typical of Mondrian. Mondrian
eventually rejected the qualities of traditional painting and the illusion of
depth in order to paint pure and balanced reality.

In contrast, Goldstein seeks to forge a link between two worlds: on the one
hand, the graphic image, which in his case also includes realistic pop images,
and on the other hand the abstract frames that disrupt all sense of logical
order. The frames fluctuate between the margins and the center, expanding
outward or “flying” from the center to the margins, as in a circular motion
subject to centrifugal force. In this way, Goldstein shakes off the inflexible
and static frames 4 la Mondrian by breaking these down into their parts and
thus creating an effervescence that revitalizes the shapes and the colors.

In the second group Portraits and Fashion, Goldstein focuses on fashion
and style. The artist builds this collection upon the “altered” pages of an art
book, whose reproductions the artist has removed. The act of removal of
these reproductions ravages the page, and he uses correction fluid to mend
the gaping wound. Upon this new background the artist draws portraits and
fashionable articles of clothing. Some are portraits of beautiful and elegant
women, rendered in black and white in a classical style reminiscent of photos
in the fashion magazines and advertisements of the 1920’s and 1930’s, while
others depict women using the dots typical of pop style. While contemplating
these painted replicas of fashion, the observer may discern small details that
together give shape to each article of clothing in its entirety: tiny flowers,
dots, outlandish collars, belts that call attention to narrow waistlines, and
other features as well.

Goldstein devotes a great deal of attention to drawing corsets, which have
long since gone out of fashion, creating them through multiple lines drawn
with Sisyphean precision. This item - the unseen concealed undergarment -
is given new and fresh exposure in his work. In another portrait, the artist
works diligently on the design of a pair of earrings rendered in a warp and
woof pattern, thus generating an interesting correlation with the character’s



Ora Kraus, Curator visual sentences that serve as the draft of a fragmented and surrealistic poem
in which humor, cheerfulness, violence and chaos dwell together. His poetic
works often resemble poetry in which ideas appear in a disorganized fashion.
Indeed, in many ways his works bear an affinity to the poetry of Efrat Mishori,
quoted above, or to many of the poems of Israel Pincas, who uses fragmented

_ graphiclanguage and unexpected phrases -

The Page combining the abstract and the realistic. “Tonight,\ the leaf)\ the flow)\

Lies on its back, and without knowing Like Goldstein, Pincas takes local and

. contemporary materials and integrates
Awaits the touch of a hand them with materials from other cultures.

the smoke\ the purple colors,\
loathed,\ tightly closed,

To turn it over In the following poem, for example, dreamlike\ their time is past;\
Onto the correct side. diverse elements are interwoven into a the shadow,\ the pendulum,\
1 Divided compressed sequence: d the moment)\ the hour\

Into two correct sides As in poetry, in modern music random | And the woman,)\ the route\
The page itself aTld illogical combina’Fions can alS.O be the place\ and the year)\
discerned, for example in the melodies of
Arnold Schoenberg, and in particular the
(Efrat Mishori, Sign and Sigh [Anach ve’Anachal, fragmented and fractured rendition of his woman\ the flow)\ the leaf ..”
Tel Aviv: Hakibbutz Hameuchad, 2007) song “Der kranke Mond” (“The Sick Moon”),
L as performed by a small ensemble of five
musicians. John Cage, Schoenberg’s pupil, —
also attempted to integrate chaotic elements into the harmony of music.
For example, in Cage’s “Sonatas and Interludes for Prepared Piano” the piano
is used as one of the percussion instruments, showcasing the gap between
the sounds and emphasizing the abrupt transitions. Cage also attempted
to accustom his listeners’ ears to disharmonic and grating sounds and
to chart the path to a new form of listening that pays attention to each
and every sound. In the spirit of this modern music, we can say that the
attributes of dissonance, nonsense and fragmentation are found in many

Is wholly a mistake. And again:\ the evening,\ the

Israel Pincas, At Home, Tel Aviv: Hakibbutz
Hameuchad, 1987, p. 35.

uch has been said and written about Gary Goldstein, artist, author and
M creator of what he himself refers to as “altered” books, second-hand
books whose erased pages serve as the backdrop for his art. The countless
events emerging in Goldstein’s oeuvre flow together and at the same time
separate from each other. One can sense the currents teeming and bubbling of Goldstein's works. His oeuvre, replete with cryptic memory fragments, is
within, though these cannot always be clearly seen. Indeed, these works are often reminiscent of the Kafkaesque realm of consciousness as it emerges,

marked by simultaneous and constant concealment and exposure. for example, in his collection of short stories “Meditation”

In the works on display in this exhibition, features change rapidly. The Three groups of works are on display in this exhibition: Frames, Portraits and

Fashion and Interactions. Each group includes trivial details, small, minor
and practically valueless slivers of the overall bustle and tumult. These non-
coherent collections are experienced as poetry or as musical segments marked

transitions from one work to another are sharp and cryptic, like truncated
movie scenes that emerge and then disappear. The works are joined in an
improbable narrative, without speech, without any respite for the eyes,

without a single stable visual field. Each frame is a door that opens onto a
cell bustling with activity, the site of a strange ritualistic ceremony, a dance
moving to the beat of a bizarre imagination. Goldstein creates nonsensical

by a multiplicity of voices and changing perspectives. The eye connects the
diverse elements and particles into a single piece, so that the work can be
experienced as a magical and captivating whole.



Down to the Smallest Detail

Gary Goldstein
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