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affix what is transient. To draw a road is to pay attention to promises
and transitions — transitions in time and transition in space. Road marks
are an agreed upon language that attempts to insert order in chaos. To
draw them is to ask questions about language and axioms

If in Naveh's other paintings the road is painted according to the agreed
upon rules, in the painting “Second Look”, hanging as if on its side, that
language is breached. The marks on the road become drawn lines that
are detached from reality. They are independent and float in infinite
space. On the other hand, the shadows of the cypress trees, which are
actually bodiless, become a more substantial essence. The question is
what came first - reality or fiction. Naveh therefore deals with several
different spaces — the realistic, the fictitious and the dream-like — with
differences that become blurry and unidentifiable. Her works are taken
out of the series “Between Three and Four” (as in Alterman’s poem) — the
time between night and dawn, the time for being alone, which Naveh
calls “Dog time”. She lingers in her paintings on this time and therefore
the black color reigns over them. Other colors are added, hidden and
introverted, also reflecting an internal spiritual view — colors revealed
in the pale light seeping from the black.

Gabriella Klein’s paintings are completely different from those of Naveh,
and seem to be meticulous descriptions of still life with abstract fea-
tures. These paintings are based on an observation of the home sur-
roundings, including bed linen, piles of clothes and trivial home objects
taken out of context, enabling, according to the artist, a simultaneous
realistic and abstract observation. In these paintings, there is an expres-
sive and manipulative communication that amplifies the subject of the

1 Perec, Georges. Espéces d>espaces (1974).
2 Baudrillard, Jean. America (1986).
3 Perec, Georges. Espéces d>espaces (1974).

painting to monumental dimensions using geometric shapes and volu-
metric cloth folds. One can see the geometric shapes in different and
various manners: they could seem to be arrows that point to a runway or
a path, broad or narrow, according to the desired direction; one can see
them as drapes providing shade or light, through which one can look
outside and inside the house at the same time; some of the painted cloth
becomes imaginary natural views, including mountains, hills, valleys
and water currents, in which unknown and impossible paths are woven.

lein’s occupation with fabrics and cloth, which are also used to

cover one’s body, raise a discussion that relates to a prominent fea-
ture of the entire exhibition: the absence of a body. And indeed, almost
all the works do not mention the presence of a body — except for minia-
ture images sailing the sea in Ishai’s photographs, next to an image of a
shoe treading on a lit path in one of Buganim’s photographs, or a dog’s
head on a background of a nightly scenery in Naveh'’s paintings. Despite
the absence of body imagery in the exhibition, the principal of move-
ment it present in all the artists’ works. All five artists created roads,
passageways and paths, raising a discussion on matters of transience,
serendipity and change. Through them they created their story, which
constitutes a small piece of the world, as an attempt to capture a slippery
space before it disappears, as Georges Perec writes: “Space dissolves like
sand runs through our fingers. It passes with time and doesn’t leave
me with anything but shapeless tatters; To write: to meticulously
try and preserve something, to make something survive: to rip some
precise flakes from the emptying vacuum, to leave, somewhere, some
path, some print, some indication or several marks 3.




Waiting to catch a flight, on an airport bench somewhere at another
end of space, I watched countless people moving, some coming and
some going, and others that pause here and there and wonder: where
should they go from here? In these pauses there are inner conflicts and
choices are made that influence things that take place under certain
circumstances in time. The flow of events, by nature, is finite and un-
changeable. The irreversible nature of time is expressed in events called
“early” and “late”, that constitute a one-way chain of cause and effect.
One might say that cause and effect is only an explanation by which
we interpret world events. Among several options, the specific realiza-
tion of a sequence of events along a time line is what we perceive as
“fate”. In this sense, one creates the existential meaning of ones life,
and seeks to act out of choice. Thus, he or she moves through the time
line in ever-changing spaces.

Thus, while I am sitting on the bench in the airport lounge wondering
about time and space and the constant movement within them, the
idea for this exhibition was born. Looking at Orit Ishai’s photograph-
including airplane runways, skies and sea horizons - led to the inclu-
sion of four other artists: Aya Eliav, Eitan Buganim, Hanna Naveh
and Gabriella Klein. These artists deal with the subjects of travel and
roads, creating a space that might be real but might also be fictional
or utopian, each experiencing a variety of inquiries and unique ideas
throughout his or her own private voyage.

Orit Ishai’s photographs relate to passages and roads, in sea or on
land, during points in time when the artist feels that she is trapped in
some type of capsules — such as planes, airports and airport lounges.
According to Ishai, these places, which were meant to enable move-
ment within concrete geographical spaces, are paradoxically detached
from reality. They are always lit with a cold florescent light, and there-
fore it is difficult for someone inside them to distinguish between day

and night, between summer and winter, and between rainy and sunny
weather. These spaces are characterized by a visual distortion and a type
of estrangement is created within them. The smells too — of pungent
perfumes mixed with human perspiration — contribute to the chaotic
and overcrowded atmosphere in these spaces.

The level of anxiety increases when one boards the plane, which is — as
the artist describes it — a sealed and stifling capsule, into which air is in-
troduced by air-conditioners without there being an option to introduce
fresh air. To this are added the smells of food and gasoline. Alongside
the physical discomfort there is fear of an aerial accident and crashing.
Sometimes one feels a certain calmness when one looks through the
window after take-off: “It’s a good thing the airplane has a window,
through which one can look out onto the real world left outside”,
says Ishai. “Looking from the inside out enables one to ponder things
that are near and far, about romance and nostalgia, about wounds
and healing, about everything”.

And indeed, Ishai’s photographs relate the tension between feelings of
calmness and anxiety. Her imagery - for instance, a horizon of a calm
sea, a single sail in the big ocean, runways that seem to be drawings
purportedly signal a sense of calmness and peacefulness that are some-
times utopian. However, these are actually threatening situations that
only seem beautiful and serene on the outside. Angst simmers below the
surface, as a “lie of grace and vanity of beauty”. The video work Line,
for instance, in which there is a threatening playback, leaves no room
for doubt that these are in fact stressful situations.

Imagery of travel and transportation are also hinted at in Aya Eliav’s
work. In her giant abstract paintings one can vaguely identify heavy
marine vessels or airplanes, depicted in delicate sketches on a bright-
colored or black background. In one work, a bow of a ship is sinking in
a dark background, as if sinking into an opening chasm about to devour

all of its surroundings. In another work there is an image of what is
either a ship’s bow or a whale, about to be swallowed by the sea depths.
In Eliav’s works, one sees illusive imagery, and underneath the surface
one can see movement or motion, indicating a perpetual occupation
with the paving of a way, with a journey towards the impossible.

With her skilled hands, Eliav sketches aircrafts, some of which seem
to be light airplanes reminiscent of a child’s toy, and some look like
airplanes that were crushed and crumpled due to an accident. The soar-
ing of these objects and their crash into the abyss are not separate
from one another, and their combination gives the works power and
monumentality. Many of Eliav’s plane sketches resemble a giant bird its
wings spread out and its eyes open wide. In mythology and in art, birds
symbolize freedom, flight, journey and travel, and they represent man’s
passion to float and wander. In the book The Wind-up Bird Chronicle
by Japanese author Haruki Murakami we meet a bird that cannot fly, as
a metaphor for the human condition and as a symbol for vulnerability.
So seem Eliav’s planes — as an injured and crying bird.

Quite differently than Eliav’s paintings, Eitan Buganim’s photographs
are mostly realistic and have similar characteristics to Orit Ishai’s en-
ticing photographs. According to Buganim, these works focus on the
conflict between the way and the final destination, and within them
one can see the tension between the yearning for the fantastic, the
mythical and the fictitious — and the sober recognition of a threatening
reality. And indeed, one can easily detect these tensions in his works.
In one of the photographs we see ships aligned and laid down one next
to the other in a disorganized fashion on a background of blue sea. In
fact, these are stationary ships that block the sea space. Together, the
ships create an accurate square, in the center of which one can see the
face of a man covered by a mask. This strange arrangement creates a
total deformation of reality,

In another of Buganim'’s works, we see a giant whale in a diving posi-
tion. Its huge tail stands erect in the center of the photograph and
around it float tiny fish that are about to be swallowed by it. In another
work we see a black steam boat with a smoking chimney, and next to
it — in magnificent transparency — we find a whale half submerged in
water. Only its tail stands out next to a black chimney - two phallic
objects moving in different directions. Eliav’s works also feature im-
agery of what could be either a ship or a whale, and it seems that both
artists feature this image in order to convey an ambiance of threat,
disappearance and finality. In this context, it should be stated that in
the bible, the whale is portrayed as a symbol of great power, and that
in Christianity it has become a metaphor for evil and powerful satanic
forces. Orit Ishai also features a sculptural object that is either a whale
or a dolphin - an image that contains elements of good and bad. The
object is stuck on a wall, without the ability to cross it, and symbolizes
a state of fixation and captivity.

The poetic oil paintings of Hanna Naveh seem like a natural continu-
ation of her previous paintings. She does not sail a ship or fly in the
sky, but rather clings to the ground close to her. Her works depict night
views, containing lit pathways next to dark trees and houses. It seems
as if she lights the surface with a pale yet eminent light, enabling a
person to walk on it. During the work process the landscapes lose their
significance and the pathways and roads with their markings become
the focal point. Naveh’s melancholy paintings are clearly related to
Ishai’s photographs, bustling with a sense of dread and threat beneath
the surface. The crosswalks, the paths and the roads in her works are
reminiscent of Ishai’s marked runways. When she refers to her travels
in these night roads Naveh says: “roads are points on a line that goes
from yearning to expectation, what has already passed and what is no
more. To draw a road is to try and freeze a moment in constant flux and
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