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Elinat Schwartz, Untitled, Drawing on greaseproof paper, Mixed technique, 2014
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Veronique inbar, Untitled, Indian ink on paper, 112/152 cm, 2014
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| Elinat Schwartz, Rocky Lumps, White greaseproof paper, Mixed technique, 2014
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Elinat Schwartz, White Cloud, Black greaseproof paper, Mixed technique, 2014
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Elinat Schwartz, Untitled, Photograph, 88/130 cm, 2013 Veronique inbar, Untitled, Indian ink on paper 50/65 cm, 2014
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Elinat Schwartz, Untitled, Photograph, 45/120 cm, 2013



This exhibition of works by Veronique Inbar and Elinat Schwartz seeks to create
intuitive and elusive connections between them. By means of diverse materials, each
artist develops out of her own private world. Inbar’s work integrates hypnotizing
colors with black and gray monochromes accompanied by empty whiteness. In
Schwartz’s photography and monochromatic installations, the whiteness glares out
from the black. The connections between the two create a surrealistic presentation
that has a coherent appearance despite its esoteric attributes.

Inbar states that in her paintings she seeks to talk about that which cannot be
conveyed by speech, to capture what is impossible to perceive. This existential
elusiveness is the most interesting feature of her works. The artist works from a
locus of lack of knowledge and uncertainty, while in clarity she asks questions that
are not to be answered. Most of her abstract paintings seem to be hovering over
the paper. They always contain more than one meaning, and they do not impose
interpretation but rather simply imply. They are personal but not private. Here
and there the beginnings of a detached image emerges, and at times linear shapes
appear, without roots, without support, in a floating and searching motion.

Schwartz is engaged in building space and place in her works, which are created
out of a sense of blindness and casting about. In the exhibition she displays three
collections of her works. One contains photographs of Claude Monet’s gardens
at Giverny, the magical gardens that the artist cultivated and described in his
paintings. The two other collections include works constructed on the walls of the
gallery, on which the artist creates volumetric objects out of parchment paper and
sketches. In their clarity these works are reminiscent of components of reality.
The connections between them and the monochromes dominating many of them
create a macabre and blurry tapestry that cuts them off from reality, despite their

concrete representation.

These features to a large extent also characterize the three series created by Inbar:
the colorful series, the image series and the monochromatic series.

The colorful series comprises small and powerful sketches in velvety tones. The red
sketches look like flames of fire cut off from the ground, while the green sketches
resemble floating plants. The vegetative images and the images of roots lead one
to think of figures evaporating in the wind, devoid of a base, representing a lack of
grasp and existential detachment enveloping everything. According to Inbar, even
if her sketches sometimes refer to external images such as tree branches, limbs
and hair, the result points to an inner experience that reflects her perceptions
and views of her world. The sketches are arranged in one collection, and each of
them empowers the one that follows it. Some of the sketches include two or three
small thick lines that look like the tail of the previous sketch and the head of the
one that follows. These make a small and meaningful statement. Some appear

Cormac McCarthy,
The Road, New York:
Random House,
2006, p. 8.

blurry, and what is concealed is more dominant than what is revealed. The rapid and
short scribbling that characterizes Inbar’s drawings is reminiscent of the condensed
format of haiku poetry, which consists of three lines and seventeen syllables only.

The image series of Inbar’s drawings includes amorphous figures that cannot be
identified, some of which are humorous. Their thinness is mocking due to the
contrast between their smallness and their powerfulness. They are somewhat
reminiscent of the taut and needle-thin sculpted figures of Alberto Giacometti with
their elongated limbs that seem to be somewhat lost in space. This Giacometti-like
image represents the existential condition of humanity in the modern world, an
existence marked by passivity, lack of meaning and transience. Inbar’s drawings of
colorful figures are to some extent optimistic, but this optimism quickly dissipates
in the presence of the amputated organs drawn on other pages — organs that seem
to have undergone mutation and been transformed into hybrid creatures, a mere
remnant of the original image.

The monochromatic series includes large works that seem to have been taken
from the field of biology. The black-gray stains are marked by thick texturing
and resemble cells that are multiplying out of control or a colony of reproducing
bacteria that is turning into a unified volumetric object. Sometimes small pockets
of white, resembling flickering light, emerge among the black colonies. In these
drawings Inbar uses highly absorbent paper onto which she drips India ink.
(The Chinese and the Japanese use this type of ink and paper for their artistic
calligraphy.) The paper absorbs the drop of ink, which continues to spread until
another drop of ink blocks its way, thus generating the biology-like reproduction.
The nature and consistency of the ink have a determining influence on the
appearance of the painting due to the artist’s ability to aim at different shades,
resulting in differential impermeability of the paper.

These works are visually connected to Schwartz’s photographs, which as noted
depict the gardens at Giverny. Schwartz’s photographic monochromes are totally
different from Monet’s magical gardens, which in Schwartz’s photographs are
transformed into a planted black region, a disturbing landscape. Schwartz’s
landscapes are reminiscent of the description of the wilderness and fire in the
novel The Road by American novelist Cormac McCarthy. The novel describes an
apocalyptic world: “On the far side of the river valley the road passed through a
stark black burn. Charred and limbless trunks of trees stretching away on every
side. Ash moving over the road and the sagging hands of blind wire strung from
the blackened lightpoles whining thinly in the wind.”

The series Photograph on Parchment includes photographs taken on Schwartz’s
two visits to the Giverny gardens, in summer and in winter. The series began to
emerge in the summer following unintentional overexposure of a photograph,
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Veronique inbar, Untitled, mixed technique, 30/42 cm (each), 2013-2014



producing burnt and empty regions on the photographic paper. In this photograph
the garden was rediscovered by the artist — a garden that in its nakedness resembled
a collection of abstract stains resembling Rorschach inkblots. The reflection of the
water moved among and between the images, over and under the surface, and this
duplication created the image of a butterfly’s wings. Referring to the principle of
duplication, the Italian writer Roberto Calasso wrote the following: “And the real
never shines so brightly as when its reality is duplicated.” And indeed, it appears
that the effect of duplication in the photograph provides an enhanced reflection of

the unseen aspect of reality.

Alongside the blackened Giverny gardens on the walls of the gallery, Schwartz
created two sculpted works from parchment papers. After printing the photographic
images from the gardens, the artist crinkled the papers and turned them into three-

dimensional volumetric objects.

The first of the two works, White Cloud, was born from an early conception in
which Schwartz planned to build lumps of icebergs. The icebergs were transformed
into a collection of white clouds floating on the wall, upon which is projected
an abstract image that emits light. The light is absorbed into the whiteness and
creates something out of nothingness, a dream of sorts that moves between the
revealed and the concealed. Schwartz describes this as a deceptive experience that
is not threatening but rather heaped with blessings, like a soft cloud. The flickering
projected light that goes on and off seems to her to resemble a breath, a heartbeat
of air that penetrates the lung and supplies it with oxygen.

The second work, Rocky Lumps, is composed of black-and-white photographs of the
Giverny gardens printed on parchment paper as well as of several road photographs.
The volumetric lumps are placed beside each other adjacent to the wall, separated
by spaces that look like pockets of whiteness or light in contrast to the rocky
blackness. The photographs printed on the volumetric lumps create a rocky texture
that appears durable and stable compared to the appearance of the original paper,
which was consumable and smooth before it was crinkled up.

Another collection, Sketches, includes drawings and sketches that serve as a point
of departure for the artist’s creative work. The sketches were made on parchment
paper, alongside printed photographs describing concrete reality from an abstract
viewpoint. The drawings include a number of elements drawn from components of
reality found close to the artist’s studio, along with a collage of pieces of newsprint,
photographs of historical events and natural phenomena. According to Schwartz,
assembling these different pieces of reality is a form of information compression,
processing parts that can be moved into a kaleidoscope of possibilities. The resultant

drawings conceal reservoirs of memories hovering over the pages. The current events

Robert Calasso, The
Marriage of Cadmus
and Harmony, New
York: Random House,
1994, p. 340

created within them generate a chaotic and hallucinatory environment that cannot

belogically understood. At first glance the drawings project lyrical scenes reflected
from the whiteness and clarity of the pages. Looking more closely at the drawings
reveals details that often show abandoned and neglected regions.

The two artists taking part in this exhibition create out of a perspective that is non-
verbal by its very nature. Their works do not deal with defined topics, but rather with
contents that emerge from the materials - the color, the ink, the line and the paper.
They both create from intuition and stream of consciousness. Inbar creates out of
an inner reservoir of images, while Schwartz creates out of an external reservoir
that turns into a representation of an inner world. The works of these two artists
arelocated in the twilight zone, in the middle, between emptiness and fullness, the
open and the hidden, the chaotic and the organized, the known and the unknown
—in aregion of daydreams involved in things that are not usually discussed. Often
their work points to the hidden aesthetics of Rod Serling’s well-known television
series, The Twilight Zone, which focused on fantasy and horror and suggested an
element of surprise at the end of each episode. As to the visual connection between
the two artists, it exists on the hidden levels and within the concealed essence of
their works, in that unseen place where two dissonant chords echo and together
create a disharmony that is simultaneously grating and interesting.

Ora Kraus
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Veronique inbar, Untitled, Indian ink on paper 50/65 cm (each), 2014
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Veronique inbar, Untitled, Acrylic and watercolor on paper,Various sizes, 2010-2014
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Veronique inbar, Untitled, mixed technique, 30/42 cm, 2013-2014 Veronique inbar, Untitled, mixed technique, 30/42 cm, 2013-2014
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Elinat Schwartz, Untitled, Drawing on greaseproof paper, 40/90 cm, 2010
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Elinat Schwartz, Land, Drawing on greaseproof paper, 70/90 cm, 2010
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