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he development of spoken language as it is known today was a turning point in

the history of mankind. Language allows people to create new worlds within
the natural world and serve as a means of communication. The human ability
to produce distinct sounds surpasses that of animals. Animals communicate in
different ways. Bees, for example, transfer information concerning nectar location
through a complex dance in the air; ants mark a trail leading to food by a certain
odor; ibexes warn on danger by shaking their tails.

The spoken language clearly distinguishes Homo-Sapiens from other animals.
Only man has created a complex spoken language, a language which is a means
of communication and of thinking, and it deals with information received
from the environment by the senses or information kept in memory, and then
re- organizing or re- processing it in the brain. Thinking also involves various

processes which create new information, such as reasoning.

Language grew during prehistory, and changed us as individuals and as a species.
A classic example which illustrates the importance of language is Daniel Defoe’s
novel ‘Robinson Crusoe’ which was published in England in 1719, and drew the
attention of children and adults alike.

N

...And I must not forget that we had in the ship a dog and two cats, of whose
eminent history [ may have occasion to say something in its place; for I carried
both cats with me, and as for the dog, he jumped out of the ship himself and
swam on shore to me the day after I went on shore with my first cargo, and was
a trusty servant to me many years. I wanted nothing that he could fetch me.
Nor any company that he could make up to me; I only wanted to have him talk
to me, but that would not do...'(Robinson Crusoe, D. Defoe, p 58)

Longing for communication and company is fundamental to the mental and
emotional welfare of man, and made him create ten thousand years ago the first
signals of communication that have evolved over time to a built-in system of
syntax as we know it today.

Man's usage of sounds to create unique communication is infinite, and it enables
him to arrange these sounds over and over again so that even an average person
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owns a very rich vocabulary. Words make an endless number of sentences which
create quick communication expressed in the rich cognitive ability of Homo-
Sapiens. Due to the characteristics of language people succeed in communicating
and expressing an infinite number of ideas, desires and needs. Words are arbitrary,
agreed- upon signals that give meaning to objects, attributes, operations and
abstract ideas. Each nation designs its national language according to its spirit
while highlighting the differences that exist between it and the other nations.

We should also mention sign language that makes use of hand movements,
gestures and facial expressions to convey messages for communication among
speakers. It is alanguage which facilitates keeping silent, in contrast to the spoken
language whose primary means is sound. Sign language is mainly used by the deaf
and hard of hearing.

Another language is Esperanto. This constructed language was created by the
ophthalmologist Eliezer Zamenhof in 1887 in order to bring people together and
cancel partitions among nations. In his opinion partition was the main reason
for outbreaks of violence, wars and killing. Zamenhof used the Latin A-B-C thus
inventing a new language based on existing letters.

This language inspired the Signals exhibition, where the artists were willing to
undergo a process leading them from a recognized constructed language to a new
personal language expressing the longing for other means of communication,
and for ambiguous codes. The artists turn to different sources of inspiration: fire
and sand, markings of geographical maps, disruption of various languages and
influence of the language of the deaf and blind. The interesting techniques chosen
by the artists individualize each and every participant and form a multicolored

mosaic of works.

Dor Even-Chen, Thermal recorder. The four scrolls hanging along the wall join
two points in time, one in the cave era when people would pass messages using
torches or fires, and the other using the Fax machine (which is not used today)
transmitting messages on thermal paper. The artist used a burner and drew signs
visualizing small fire flames, corresponding with times before writing was invented.
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Elinor Rotem, Looking for directions 1, 2015
Etching, dry point and aquatint on copper plate, 30/40 cm
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Elinor Rotem, Looking for directions 2, 2014
Etching, dry point and aquatint on copper plate, 24/35 cm
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Daphna Dor, Miracle, Signal and Sign, 2015 Daphna Dor, Samurai, 2015
Ink on paper, 55/65 cm Ink on paper, 55/65 cm
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Nona Orbach, Boats. The exhibition presents in etching and in ink drawing a
series of remains of boats, All that was left of them is the skeleton, a fishbone
eaten by sea-predators. The boats left the shore into the sea, floating until only
the faintest sign of their past was left, a brand plucked from troubled waters, and
all they want before destruction is reaching the shore. The narrative of the boats
is told by the few signs Orbach wrote and recorded. A row of cypress trees that
look like signs painted on old-fashioned envelopes resemble calligraphic signs,
letters or signals, evasively joining each other wishing to remain vague, unable
to be defined by letter, syllable or word. Bull's scroll is a work drawn on graph
paper, a paper designed to pass through a machine that collects graphic data for
research purposes in laboratories. Orbach uses this paper for writing and drawing
the Chinese sign reminiscent of the Hebrew letter “w” and amazingly enough it is
also a Phoenician letter indicating the head herd reindeer In two different parts
of the world a similar sign was given to an identical entity. In this work she brings
together different languages on one paper — some overt and some covert, a tower
of Babel that does not grow to a height but flows like water in space.

Kazuo Ishii, a Japanese artist living in Israel who learned calligraphy with his
uncle since he was nine years old. One of his main goals was to produce the right
relationship between ink and paper, that is to choose the right brush, gently
control the amount of ink drawn to it and release the ink at the right speed. The
artist creates an inkblot in a single brush stroke. The three scrolls presented were
inspired by the Japanese writing. Japanese tradition is preserved in his works, yet
in the time he breaks the bonds of calligraphy and assimilating his imagination
and desire for freedom of creation. One of the scrolls, Introspection, presents a
collection of signs of pictographic character, telling a story through conscious and
unconscious metaphors; these are shamanic signals of religions distant in time
and place. In the second scroll, awareness, he paints images inspired by private
Japanese seals. These seals replace the manual signature used in the west. In the
third scroll, smile, he shows a sign that looks like the Hebrew letter Shin, trying
to find its place among other signs. These signs, typical of a Japanese calligrapher,
violate the order of traditional writing. In this scroll the signs move across the
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paper, seeking a new signal and place, introspecting and ranging from calligraphy

to painting.

Dalia Barkey. *SandStories" is the name given to a number of works combining
the basicjoy of discovery of leaving a mark and the capability of objects organized
as text to tell the story of our time, the era of iron and plastic. One of the works
was built as a plexiglas box resembling an aquarium containing pictures of colorful
plastic residues emitted from sea and gathered on the shore. In another work sea
sand is scattered across the transparent cover of the box. The visitors are invited
to leave their signs on the sand. The sand reveals spaces showing the richness of
color found at the bottom of the box. The combination of color and sand creates
unknown signs of writing. Another work combines photos of iron and plastic
pieces, corresponding with a childish painting technique revealing colored layers
on a black pallet. For the last metaphor Barkey uses thick rusty wires used in
construction. They seem like letters written in ink, and their combination creates
a kind of an unknown language. To the wires she strings those colorful plastic
residues using them as a cheerful decoration’ separating them into syllables,
adding accents and emphasis. The wires hang on the wall and the visitor is invited

to move them and make new words or phrases inventing a new syntax.

Daphna Dor in her work "Miracle, Signal and Sign®, as well as in other works,
describes them poetically: ‘miracles, signals and signs, and one puzzle, ink on
paper. Drawing in ink means a singular total touching, out of concentration and
willingness towards the unknown’. In her works Dor makes use of paper and
black ink. She says that she is aware of the fact that controlling it is not taken for
granted and therefore the element of surprise accompanies each and every work,

and becomes its theme and intention.

The inability to correct a mistake made while using ink on paper fascinates her.
The eye has no obvious role here, thus observation is introspective and so is the
discourse accompanying doing. The forms that spontaneously emerge on paper
resemble ink spots or signals randomly breaking out of a warehouse of a collective

memory, flooding it with questions. She indicates that the signals appearing in
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Kazuo Ishii, Right to left: Introspection, Awareness, Smile, 2015
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her works are random, unpredictable signs, creating a very personal, internal
and minimal language deriving its resources from the culture of the Far East. Dor
rejoins the element of surprise in the intuitive-spontaneous process of creation
initiating signs and signals typical to her.

Raya Trinker created the work 'Grandpa Moshe didn't tell'. When the Great
War came to a close Grandpa Moshe couldn't find the words to tell. According
to Trinker, he used to emit a groan into the air, and it echoes on in the family's
ears until this day, nearly 30 years after he passed away. His son recreated the
groan with chilling accuracy. The groan was recorded and the sound waves
were transformed into a graphic representation using audio software. Trinker
embroidered the outline of the waveform while asking Grandpa Moshe questions,
and also answering them. Thus she managed to speak with him without being
disturbed, completing out of her own world the information that reached the
family. The needle pricked the sound waves, and the light burst through the holes
to the signals accumulating from one penetration to another. At times the light
sparkled and at times seemed to blind. While working, says Trinker, the rays of
light were the only lines to break the suffocation. Then one day oscillating sirens
pierced our land, the seams that could no longer take the pressure became undone,
the holes expanded, the memories slipped out of the cellars in a great flood, and
Grandpa Moshe's heart stopped beating.

Mazal Carmon uses wax paper in a series of works called *Parchment’. She
considers it a paper of opposites — transparent and opaque, tender and tough at
the same time. She treats it as if it were fabric — dyeing, cutting, washing, drying,
heating and almost burning it, crushing it and then knitting the pieces together
to one eaten and chewed sheet. Her works seem to be dug from the underground
or pulled out from sea bottom, reminding us of a piece undergoing a chemical
process which blurred the words written on it leaving new signs and signals made
by sea and earth. The work "Memory Conglomerates" consists of nine panels of
perforated wax paper through which the artist inserted white and colored threads.
Perforation makes a grid of vertical and horizontal lines fit for writing signals of
a coherent personal language of indecipherable codes. The viewer is asked to deal
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with an experience ranging from a known cultural grid to the personal, disposable
and chaotic writing. In the works of white threads on white paper the closer you
get to the work the clearer the picture becomes, arousing the feeling that the sense
of sight is not good enough, but one has to use the sense of touch, reading with
his fingertips, experiencing blindness momentarily.

Sari Manole Stumpler. Signals are sent to the paper in pencil, pen and brush
creating an open script without subject or predicate, adjective or verb. Stumpler
states that thus are created foundation for language, signs and symbols that are
sent as codes. Yet contrary to the code designed to be unambiguous these lines
and spots create rhythms inviting viewers to make poetry, prose and even music of
their own. She says that abandoning the precise encoding and clear symbolization
allows the artist the freedom to explore places that preceded language and
examine the experience before it turned into a recognized and accepted expression.
However, this withdrawal does not have to end in meaninglessness, but it may
serve as an invitation to a discourse where the other person is not only an echo
but a partner creating a new work.

Elinor Rotem in her work "Directions’ types on wax paper topographic maps
of the north of Israel, breaking them to pieces by covering them with acrylic
paints that leave bare windows reflecting conventional signs such as ridges, cliffs,
trails and orchards. Laying color on the photo resembles sediment of basalt and
plants sweeping away all that can be found underneath. A cosmic event slices new
channels replacing the former ones, thus creating a new landscape not readable
through known signs. The artist is also presenting three etchings expressing fear
of deleting topographical signs of the sea and losing contact with them. For many
centuries sailors dared not lose sight pf the beach; this kind of fear is reflected
in her works, especially in the one with the giant Aqua-Tinta stain (an etching
technique by which one gets a black printing mark). The fine lines decorating the
boatlook like wild coordinates threatening — along with the black spot — to swallow
the head of the figure in the boat and drown it.

Dafna Shalom, Night Writings. She integrates Braille in her work in different
ways as a metaphor for orientation in space. The abstract signs invite an intimate



s Ty m

= ] a =

2015,1 "10™1"1772,0M11 111"7X

N“U 90/35 DINATD 11 7V 0111 [777717X 'YX
2015,2 10011772

N“U 90/40 DINATD 1M1 7Y 0111 [77717N 'YX

Elinor Rotem, Covering and discovering 1, 2015
Acrylics and oil pastels on waxed paper, 90/35 cm

Covering and discovering 2, 2015
Acrylics and oil pastels on waxed paper, 90/40 cm

touch and an enigmatic sphere. Braille was invented to enable soldiers to read at
night, and later it served the blind. Shalom copies Braille on paper adding to it in
black ink spots simulating eyes, thus creating tension between two senses: sight
and touch. The ink smears cannot be touched, so the blind touching them is not
aware of their presence. On the other hand, for a person who can see Braille is a
riddle that undermines the familiar script and causes a loss of orientation. The
intensity of the black spot on the white paper is parallel to the intensity of the
piercing- seeing eye. The same force brings the black spot to dominate all the white
dots on the white page in a different location each time.

The artists chosen to participate in the exhibition expose the viewer to a collection
of works in an unknown language. It is a visual language, and although it is lacking
internal grammar itis still reflecting a desire for contact as well as for society. The
general picture formed in part of the exhibition includes unconventional means to
display this ambition. The artists create symbols taken from surprising sources of
inspiration using intriguing means such as a burner, wax paper, shamanic symbols,
ink and more. Ink itself dominates many of the works in the exhibition; Japanese
calligraphy, not as alanguage but as signals, is a source of inspiration and a unique
means of writing to many of the artists. All these are created in the exhibition in
order to make a new type of communication. These are signs disagreed upon, and
might be tested in the future.

‘Isolation sculptured me in his image. The presence of another person - one

person, whatever — immediately hinders my mind, and while for a normal person
contact with another is a stimulus for expression, for me it works as a non-
stimulation... alone with myself I can conceive statements of the spirit, quick
answers to what no one has said... yet all this fades away when I find myself in
front of another physical person... (Fernand Pessoa, Book of Impatience, p 230).

The lonely Robinson Crusoe on the island was eager to talk with his dog to get
out of isolation, whereas Fernando Pessoa surrounded by people is longing for
the solitude of anisland.

Ora Kraus, Rayah Keidar
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Mazal Carmon, Parchment, 2015
Sewing threads, Qil colors and Scorching on parchment paper, 38/160 cm
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Mazal Carmon, Memory conglomerates, 2015
Embroidery with colored sewing threads on punched parchment paper, 41/53 cm
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Nona Orbach, Boats, 2010

Nona Orbach, Boats, 2010
Etching, 10/15cm

Ink on paper, 10/15 cm
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Raya Trinker, Grandpa Moshe didn't tell, 2015
Embroidery - Sewing thread, Meiler paper, Perspex, Plywood,
Soundtrak decoding apliction, Led lighting, 115/50/80 cm
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Sari Manole Stumpler, No title, 2015
Mixed media, 8/33 cm



W, MrrragiieT

ST
A . B |
P e, U :

ok

201511112 X'7'7 ,170NnDW N'7120 Y
n"U 8/33,7127YN 1171101

Sari Manole Stumpler, No title, 2015
Mixed media, 8/33 cm
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Dalia Barkey, SandStories, 2015

Dalia Barkey, SandStories, 2015
Photo and computer processing (Detail), 130/50 cm

Photo and computer processing (Detail), 123/38 cm
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