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N"0 20/30 ,7272IK 7773 YV 17T NODTIT,2008 "NNNID XYY" WA "0
PESI GIRSCH, “UNTITLED” 2008, INKJET ON ARCHIVE PAPER, 20/30 CM



Nn"0 20/30 °2°2IX 173 YV 1°T NDDTIT,2008 "NN1D X7Y" WA 20D
PESI GIRSCH, “UNTITLED” 2008, INKJET ON ARCHIVE PAPER, 20/30 CM




n'"o 41/42 N2YN P°I00 ,2017 "MAN1D X7Y" 712127213 1°3K2°
EVGENIA NOVIKOVA, “UNTITLED” 2017, MIXED MEDIA, 41/42 CM

n'"o 39/38 N2NYN TTP°I00 ,2017 "MINTD XYY" 71217213 1173522
EVGENIA NOVIKOVA, “UNTITLED” 2017, MIXED MEDIA, 39/38 CM



0”0 60/60 1°°3 Y 111DV ,2017 "M XYY" IR 7173327
EVGENIA NOVIKOVA, “UNTITLED” 2017, PENCIL ON PAPER, 60/60 CM




Nn"0 71/101 + 55/75 173 YV 177 ,2016 "PRIVIRT N W" 712127213 1°332°
EVGENIA NOVIKOVA, “THE ANATOMY LESSON” 2017, INK ON PAPER, 55/75 + 71/101 CM




7"0 100/100 773 YV 1119V 17T ,2016 2 NN ,iT21°213 7173%2°
EVGENIA NOVIKOVA, “DEATH” 2016,INK AND PENCIL ON PAPER, 100/100 CM




N"0 66/100 2°2IX 173 YV T°T NODTIT ,2017 "N XYY" WI7A “0D
PESI GIRSCH, “UNTITLED” 2017, INKJET ON ARCHIVE PAPER, 66/100 CM




- "
= = .
- q_h " =
- -
= - e
.
- - "
S - = —
-'h.- . -
-
| — -

N"0 30/20 72737 7771 YV 1°T NODTIT,2016 "NNNID XYY" W7 "0
PESI GIRSCH, “UNTITLED” 2016,INKJET ON ARCHIVE PAPER, 30/20 CM



n"o '74/68 7273 DY 17,2017 DNN L1271 17320
EVGENIA NOVIKOVA, “UNTITLED” 2017,INK ON PAPER, 74/68 CM



n"0 150/100 ,°2°27X 173 YV 1°7 N0DTIT,2017 "MNd X79" W) “0D
PESI GIRSCH, “UNTITLED” 2017,INKJET ON ARCHIVE PAPER, 150/100 CM







n'"o 20/22/20 N2YN TP°I00 ,2017 "NANTD XYY", 71217213 1173522
EVGENIA NOVIKOVA, “UNTITLED” 2017, MIXED MEDIA, 20/22/20 CM




n"0 150/100 ,°2°29X 173 JY 177 N0DTIT,2015 "NIN1D X7 WA "0D
PESI GIRSCH, “UNTITLED” 2015,INKJET ON ARCHIVE PAPER, 150/100 CM




n"0 60/53 1°°3 YV 17T ,2016 "NIMD XYY" ,71212°213 717322°
EVGENIA NOVIKOVA, “UNTITLED” 2017, INK ON PAPER, 60/53 CM



973 P 177 ,2017 "2 NN’ INN ©ID 12127213 173A2° 7273 99 177 ,2017 "2 N0 1IN0 U9 ,1212°21) 173822
EVGENIA NOVIKOVA, “DEATH 2” 2017 (DETAIL), INK ON PAPER EVGENIA NOVIKOVA, “DEATH 2” 2017 (DETAIL), INK ON PAPER




n"0 99.5/60 1773 Y 177 ,2016 "NIN1D X7 712127213 11°3A2°

“UNTITLED” 2016, INK ON PAPER, 99.5/60 CM

EVGENIA NOVIKOVA,



N"0 66/100 2°2IX 173 YV T°T NODTIT ,2017 "N XYY" WI7A “0D
PESI GIRSCH, “UNTITLED” 2017, INKJET ON ARCHIVE PAPER, 66/100 CM




N"0 30/40 »2°27X 7171 YV 1°T NODTIT 1996 MM KYY" WA “0D
PESI GIRSCH, “UNTITLED” 1996,INKJET ON ARCHIVE PAPER, 30/40 CM




N"0 30/40 1°°3 YV 17T ,2017 "NNMD XYY" TR0 71732
EVGENTIA NOVIKOVA, “UNTITLED” 2017, INK ON PAPER, 30/40 CM




- ! th.f" <

| jHH 'H‘l -Il‘lu

I*J'
U

1
i

||'-

I

i

‘ q““\w ﬂ

l..l.l | _I Ii ”

il “i;:! i | il . : 1:. |
| 4}” W _r]'r.*" L"i:'.
’L ' ﬁf f. ﬁ'l g »



1

Novikova was born in a small town in the Urals in the USSR before the
collapse of the Soviet Union, and received a typical, strict Soviet education.
She studied economics and industrial organization, but in 2004 she decided
to change her life and traveled to Israel in an attempt to realize her Zionist
grandparents’ dream. She settled in Kibbutz Ein Hashofet and made it her
permanent home one year later when she realized that it was the right place
for her. Her work in the dairy barn at first seemed extremely romantic, but
in practice, as in all immigration stories, life, of course, was not easy, having
left friends and family behind. In 2006, Novikova began art studies at the
University of Haifa, where she earned her BA and MFA (Cum Laude). She is

currently a kibbutz member, working as an artist, at the Janco-Dada Museum

and in the kibbutz dairy. After perusing her CV and visiting her modest

studio in Ein Hashofet, I could understand the essence of her artwork and her

great love for animals and dead plants which she animates, providing them
with a new life.

These two artists brought to mind the women described in the book by
Clarissa Pinkola Estés, Women who Run with the Wolves: Myths and Stories

of the Wild Woman Archetype. The author wrote about women and their
connection to nature and wild animals, especially wolves, who are strong,
brave, curious, intuitive and have many powers. According to the author,
the souls of those she called “wild women” have a deep connection to wild
animals. Pinkola Estés says that as a child she preferred the ground, trees
and caves to chairs and tables. As someone who grew up in Nature, lightning
taught her about sudden death and life that disappears, while rat foetuses
showed her how new life softens the decree that all things must die.

To me, Girsch and Novikova are “wild women” who have developed their
powers through addressing life’s ups and downs. Both immigrated to Israel,
underwent the crisis of immigration, and struggled to build new lives of
their own, despite obstacles and disturbances. They did it alone, developed
and grew; each built “a room of her own.” The live cats running around their
floors and the dead plants and animals that are their subjects contribute to
their artistic and mental development. Women like them are “women who
run with the wolves,” women who are engaged in the work of invention.
Their art is “intuitive, typical and normative, vital to the mental health and

soul of women.”®

Ora Kraus, Exhibition Curator

Miriam Barukh Halfi, “In the Courtyard,” in Longing, Tel Aviv: Hakibbutz Hameuhad, 1999, p. 71. (Heb.)

2 Alice Koller, An Unknown Woman, New York: Bantam, 1991.

3

Clarissa Pinkola Estés, Women who Run with the Wolves: Myths and Stories of the Wild Woman Archetype.

New York: Ballantine, 1992/1996.
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significant factors that helped integrate their works into one exhibition.

All of Novikova’s drawings in the exhibition contain similar elements, varying
in their amounts and the composition. In Anatomy I, Novikova draws images
of dead animals, appearing among images of rusty, looped wires creating

the image of a cross. We can identify an overturned toad, isolated wings,

and parts of an unidentified animal. To the cross is added the image of an
outstretched hand holding a scalpel, in homage to Rembrandt’s painting

The Anatomy Lesson of Dr. Tulp (1632). In Rembrandt’s painting we see the
members of the surgical guild as they carefully observe the dissection of a
corpse. Rembrandt sits facing them and paints the post-mortem. In practice,
the combination between the parts of the dead animals in Novikova’s works,
the reference to the crucified Jesus, and the corpse in Rembrandt’s anatomy
lesson creates a brilliant connection enriching the drawing, and providing it

with its unique character.

Boxes of corrugated cardboard is a piece comprising two miniature cardboard
boxes, resembling miniature rooms; in one box, a drawing of a butterfly wing
and a piece of wood next to it are both glued to a paper pole which divides
the room into two from top to bottom. Dried flowers were placed on the
lower level. The miniature room has empty space and is mostly minimalistic,
serving as a home for the animals hidden among the metal wires. In the
second room, Novikova used curved metal wires to create the “drawing” of

a chandelier curving downward from which lizard legs peek out. On one of
the sides of the room a reversed butterfly is pasted, and underneath is the
image of an upturned chair. The chandelier pasted on the paper pole forms
the image of a cross, which also brings to mind an operating table because
of the upside-down lizard. The miniatures are poetic and jewel-like, and are
reminiscent in their minimalism of Girsh’s basement portraits.

Death Iis a dense drawing in a rounded composition. The drawing of rusty
metal wires looped up looks like pieces of rusty iron with a dotted texture. The
partially-rounded pieces of metal bring to mind funeral wreaths laid on graves.
The drawing is mostly abstract with many forms, some changing and some
repetitive. On the right side of the drawing a figure holding an axe is visible
among the many metal wires. In the same tangle it is possible to distinguish

a pair of wings and dried flowers visible between the wires. The drawing is

packed and overflowing, arousing a sensation of density and destruction.

Death I1is similar to its predecessor but denser, making it more difficult to
focus on its many details. A longer look reveals peeping lizards, butterflies, a
snake and additional creatures which are distinguished with difficulty. Both
drawings are reminiscent of puzzle pictures such as in weekend supplements,
like the game of finding hidden figures, or the challenging brain teaser of

“Find the Differences” between two nearly identical pictures. The drawing
seems like an enmeshed ball of secrets that must be studied. The Sisyphean,
laborious work seems to help the artist release secrets and emotional baggage
from the past.



notices despite its lack of writing or any marks.

The series Dried plants, mosquitoes, and flies comprises several dried alfalfa
plants which grow wild at the roadside. When dried, the plant looks like
crocheted lace. In one photograph, withered flowers have been placed at the
end of the stalks, with two newborn mice on either side. In this deceptive
image the living things seem to be growing out of the plant. The series also
features several photographs of dense groupings of mosquitoes which look
like bustling anthills or busy hives. The dead mosquitoes look so vital that we
forget for a moment that they are not alive. Girsch’s realistic photographs
such as these are powerfully intense and so dreamlike that they often look
like a surrealistic picture.

In the photographs in the series Paper lace doilies, various elements are
placed with careful symmetry: insects and flies are placed upside down, parts
of dried leaves, skulls with their jug-like shadows, a slug separated from its
shell placed on it like an orphan unable to go home, and a landscape of dried
leaves forming the image of a butterfly.

The series The basement as portrait comprises photographs of a basement
in which the scenery changes only slightly from one photograph to another.
The large-scale, photographs are among the few hinting at a human presence,
although it is absent. In one photograph, Girsch placed a remnant of a small
table, in the center of which is a bottle used as a vase containing drooping
branches, a kind of deserted scene; another shows a bare spring bed casting
shadows of the springs. This is how she created the visual artifice of a
skeleton- like bed with exposed ribs, a kind of visual illusion. The peeling,
stained basement walls look like painted surfaces; even the small window at
the edge is stained with the remnants of whitish-grey paint.

The element of solitude is a theme that runs through all of Girsch’s works,
which are mostly monochromatic and minimalist. The power of the silence
within them is moving. The whiteness, so characteristic of the majority of her
works, usually symbolizes the void and absence as well as festivity and purity
associated with white. The birds, insects, flies and the rest of the victims are
set alone against a white background as a theatrical placement of A Lovely
Death. Because solitude and foreignness are major elements in Girsch’s
biography, it is no wonder that their traces are evident in her work. As an
artist, she proceeds with confidence on her chosen path, generating positive
value from her experience of isolation in such a way as to bring to mind the
perception of solitude presented by Alice Koller. In her book An Unknown
Woman, Koller wrote: “Being solitary is being alone well: being alone
luxuriously immersed in doings of your own choice, aware of the fullness of
your own presence... Because solitude is an achievement.”

Girsch states that she loves to isolate herself among the dead animals

she collects avidly and compassionately, giving them a living stage in her
artworks. She finds it pleasant to remain in the empty, isolated basement in
which she photographs her own sweet solitude.

Evgenia Novikova

Dried flowers, pieces of wood, dead birds lizards and butterflies, knotted
rusty wires — these are “the protagonists of my drawings,” states Evgenia
Novikova. She collects them over a long time from her surroundings, then
places them on her worktable, observes them carefully and deeply, seeking
the reciprocal relations through connections, adjacency, and assembly. Her
drawings reflect the research devoted to the objects and the associations
between them. She draws each one of the parts of the bird’s body with utmost
precision, as if for a zoology textbook, then combines the parts into one
whole with lines she draws, seeming to animate them. In this way, Novikova
slowly and patiently builds up her private mausoleum, as if bringing the
animals she collected from garbage heaps to a respectable, nice grave. What
interests her above all is the possibility of transmuting the animals’ natural
death to create a space shared by animals, plants, and inanimate objects.
When a particular connection is impossible in nature, the surface of the paper
provides the unconditional right of existence to the groups of treasures. In
one drawing, Novikova easily attaches a butterfly wing to a lizard’s body

and places them inside a mesh of metal wires to create hybrid creatures. She

succeeds in making any dream or idea she imagines into a concrete image.

The subject of death is deeply imprinted in Novikova’s artworks, which is
also her natural connection to Girsch’s oeuvre. The two came together in
the present exhibition based on their shared compassion and closeness to
all flora and fauna. The preparatory meetings created closer ties between
their approaches and their thoughts. For example, in Girsch’s photographs
featuring mosquitoes and flies, their multitude legs seem like drawn lines
reminiscent of Novikova’s hand-drawn dense ink lines. While her earlier
works mainly depicted plants, lizards, and insects, in this exhibition she
focuses on images of birds.

I'would like to share a little incident that took place during one of our
meetings at Girsch’s house, which will clarify the deep connection to animals
which both artists have in common. We were sitting around a table, leaning
over the works and the plans, concentrating deeply, when suddenly one of
the cats in the room jumped up onto the table, attacked me, and tore my

thin overblouse. I stood there in shock, not understanding how and why the
whole thing happened. There was a four-month old baby (a guest’s daughter)
in the room with us, in her mother’s lap. I asked the artists to shoo the cat out,
but the two artists couldn’t understand how we could turn the cat out. It’s her
house, after all, they said, and if we send her outside, she could be run over

by a car. Novikova almost wept while caressing another cat on her lap, while
Girsch explained that yes, that was a very violent cat because it had been
abused, that I should understand its condition and cope with my fears. (We
held the next meeting in a different location). In any case, I was left with the
deep impression as to the extent to which the two artists have compassion
and understanding for the souls of animals. Their deep bond is one of the



Issues of life and death are fundamental to Girsch’s oeuvre, and in practice,
her obsession with death has accompanied her since early childhood in
Germany. She tells of one incident when she and her Christian nanny entered
a church, where young Pesi became disgusted by the smell, which she thought
was the odor of blood from Jesus’ wounds. Instead of remaining in the church,
she preferred visiting the graves of the children whose photographs were
hung near the cross.

Pesi has drawn and painted since early childhood. At the age of four she was
able to concentrate on a single page for two days, filling it with tiny creatures.
She was influenced by the book Piccoletto: The Story of the Little Chimney
Sweep, by Renato Rascel, in which a chimney sweep, mocked by people for his
height and his profession, but when looking down at people from the rooftops,
thought they looked like ants to him. Girsch related: “This is a wonderful
book which I received as a prize from the principal of my elementary school
in Munich because in First Grade I defended a fat girl who was being raised by
her grandmother and who was being bullied by the other children.”

Girsch was born into a family of Holocaust survivors who had survived the
Dachau and Stutthof concentration camps. She received a rigid German
education and grew up in the shadow of the well-known difficulties of
survivors. As a child, she was taken to art museums, where the experiences
left their mark. In this context, she states that many paintings depicted

cruel, frightening scenes, such as a Rembrandt exhibition in which “the

light breaking out of the darkness of his huge paintings left me, a young girl,
frightened and sleepless at nights.” Girsch’s biography, with its difficult family
background and exposure to European culture and art shaped her personality
and artwork. The terror-filled scenes of her photographs combined with rare
beauty, seem to arise from the wounds and experience of solitude in her

soul and the fertile imagination with which she was gifted. The attraction to
death, compassion for the needy, for animals, her keen sense of justice — all
are linked to her biography with its twists and turns. Girsch notes that the
time she spends with animals and the funeral ceremonies she holds for them
enables her to experience a sense of calm, and heal her wounded past.

In the exhibition A Lovely Death Girsch continues her engagement with

her collection of dead animals; however this time, the works are illusionary
and tend towards the abstract. The illogical associations she forms create
enigmatic, unidentifiable images.

In one of the portraits in the series Winged Creatures, an unidentified

bird appears against a white background like an icon coming into being by
spreading its feathers in all directions. The bird’s portrait is blurred and
distorted, with only the two staring eyes piercing the darkness to signify the
bird that was. Another image shows two wings without body or head, placed
on a white napkin with crocodile-skin texture. Girsch has created another
illusion, since the “wings” are made from an edible mushroom split in half,
like a reverse transformation in which flora become fauna, bringing them
closer together. Another photograph in which white dominates, contains only
dead chicks arranged as a rectangular frame. The photograph evokes death
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The birds/ and stray cats/ make way for me
They consider me/ a royal animal.

When viewing the photographs by Pesi Girsch and drawings by Evgenia
Novikova, it is easy to imagine the sounds of the rush of wings from
winged creatures, tiny peeps from frightened chicks, the hum of flies and
the presence of additional living things. But all of the creatures in these
artists’ works are no longer alive. In Novikova's drawings, we can imagine
birds hopping, chirping cheerfully; dried leaves and fallen branches and the
rustling wind that finally calmed down. All that remains is “nature mort” -
still life in its full glory and beauty despite its death.

This is a two-person exhibition by an artist/instructor and her past student/
artist; each sets out her world broken down into its primary components,
connecting them to an object or image comprising the imaginary, demonic,
spiritual, whether existing or having disappeared. One artist uses
photography, the other ink on paper; both create works moving between
movement and longing, yearning for a place of no activity as a reflection

of constant mental freedom. Close observation of their works reveals
astonishment at the world’s beauty, with pain at the distressful state of
humankind in the universe. Images of the dead and spaces devoid of people
in Girsch’s photographs, along with the withered plants and dried animals in
Novikova’s drawings create a space of beauty and aesthetics containing the
search for acceptance and peace, but with a certain restlessness. The exhibition
proposes a sort of geological cross-section exposing strata of emotion,
compassion, and a great love for all living things and Nature as a whole.

Pesi Girsch

Pesi Girsch is an artist who has garnered numerous prizes, awards and grants,
with many of her works in museum collections in Israel and abroad. Despite
her wide reputation, she remains modest and pleasant with great sensitivity
to people and animals. This is not the first time Girsch has created a
dialogue with a young artist. In 2014, she held a joint exhibition at the Be'eri
Gallery, Fly Little Bird, together with Yuval Atzili, a young photographer
who is a graduate of the Photography Department of the Bezalel Academy
of Art and Design, Jerusalem. In their joint exhibition, Atzili dealt in

human domination over living things, and created disturbing, surrealistic
photographs and videos expressing moral criticism and describing the
experience of loss of control, while Girsch staged scenes of dead animal
foetuses and dead adult animals she collected or found in the street.

In the current exhibition, Girsch is exhibiting with another talented young
artist — Evgenia Novikova, who draws dead animals gathered from Nature.
Girsch chose to take her under her wing and exhibit her works with her own.
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