


Death of the Garden Gnome / Inbal Hoffman Sculpture Installation, Video
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Some petals had fallen in the garden. They lay
shell-shaped on the earth. The dead leaf no
longer stood upon its edge, but had been blown,
now running, now pausing, against some stalk.
Through all the flowers the same wave of light
passed in a sudden flaunt and flash as if a fin cut

the green glass of a lake.

Current advanced techniques have expanded the
possibilities for expression in artistic language.
Thusitis possible to produce a picture of a living and
breathing garden for the duration of the exhibitas an
expression of control over nature and of the notion
of life being simultaneously created and destroyed.

Since the 1990s and primarily in recent years,
more and more exhibits at galleries and museums
contain components of gardens and growth. In this
contextwe can point to Avital Geva who exhibited the
project “The Greenhouse” in the central plaza of the
1993 Venice Biennale [curator: Dr. Gideon Efrat]. In
another work by Geva, "Piano in a Swamp” exhibit-
ed at the Haifa Museum of Art in 2014 (curator: Orit
Bulgaro), the artist placed a black grand pianoin a
water swamp overgrown with wild plants. In 2013-14
artist Ariel Richman began creating a garden in the
collections gallery of the Petach Tikva Museum of
Art as part of the 1200 Kg Dirt project (curator: Hila
Cohen-Schneiderman). In this project Richman
acted both as artist and as gardener. The 2015
Agro-Art exhibition at the Petach Tikva Museum of
Art (curator: Tali Tamir) examined the changes in
the Israeli-Zionist ethos with respect to images of
agriculture, flora and gardening. These are only a
few examples of exhibitions dealing with the topic
of gardens and gardening. It appears that many
artists have recently engaged in gardening and that

the amount of green spaces included in exhibitions
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is increasing. Some of these exhibitions deal with
the topic of gardening from ideological and political
perspectives, while others refer to personal and indi-
vidual aspects.

The interdisciplinary artist Inbal Hoffman is also
involved with gardening. Longing for nature has
influenced her worldview and her world of artistic
images. She exhibited "Seedbed" in 2013 (curator:
the late Naomi Aviv) and continues to examine the
topic in this exhibition. She states the following
regarding her work on this subject: "As someone
who grew up in the 1970s and as the daughter of
former kibbutz members, | believe that the ethos of
redemption through working the land is part of my
DNA. | have fond memories of Shavuoth (harvest
festival] celebrations at the kibbutz and of planting
trees on Tu B'Shvat (New Year of the trees), and after
that of agriculture lessons at school. Now, that | live
in the city without any fields around me and with
hardly even a porch to place a plant, my yearning for
shade is an everyday occurrence. My point of view is
one of deprivation. The shade of a tree and the sound
of water offer me a redeeming break every time |
go out into the urban space, and therefore | yearn
constantly for gardens and green areas.”

For Hoffman gardening is an empowering act, one
that brings to those who engage in it the shred of an
illusion of exerting control over the garden of their
lives. This act grants her hope, motivation to act, a
sense of creation and the initial experience of creativ-
ity. As she defines it, gardening is a means of expres-
sion, the embodiment of returning to nature in a
world that has become very threatening and alienat-
ed. Activities such as cultivating roof gardens, public
gardening and guerilla gardening claim possession

over resources and reflect authentic responses and
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turning one's back on the world of industrialization
and corporate control.

Hoffman does not see the world of vegetation as an
individual entity but rather as a unit constituting part
of alarge and infinite plan. The care human beings
devote to a single plant reflects participation in this
plan. Hence this act is analogous to holy worship,
which necessarily aspires to achieving the sublime.
Thus for example, the rooting of a single avocado
plantin a cottage cheese container on the windowsill
is seen by this artist as a seed of redemption.
Hoffman's work incorporates two parallel channels
of research, the practical dimension and the spiri-
tual dimension, as common denominators running
through all her work. On the practical level she
creates drawing lines that contain traces of activity-
stormy lines filled with movement or lines that are
modest and restrained. Hoffman replaces the act of
drawing with growth. Every branch, root or tendril
appears as a miracle of drawing, as lines that in their
course and motion preserve the direction of the sun.
Herdrawing lines are created using additional mate-
rials, such as dead branches, irrigation hoses and
plastic sheets. On the spiritual level Hoffman raises
questions focusing on topics of creation and annihila-
tion. Between these levels is the issue of our control,
as human beings, over our death, our purpose and
the justification for our existence in relation to nature
and to the undefined supreme power.

The exhibition is constructed as a riddle whose solu-
tion unravels from room to room. The materials used
in the work have significance as hints to decipher-
ing the exhibition. Thus the water, which serves as a
central component in many of the works, symboliz-
es life. In contrast, the mushrooms are a portent of

death because they are sometimes poisonous and
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parasitic and exist in a rotting environment. All the

works are made from commonplace and inexpensive

substances integrated with the vegetation. In this way

they create a semi-organic environment and build a

new world containing a web of possibilities ranging

from growth to reduction and from order to chaos.
The gardening in the space creates a mesmerizing

world, saturated with delicate and poetic beauty with

the component of death hovering above.

In referring to the garden environment, British

author Virginia Woolf writes the following:

The tree shook its branches and a scattering of
leaves fell to the ground. There they settled with

perfect composure on the precise spot where

they would await dissolution. Black and grey
were shotinto the garden from the broken vessel
that had once held red light. Dark shadows black-
ened the tunnels between the stalks. The thrush

was silent and the worm sucked itself back into

its narrow hole.
Hoffman's interesting work process can in some
senses be associated with Woolf's outlook in her
well-known modern novel, The Waves. The frag-
mentary poetic monologues in the book lack any
plot and are sometimes interrupted by descriptions
of nature filled with beauty and emotional intensity -
descriptions referring to fear of death and to the futil-
ity of mankind. The book describes the processes of
the growth and withering of nature and of mankind,
who are in a constant symbiotic relationship in the
way they live and die one beside the other. Similarly,
Hoffman creates a lyrical world that deals with
processes of growth and withering. Her works are
scattered like segments that at first glance appear
to be many and separate voices. But what emerges

after observation of all the works is a fluent layout in
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its inner context that is reminiscent of Woolf's frag-
mentary writing.

Inbal Hoffman refers to her garden as "the secular
cathedral of the urban resident” - a garden in which
one can observe the processes of life and appreciate
the ongoing force of nature. The exhibition reflects
the unique means the artist uses to demonstrate
her ideas, while she investigates the lifecycle of
seeds from sprouting to withering and turns them
into beings that are almost lifelike. In her work
she creates a contrasting world of sorts in which
the seeds or the plants become creatures and the
objects turn into plants.

Hoffman's contemporary still life that emerges
in the space differs totally from the still life genre
that reached its heights in Dutch painting, in which
natural objects were placed on a table against the
background of a folded and arranged piece of cloth.
The numerous items that were intended to mimic an
organic arrangement were put together to create
material abundance. The juicy fruit on the verge
of rotting and the fragrant flowers on the verge of
wilting concealed another level of meaning: they
were intended to remind viewers that the material
abundance is perishable and transient. In contrast,
the still life created by Hoffman in her exhibition
is based partially on electronic devices that revive
nature and put it to death at that decisive moment
when the electricity is turned off.

In addition to the use of contemporary technologi-
cal means, Hoffman's garden contains a number of
romantic attributes that also appear in the works
of artists from the past. This is particularly appar-
ent in the breathtaking motifs of nature and in the
ambivalent feelings these motifs awaken-feel-

ings of reverence and sanctification alongside
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threatening and depressing power. In view of these
contradictions and of the world's changing truths,
the goal of the soul is to experience spiritual power.
The creator seeks self-realization through the
work, which also expresses a protest against what
is happening in the world.

What emerges from the images, which grew and
were nurtured over a long period of time and spread
through the rooms of the gallery, is a spectacular
view of a garden locked inside a closed domestic
space. The space containing the gallery in Rehovot
was in fact once the home of an affluent farmer. The
structure of the building is marked by the atmo-
sphere of the early days of Zionist settlement along-
side old-time colonial opulence. The exhibition came
into being around the unique attributes of this space,
which are suitable for positioning sculptures thanks
to the niches and openings located there.

Hoffman's garden stretches through all three rooms
of the display space and includes a number of works
and installations:

The Toolshed: This piece displays a series of garden-
ing tools, both old and new, hanging from a beam
connected to the wall. The wooden handles were
replaced by branches to which electronic compo-
nents, wires and mushrooms are attached. These
same mushrooms represent a process of growth,
but also a hint of death and parasitism. The tools
used for gardening together with the objects added
by Hoffman signify the integration between the
digital world and the world of unmediated and gruel-
ing manual labor.

Connecting the branches and the mushrooms to the
gardening tools removes them from their context
and turns them into an artistic object. They resemble

tangled branches with white mushrooms growing
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on them, of different sizes and at different stages
of growth. This work, like other works in the exhi-
bition, has a drawing presence in which the line and
its movement are realized in the direction of growth.
Death of the Garden Gnome: This work features a
truncated tree trunk upon which a present-absent
gnome is hinted at. The dead gnome appears to
have been swallowed up and melted into the tree
stump, and what remains of it is a puddle of a shiny
and “cultivated” porcelain glazed substance. This
represents the encounter between untamed and wild
nature on the one hand and the cultivated, well-kept
and pruned garden on the other. One is spontaneous,
growing and wilting according to the seasons and
the cycles of nature. The otheris well cared for and
controlled by the actions of the gardener. The garden
isthe representation of culture. On the one hand itis
a place of encounter with nature for the weary urban
residentwho seeks refuge from the burning asphalt -
a corner of beautyin the urban ugliness. On the other
hand it is marked by artificial and European signs of
culture, like a fountain, a bench, a gazebo and garden
gnomes. The gnome is a reminder of the tradition of
artificial decoration in gardens. The work hints at the
hopelessness and manifest the inevitable failure in
transforming whatis naturaland wild into something
restrained and controlled.

The Garden Within: This work is a continuation of
Window Garden (2013), in which Hoffman used three
jars to express the act of creating a home garden. In
the current work the artist brings the outside space
to the window garden through references to struc-
tures found in the field, the garden or the park.
Sprouting within the glass jar and the frozen chicken
trays are sweet potatoes, beets, lentils and assorted

roots. A number of building prototypes are affixed
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to the utensils: a greenhouse, a wooden fence and
a shade net. In this expanse, which describes the
outside within the space, the plants grow and develop
undisturbed during the entire exhibition.

In this work Hoffman uses water for the first time.
Her work demonstrates a type of equation in which
plants and water mean life. The work refers to
compassion and hope as elements existing in every
act of planting. The work resembles an agricultural
landscape of checkered fields in different colors and
sizes. It serves as a nursery for seeds and sprouts,
for all the metaphoric structures have a single goal:
to protect the tender plants from harm.

The work constitutes a double reference to agri-
cultural buildings from fields and gardens and to
the "gardening corner” found in all kindergartens
that the preschool teacher uses to explain plant
development and photosynthesis. Our inherent
sense of compassion is awakened in the presence
of these childlike surroundings and the need to
protect the plants.

Garden Party: This work contains a pile of white
ceramic utensils. They are placed as towers on
wooden shelves installed in the niches of the
doorway like dirty dishes collected after a meal
waiting to be washed. Weeds and stalks of grass fill
every slot and crack in these piles. During the exhi-
bition, the vegetation growing among the wooden
beams on the shelves undergoes a complete life
cycle of growth and withering. The flowering green
and the dying yellow are intertwined.

The green grasses in this work represent a dual
image of the lawn in a well-kept garden and of
wild weeds that need to be uprooted. This image is
related to the spirit of yearning for a culture that has

passed from the world - the culture of cultivated
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lawns where picnics are held under the dome of the
sky, with participants dressed in festive white cloth-
ing while the orchestra in the gazebo plays pleas-
ing tunes to pass the time. In contrast stands the
steamy urban reality, in which grass sprouts among
the pavement stones only because it is a stubborn
survivorin a hotand compassionless land. The white
mushrooms integrated into the work are glazed with
porcelain finish like festive utensils.

Full Circle: This video work is installed in a niche
in the wall facing the Garden Party piece. The work
comprises three films screened inside three jars,
giving the illusion of jars filled with water in which
a sweet potato roots, stem and sprouts grow spon-
taneously. These are installed upside down and look
as if they are growing rapidly out of the cover toward
the inside of the jarin a direction opposite to the way
they grow in nature.

The work is a witty remark of sorts, that turns what
happens in nature upside down, that is, reversing the
plant’'s natural development in water. Thanks to tech-
nology, it is possible to see what cannot be seen by
the naked eye. Sound accompanies all of the works,
making them moving and entertaining.

Hoffman creates a sort of silent play or silent movie,
serving as director, set manager and lead actor. She
built a special mechanism for filming the movies -
a photographing robot built from a disk connected
to a motor and revolving slowly on its axis. The jar
is placed on the disk and the camera is in front of
it. Whatever grows in the jar grows upward. The
jar revolving on its axis also generates a peripher-
alview. The camera takes shots every five minutes
and creates a movie out of all the images. This
technique of photographing frames and arrang-
ing them into a continuous movie is known as time

lapse photography. It facilitates the production of a
short movie that documents a long and continuous
sequence of events in short jumps or hops.

Ten films were shot for this work, and through
a trial and error process lessons were learned
and mistakes corrected. Other problems also
arose along the way, such as plants that did not
sprout, beets that rotted, sweet potatoes that did
not produce roots due to a lack of light and more.
Ultimately three successful films were shot,
showing the process of growth and withering.
Pillar of Cloud, Dark Matter: These two works which
conclude the exhibition are placed in the third room.
They include a curved line of volumetric plastic
sheets and a gazebo. Contrary to all logic, the door
of this room is blocked by plastic sheets spread out
on the wall and crawling to the floor. These sheets
represent waste that does not decompose and is
considered to be hazardous to use. Hoffman paints
and solders the sheets and transforms the resultant
bag into a volumetric body that cannot be identified.
perhaps representing threatening storm clouds or
still life. The rounded images twist in every direc-
tion and are reminiscent of a whirlpool. The plastic
sheets are also a drawing line of sorts, one that
repeats itself from previous works - a line that as
noted is analogous to the lines of growth of the roots
of the vegetation in the exhibition.

The gazebo, placed at the center of the plastic
whirlpool, originated in the Far East and America.
This pavilion, which can be found in many parks
and gardens worldwide, is open on all sides and
whoever sits inside can look at the beauty of the
park from all directions. The gazebo serves as
shelter from the sun and as a place of rest, and

sometimes as a stage for performances. Hoffman's

gazebo is large and rickety, made out of wood. Its
base is a raised wooden platform surrounded
by a fence, and at its center is a pool filled with a
black liquid. Beneath the poolis a mechanism that
creates waves in the black liquid.

The gazebo is thought to be the heart of the garden,
a place where people come to rest and commune
with nature. The poolin the garden is the source of
life, the heart of everything. In contrast, the black
pool in the gallery space symbolizes the opposite. It
represents nothingness, destruction and constant
threat. Poisonous mushrooms flourish near the
dark pool as if seeking to spread out. Installed on the
roof of the gazebo is a surveillance camera like those
found in parking lots and stores, and its presence
enhances the disturbing feelings.

This last spaceisin a sense the total antithesis of the
firsttwo rooms. The green, living and amusing works
have changed, becoming here a threatening envi-
ronment lacking in color. All the positive elements
have disappeared, and what is left is a dreary and
apocalyptic garden that does not blossom. The living
and poetic matter that characterized the works in the
previous rooms has been replaced with dead mate-
rial ata grating crescendo.

Hoffman's well-orchestrated works are associ-
atively tied to the image of an orchestra playing
various instruments:

During the last minute of Chopin’s Concerto No.
1, allthe instruments soar. The piano, the violins,
the oboes, they soar all at once. At first it sounds
as if they are quarreling about which would soar
higher, but in the last few seconds, the sounds
blend and you can no longer distinguish one
instrument from the other. The only clear thing

is that the end is approaching.

ESHKOL NEVO, THREE
FLOORS UP[THE
REASONABLE PERSON].
KINNERET, ZMORA-
BITAN, 2015, P. 255.
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Watch "Full Circle

Rooting’

Watch ‘Full Circle

Sprouting’

Watch ‘Full Circle

B

ooming’



https://youtu.be/QYufjQYverk
https://youtu.be/opjEjrhNngI
https://youtu.be/pB2BXtzGiX4
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Through The Proper Channels

site-specific installation, 2015, irrigation hoses, heatshrink
tubes, cutadhesive wallpaper, ceramic utensils, branches,
varying dimensions

The Toolshed
site-specific installation, 2015, gardening tools, heatshrink tubes,
electronic parts, branches, 2.80x3.40 m

Death Of The Garden Gnome
sculpture, 2015, tree stump, plaster, polyurethane foam, epoxy,
0.45x0.40m

The Garden Within
site-specificinstallation, 2015, glass jar, nylon, perspex, poplar
wood, styrofoam trays, bulbs and sprouts, 0.75x0.9x2m

Full Circle

video installation, [see links below) 2015, wooden cabinet,
perspex tubes, glassjars, tablets, water, vegetation, led bulbs,
0.45x1.05m

Garden Party
site-specific installation, 2015, eating utensils, soil, grass, wood,
polyurethane foam, epoxy, synthetic grass, varying dimensions

Pillar Of Cloud
site-specific installation, 2015, painted and soldered plastic
sheets, glue, staples, polythene plastic bags, varying dimensions

Dark Matter

site-specific installation, 2015, wood, water, perspex,
polyurethane foam, metal wire, surveillance cameras,
2.80x1.80x1.80m
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