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D°V>D1N D2IATIT TYY 2190 N1 0°1°DTNW 1°T *NMw)
072711 002N DN 72 °1VI011 1179°D] 0°NIW™
NINWND NPIWIMTINTY XIR D30I 0°ITT 02IPIT DX
NTIX 922 (3120712 172390 (27 1INwn 0NN NN

2101 W MT1IavEN

DVOITY XIX ,DTIPY 7IN1T ONNDIT NMNYT 1T12V2
NN PR PWIIRT MNTIT I01NND WX DTTY TWOHK
AT 712 P27 1023 DYD 2T PO1,1IXD JW m1PmTava

XD YW TTPMITIAY 90 YW UMPNIM 27T 0YIY 2D 71T
S9N I YW TIROWTT YURID-DIRIT WY 202 020
T /1227 TR Y /%D X2 5 /X2 73X /137 °37 Toyna’
DT /0N TRIYT S 122 T /9
* TP TIDW Y /00 1322 12°pDT

22T V2N IMWNW DA AW TNNY 01700 PWwil
my13¥ 0°7°n1 P20 XINPI JW INIWIDY MmN Xl
XD YW 10T WY 01T T Wi n1uvnl
DT ORI TWYN YW NI AR D°0pwn
2PN DAWORNDW TIRIWTTT *DA) D0 Innw2 iminil
ATID3T AT TN X

DY, 01X 11X

131 'NY ,2000 ,MYYN AR I TIWN 222X TN YW1, D INXRND YW 717794 IRD D11
.1957 ,P31P%IT 1270001 :0°YW1? 1T T.X 22N "Y20m DX 1TNA T.X

.235 'NY 1992 TMXNTT PI2°P1T :27AX YN L7930 10 ANNDI T2 N 791 7

017D VAP 722 NWNNWN [IXRD .J21PND 10'A2 719140
21001 VINMD 7 WD 1223 DWW N12DW 197010 1°ODN
MADWIT 12 .12V 23D OX 71390 17 i101%21 ,iTpRpATiT
072,30 MU2AID NI278D IX DNWIN X MpaTInd
2127971 NYIVD .0°RNM 21N IR VW 197010 X1 0’07
DT 71,7172 20D DX D17°N0NYW 127 N12OWI NOWNI
TI12°21 99 901 MDIPWTT N122WY THAN D IXNN0 13NN
0°OWI D100 VID 0°PN0NYW 0°719% NN 0K X7
INW DAY 7013 0°19°RiT1 MADWIT "33 D NN VD
PUIPDITIT XITT (2971 DAL TUXD 2YV0D JIA0 IR TN
NX TIOTTY DM X2 D12OWIT 212°22 0171207 2102
TT2°T1I0 721, N2 TNN-N20N 71012 D2MOWIT 12237 1R 721
moapnn 19X N1712Y D2RNTT *NN0NT NPYTN 71NYY
YR DN0I DTN N0IND MAVTINNDT DWW 91970
,MADWY NTINN IR TIW DTIN-NNT TIND 7117290 [IXD
57D TN LTYYNIND NIINANTI .0°IND DIPRYW NN
S12DWIT 212740 TI2NW 10 {22 AIROT NI LTTI2Y
12W VA 07PN NPINXRD 713727 0Y919°R001 0°YI2RIN
TIX TYN 00100 0°R211 99 NP1 i12°210 NN
0°INWN 91 23 TN T120W TIV1 719°R TV YW 71901

ATV YW MTOW 23D [2W17mD

DY MAWTN YW T1°%0110°0 NIY1 IXD 02W 171293
172 MINW DPIWITINT NN TT2ANIT "TRPY MmN
0121 N1 O°YA 7D ,N17ON02 DR YW J0D MADWiT
0% YWR,0°0I0NP1 DAY >TIW YW 0°70MYN 020D
WITAD I2°0%ND "IN T .02 DIPRY MY DD 21070

D1DTIT NPPIR Q1IN XN

132 17100 IRNI I¥ UNID NIKI? 1IRD YON 11712V
2Py 0°XI) 07177901 0°Y951 (22 .0°2n) 0°719°pPn
0°X03 77X 727 JUN1,0°711°1 0°Y2%2 VWD I°Y YW

.31'0Y ,1995 ;TMXNIT P12°PiT :2°AX 70, N1T> 72T AXYENIT NVOIX 71D

Raloj

AR WN e



23PIR 73 IV 1T NPT L(2016) 1729 773,74 ) °IPIX 1773 DY 1T NI, (2016) 1 DITO DN 74 N3
Nurit Gal, White Paper 1(2016), inkjet on archival paper Nurit Gal, Proceral(2016), inkjet on archival paper
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Orna Mintz, Raw (2017), mixed media
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Nurit Gal, Paper Circle (2016), inkjet on archival paper. On the right: Orna Mintz, White Crown (2016), whitened roots
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Mazal Carmon, Merger (2017), hygienic pads, tampons, cotton filling
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Mazal Carmon, Appearance (2017), hygienic pads, moving eyes
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Orna Mintz, Beetle (2017), mixed media
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Mazal Carmon, Late Bloom (2017), sewed wax paper, iron from a bra Nurit Gal, White Paper (2016), inkjet on archival paper
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Mazal Carmon, Mixed (2017), hygienic pads, Bougainvillea flowers
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Nurit Gal, Procera 2 (2017), inkjet on archival paper
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Andi Arnovitz, Dictionary of Daily Wants 2015 found object digital print laser cut Andi Arnovitz, Exile 2015, porcelain, waxed linen threads, silk
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Mazal Carmon, Between the Lines (2017), toilet paper, wig hair




layering and overlays seeks to transform the flat can-
vas or fabric into a three -dimensional mass, thereby
distancing herself from the usual traditional paint-
ing. These are works obtained from folding, drawing,
and from thoughts loaded with hidden information
which Faran is transferring from her subconscious
tounderneath the layers, like dreams which have not
been interpreted. The observation from above while
working creates a dialogue between what is born from
laying overlays, the colors and folds, and between
herself as a creative artist. There exists a moment in
which observation leads, on one hand, to giving up
certain parts, and on the other hand, to the addition of
one more fold and one more layer, to change the work
surface entirely.

In the work titled Songs Faran creates simulations,
translated into a collage revealing and concealing
various events among the layers. The deeper one looks,
the more details of blurry paints and folds are revealed,
creating activity centers which turn in on themselves.
The images become overflowing, full of anonymous,
enigmatic undefinable events.

Waterfall is made in a narrow, elongated format con-
structed entirely of wide pleats. Between and on top
of the folds are visible the traces of abstract painting
in pale colors, and on top of these marks ink drawings
are visible, remnant of a sewn incision. Alongside of
these cuts are drawings in pencil and fabric ribbons.
The materials that cover and layer the canvas repeat-
edly are the changing events and the changing shape
of the format. Thisis why itis sointeresting to gaze at

1 Paul Auster, Invention of Solitude, New York: Penguin, 1982, p. 22.

each of Faran's artworks again and again.

The format of Windows is similar, but this time it is
possible to identify allusions to a head. The human
figure is mostly nonexistent in Faran's artworks, and
only from time to time can one glimpse a hint of one.
The white wrinkled look of all of Faran's works may
be associated with the poem “Inspiration” by Yona
Wallach: “The whitest deed/ but it's not/ no no no/
it's the white vapor/the white vision/it's the white of
absolute inspiration/the liberty which surrounds one
with thick white/this is the white joy.™

The poem refers to the sublime dimension and the
pervading calm of the color white. It is open to the
reader’s interpretation, expressing in a few modest
words “the white joy.” Similar to the poem, Faran's
images reflect the experience of the act of creation,
freedom mingled with the joy of moments of
inspiration enabling us to come closer to the sublime
spiritual dimension.

Ora Kraus, curator

2 “Man and nature’, in Kitvei A.D. Gordon [Writings of A.D. Gordon], Jerusalem: Zionist Library, 1957, Heb.

3 Ibid

4 Free translation of the poem by Yona Wallach which appears in Hebrew in the volume Tat Hahakara Niftahat Kmo Menifa
[the subconscious opens like a fan] Tel Aviv: Hakibbutz Hameuhad, 1992, p. 235. Heb.
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Mazal Carmon, Bird Woman (2017), sewed wax paper, bra, iron from a bra



Landau and many others. These women went against
all the “rules,” and broke the norms of the conservative
representation of women of the past.

The piece Blend is an interesting combination, using
the upper decorated layer of the sanitary pad. Each
padis made of four layers sewn together and crunched
together, creating volume by bunching up the pleats,
forming the puffiness of a dancer’s dress. At the edge
of each dress the artist stuck in a painted tampon
creating the image of a head, while the dresses in a
row look like dancers about to begin their dance. The
combination of the sanitary pads and the tampon
create a surprising and astonishing image.

Carmon'’s works are characterized by precise con-
nections which are very tight, dominated by the color
white, with unending calm and beauty.

Orna Mintz creates a series of works associated with
nature both as subject and as material. As a point of
origin for the discussion of her work, we can refer toan
essay by A.D. Gordon from the book Man and Nature:
“And when you, O human, will return to Nature, on
that day you will awaken, and glance into the eyes
of nature and realize your reflection, only then you
will know that you have returned to your true nature.
Because by not taking notice of nature you are disre-
garding yourself. When you turned away from Nature,
you turned away from yourself[..] because as a human
being, you must always be connected to Nature.”

These statements connect to the spirit and contents
of Mintz's artworks. On my first visit to her studio, I
was taken by the wild green vegetation encompassing

the studio and the artist from all directions. As she
blends into her surrounding the artist's appearance
and essence seemed almost abstinent.

Most of her works are made of plant materials which
she gathers carefully, with the outmost attention, ob-
serves and listens carefully to the rustle of their voices.
Out of her process of gathering and selecting materials,
ideas and images began to appear and start to form
into new works in her head. Mintz gathers discarded
tree cuttings, leaves, seed pods, fruits that dropped
from the trees toreveal anew the plenty of Nature and
its wondrous beauty. The materials change with the
seasons, dictating the gathering times and her intui-
tive way of working. After collecting, she sorts, dries
and classifies them. When the seeds are taken out of
their pods they are stored and catalogued. The work
involves a process of trial and error, which at times is
accompanied by great frustration due to the fragility
of some of the materials used and the work process.
Often Mintz connects and binds together materials
with natural flax fibers or delicate gold threads which
she applies as though to a precious piece of jewelry.
She also applies fire to create color and contrast. Some
of the works remain in their crude natural state while
others are painted and polished to a shine.

In White Crown, Mintz creates a work from roots torn
from her garden pool. She connects them to each other
and paints them white. The virginal color empowers
the beauty of the crown and emphasizes the texture
of the roots. In her work, she performs processes of
deconstructing an identified object and transforming

itinto aredefined object. Multiple forms can be seen in
the overall look of the multicolored image like worms
crawling and dancing or like phallic forms, reminis-
cent of the sanitary napkins in Carmon’s Blend.

Caterpillar is made of wild flowers used as building
blocks. Mintz layers the material like cubes built one
on top of another, casts them in concrete and creates
a strong structure stabilizing the object, providing it
with the look of a giant caterpillar looking like sponge
coral. The gentle look of the dried flowers is in great
contrast with the strong construction connecting and
layering the fragile flowers which lose their identity
after the layering and the painting.

Beetle is made of seed pods from the brachichyton
tree whose structure is reminiscent of a harmonica.
The seed pods split into two parts, each acting as a
frame to which screws and nuts are attached to be-
come the image of a human creature in motion. The
beauty and wonder in the piece are reflected in the
transformation of the outer layer into a black beetle
moving along, whose motion seems real.

Mintz's oeuvreis surprising and illusionary in the way
she uses her modest means. Her devotion to nature
in her life and work is associated with A.D. Gordon's
philosophy, and in this context we can quote his words
further, on the importance of the human being’s ad-
herence to Nature: “Human beings must always be
connected to Nature because Nature is the conscious-
ness and awareness to the true recognition of their
own nature, just as water is to the fish swimming in
water. A person requires the sphere of Nature, needs

the all-encompassing and unifying pressure that
Nature, the infinite experience, exerts upon each
and every point on the body and soul and forces it
to live, to be a person and an individual; the human
being requires an unmediated and constant bond be-
tween the person and infinite Nature, to the invisible
drawing on it."”?

As the article continues, the writer complains that
precisely the cultured person who understands the
grandeur of Nature, builds a barrier between the self
and nature and develops in an opposite direction. It
seems that this criticism does not apply to Mintz since
she has a strong and unexplainable bond to Nature
and continues to engage in natural materials which
imbue her with calmness and serenity. They inculcate
her with strength to engage in creating the “still life” -
the nature mort, to animate it and surrender to it with
her pure sincerity.

Paintings by Nomi Faran are unconventional, since
her canvas is unstretched and raw. She adds layers of
tracing paper and sticky tape to thicken the work sur-
face. Between the glued layers Faran draws or paints
in small touches, like hints. Sometimes she adds a
poem or writing. The thickening action continues
through the many layers concealing her handwriting,
allowing only remnants of the writing to be revealed
through the transparent layers. In addition to the lay-
ers, the artist creates folds that conceal certain details
and expose others. On top of the layers and folds she
paints with pink oil paint or pastel purple, with white
being dominant in most of the works. The multiple



deconstruction abstraction and are removed from
their immediate contexts. The works use light in
various ways or use the surfaces as sculptural ma-
terials to create a still life touching upon the physical
and metaphysical dimensions. Gal creates different
arrangements on a table, acting as stage or pedestal.
The table’s white paper cloth hangs over the edge. Gal
searches for the precise spacing and scale to construct
an autonomous world for the objects. Only after the
careful design and construction of the composition
are complete does she click the shutter.

Proceraland Procera 2 show a set table on which the
dried poisonous fruit called Procera or giant milkweed
is placed. The inside of the fruit is filled with seeds
with afringe of thin hairs similar to white silk strands.
When the fruit is picked, its contents are destroyed
by the wind like smoke or dust. In the first image, a
fringe of hair similar to smoke may be seen, while in
the second image, a small cluster of dried fruitisin a
vase with the rest of the fruit on its side on the table.
The two works portray time passing, moving between
ripening and rotting, processes of change and wearing
out, the intermediate state before disappearing, fading
away into the wind.

Paper Circle is made of shredded paper which Gal
collects and shapes into a wreath of flowers taken out
of context. This is a work in white, as well. Through
the composition, lighting and placement, the routine
perception of objects is undermined and instead, the
artist proposes a strange mixture of the surreal and
the real.

Gell features an object made of a mixture blended
in the artist’s kitchen, from water, food coloring, and
gelatin, photographed on white surfaces with blinding
light. It is a minimalist composition portraying daily
existence in a magical, unique way. The gelatin, which
will eventually melt and become liquid, appears here
as a precise cone, immortalized on film against a
white background, at the height of its beauty.

White Paper 1 and White Paper 2 are two minimalist,
illusionary still life images, bringing to mind imag-
ery commonly seen in central European painting of
the 17" century. The genre focused on the beauty of
common everyday objects, plants and animals on
a table set in household interiors or the studio. The
focus on beauty is reflected in the subjects and the
staged structure of the painting. Flowers and animals
became part of the pool of imagery of the so-called
“Vanitas” paintings, a symbolic philosophical sub-
genre of 17" century Dutch and Flemish painting.
The Latin word comes from the verse in Ecclesiastes
1:2, “Vanity of vanities, saith the Preacher, vanity of
vanities; all is vanity.” Gal's still life images are differ-
ent and post-modernistic. Haim Maor, a curator and
artist, defines post modernism as an eclectic hybrid
of unusual combinations that are both unstable and
thoughtful. Indeed, observation of Gal's oeuvre shows
elements matching the spirit of things as defined by
Maor At the same time, their beauty strives for the
sublime, to lift the soul above the emptiness, the void.

Mazal Carmon's raw material is paper — paper towels,
tracing paper, papers associated with intimate body

parts, such as toilet paper and sanitary pads, made of
multiple paper layers which are separated and rebuilt.
Carmon treats the paper like fabric which she paints,
launders, sews, embroiders, punches holes in, curls,
folds, unfolds, tears and cracks, examines and studies
from all possible aspects. The results are breathtaking
and illusionary.

Carmon layers all of the types of paper she uses,
transforming the flat two dimensional material into a
three-dimensional object. The placement changes ac-
cording to the character of the finished object, some-
times hanging and at other times placed like a heap
of scrap in the corner of the space. Carmon does not
work by theme, since it is the material and the action
that lead her naturally and intuitively to the finished
product. She is associated with the art movement that
began in the 1960s characterized by Sisyphean, repeti-
tive manual work. She sometimes integrates materials
in her work associated with women, such as hair, parts
from bras, tampons, and more.

In the piece Between the Lines she uses multilayered
toilet paper separated into its parts, connected by
stitching into a book. The margins of the paper are
scraped and curled, obliterating its identity. The final
product is a thick, pure white blank book with pieces
of women's cut hair sewn between the pages. The toi-
let paper’s soft texture contrasts with its aggressive
processing, piercing and cutting. Another polarity in
Carmon’s work lies in the naturalness in which she
uses simple, “low” materials such as toilet paper and
transforms them into images of artistic beauty.

An additional unusual artwork is Mixed made of
sanitary pads. The intimate product associated with
woman's body comprises four layers. The upper layer
is the most beautiful, made of pleasant soft material,
sometimes with thin strips of colorful stripes. In this
work the artist uses only this layer that she sews
and thickens with many threads making it hard.
The sanitary pads undergo a process of pleating,
shaping, and finally receiving a red bougainvillea
leaf attached to them. The pleating and additions
remove the sanitary products from their context until
they become strange and hint at the woman's sexual
organ. But the process does not end there: during the
placement of dozens of sex organs in a heap, the look
changes and the image once again is taken out of
context, this time due to the wondrous look created
by the variations of the folds. The mixture between
the wondrous and the vaginal arouses astonishment
and surprise. Carmon’s engagement with women's
sexual organs brings to mind Judy Chicago’s seminal
work The Dinner Party (1974-1979) with a table set for
thirteen “guests” (like the Last Supper for Jesus's
twelve Disciples). A ceramic plate was designed for
each one with a “butterfly vagina.”

Engagement with the body, its accessories, and female
identity is part of a broad trend in contemporary art.
Among the well-known women artists who contrib-
uted greatly to the development of brave, bold art, are
Kiki Smith, Judy Chicago, Annette Messager and oth-
ers. Among the Israeli women artists who broke down
the consensus are HilaLuluLin, Alice Kligman, Sigalit



Untitled is an exhibition featuring five artists, each

with atheme and expressive means of her own. At the
beginning of the process, I did not concentrate on what
they have in common or think about one unifying
theme: each of the artworks was exciting, standing on
its own, and in our meetings, we continued to ignore
the absence of a title. As the number of worksincreased
and our dialogue continued, reciprocal influences
began to appear among the artists’ work. It became
clear that all of the works shared an engagement in
materiality and treatment of the surface of the image,
which became the basis for the joint exhibition. Most
of the artists were attempting to create textures
and reveal materiality and depth that do not exist
in flat material. The artists are engaged in layering
and transforming the two-dimensional platform
into three-dimensions, penetrating the essence of
the material, deconstructing the hidden layers and
reconstructing them through a variety of techniques
to create the finished image. The multiplicity of layers
appearing in all of the works is their connecting link,
creating a tight visual coherence — without a title.

Andi LaVine Arnovitz's works show a broad range of
themes and varied techniques such as sewing and
embroidering paper and prints. Born and raised in
Kansas City, Missouri, in the heart of the conservative
American Midwest, Arnovitz' grew up into her family’s
flourishing fabric business with their three fabric
stores attended to by her parents, grandmother and
uncle's family. Arnovitz worked in the store during her
teens, absorbing the good taste and uncompromising

aesthetic which is her hallmark. Needle and thread
are among her main tools, representing women'’s
practice from time immemorial — but Arnovitz does
not label herself with the sweeping definition of
feminism justbecause she engagesin the needlework
arts: her works address burning political, religious
and social issues. Despite following Jewish tradition,
she expresses stringent criticism at the religious
institutions placing women at a disadvantage in
Orthodox society, and takes a critical stand against
depriving immigrants of rights. Her works in this
exhibition represent some of the issues characterizing
her rich oeuvre.

ICan't Stop is a meditative, continuous work begun in
2004 when Arnovitz's oldest son began his military
service in the Israel Defense Forces. She added one
page aday to the artist's book she created, with prayer
for IDF soldiers: He Who blessed our forefathers
Abraham, Isaac and Jacob - may He bless the fighters
of the Israel Defense Forces, who stand guard over our
land and the cities of our God, from the border of the
Lebanon to the desert of Egypt, and from the Great Sea
unto the approach of the Aravah, on the land, in the air,
and on the sea (IDF Mi Sheberach blessing)

The pages were sewn by hand, and the ritual of adding
the daily blessing continuing until her son completed
his service. Three months after the elder son’s demo-
bilization, Arnovitz's second son joined the army and
her Sisyphean activity began anew and the pages
continued to mount. The artwork lives up to its name:
Arnovitz can't stop. The artist’s book was bound in

the Egyptian Coptic style developed in the 2°¢ Century
CE, without glue, and with an exposed spine and a
dynamic binding structure. The harmonica structure
provides the object with a twisting movement as if
reflecting the mother’s anxiety and obsessiveness. Its
white color evokes the symbolic meaning in Judaism,
reflecting festivity, purity, truth, calm and wholeness,
but also associated with death because Jewish burial
prescribes a white shroud.

The Dictionary of Daily Wants is also associated
with children and motherhood. Arnovitz uses the
Dictionary of Daily Wants, published in 1900, which
catalogued people’s “natural wants,” a book which
remained in her drawer for years. One day when she
came upon it, she decided to create a work about “baby
fever,” which takes over the life of so many women,
especially now that technology makes it possible for
women who are unable to give birth naturally to un-
dergo complicated fertilization processes and have a
child. In Arnovitz's Dictionary, numerous images ba-
bies fall out of the book, an image inspired by the book,
copied and laser cut. The overflowing babies bursting
out of the book seem to emphasize the obsessive need
to give birth that overshadows all other needs, reflect-
ing the artist’'s engagement in human existence. The
image of the mother and of childbirth is one of the
most frequent images throughout the history of art,
from its appearance in ancient cultures as the Great
Mother and creator of life. Arnovitz's treatment of this
subject presents her contemporary version.

Exile refers to the continuing war and bloodshed in

Syria taking place right under our noses, engaging
many of us both because of its proximity to Israel and
the plight of the refugees. In her reaction to their plight,
Arnovitz attempts to alleviate her distress through
obsessive work for healing and calming. The artwork,
with its 400 little houses in transparent silk bags deals
in the concept of the fragility of home, represented
by the use of delicate, fragile porcelain. The soft silk
wrapping hints at the pleasant aspect of home, as it
protects the little houses that have cracked and col-
lapsed, alluding to refugees searching for any pos-
sessions they might find in the destroyed houses. By
dense stacking, Arnovitz intensifies the importance
of home. The houses themselves look like faces as the
artist asks what one takes from home when leaving
in a panic and what can be packed in one small bag.
In his book Invention of Solitude, Paul Auster asks:
“At what moment does a house stop being a house?
When the roof is taken off? When the windows are
removed? When the walls are knocked down? At what
moment does it become a pile of rubble?™

In this case, the author refers to the breakdown of the
home as a metaphor for the internal breakup of the
family. However, we can ask these questions to the
association that Arnovitz refers to — the house that
was shattered due to war and deportation.

Photographer Nurit Gal tries to create a world in her
photographs that is neither realistic nor narrative. Her
works tend towards the vague, the undeciphered, and
the illusion of the past. Concepts of space, time and
different states undergo processes of construction,
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Andi Arnovitz, Nurit Gal, Mazal Carmon, Orna Mintz, Nomi Faran
Paper objects, plant materials, painting, photography
Curator: Ora Kraus
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