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N"D 50/70 1723 YY P29 IPN,(2016) TTAT OTIN , 01212 1T
Dan Birenboim, Lonely Man (2016), acrylic on paper, 50/70 cm
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n"D 30/40 171 HY 29PN ,(2017) MIA%M WA, 0N 7T
Dan Birenboim, The Cypress and the Moon (2017), acrylic on paper, 30/40 cm
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70/100 ;13 5V °91PK ,(2018) MAWA THXT 072372 17
Dan Birenboim, Couple in Black (2018), acrylic on paper, 70/100




NIXD?D ,NINNN PXPI0ONP 0 ,D°0P 2N ,(2016) Y1171 0°aN7 N3 1597 12710, 1217 1
Karin Dolin, Our Life Has Become Unmanageable (2016), objects, clay, metal construction, chairs




01D ,(2016) 7MY DN *NYA 1T LT P N"D 65 71213 N1 DA YV NW ,(2017) 291770 NPOPPNN MY 101X MmN
Karin Dolin, Our Life Has Become Unmanageable (201¢), detail Hava Raucher, Ethiopian Girl (2017), oil on plaster and rubber, 65 cm




1"D 50/70 11 Y 2°97IPK ,(2016) MY WA ,0M227 1T 1n"D 90/130 ,"712°2711 NPIBNN” 17TOIN ,(2017) NN XYY 1010 1210
Dan Birenboim, The Cypress and the Raven (2016), acrylic on paper, 50/70 cm Tova Lotan, Untitled (2017), from the series "Disassembling and Rassembling", 90/130 cm
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N"D 130/90 ,0INA1D 171 HY NAMYN 1T ,(2018) Y1 AWK ,JOI2 1210
Tova Lotan, Woman Loom (2018), mixed media on parchment, 90/130 cm




n"D 100/70 ,012°X ,(2017) PITO A1 °2T N"D 130/130 721 YV NAMYN 11 ,(2015) {IN2T YV YW XA DK ©219717 1012 1210
Debbie Morag, Cracked (2017), photograph, 70/100 cm Tova Lotan, Introducing Tree Shadow to the Interior of the House, mixed media on paper, 130/130 cm




0D 32/24 773 %Y 0N °YIAX,(2017) 7D 90 1D 130/130 ;11 YV NAMYN 1°T0,(2015) AP YV YW X NK D127 1017 1210
Michal Rubens, Bouquet (2017), watercolor on paper, 24/32 cm Tova Lotan, Introducing Tree Shadow to the Interior of the House (2015), mixed media on paper, 130/130 cm




n"D 65 71213 "IN D23 YV 11w ,(2017) NXYON DY 127 10X MmN 7199 N2OW2 D°D1NN ,0°9NR [INRN YV ,(2017) MYAN AT ,X%) 71072
Hava Raucher, Child with Monster (2017), oil on plaster and rubber, 65 cm Bracha Guy, Mourning Bouquet (2017), wilted fig tree leaves, coated with lacquer




712X 019°X,(2006) TINRMIW 717D 0 °D
Lihi Chen, Late Bloomer (2006), installation view




n"D 100/70 ,012°X ,(2016) TOMO 21N *27 Nn”"D 100/70 , 017X ,(2017) 129 YOOHO 11N 2T
Debbie Morag, Torso (2016), photograph, 70/100 cm Debbie Morag, White Bench (2017), photograph, 70/100 cm




90w YV 131910 N7°DN ,(2004) 7N72 *ANA 017 1210 Nn"D 100/70 ,012°X ,(2017) 131WNA 272 31N *2T
Tova Lotan, In My Backyard (2004), machine sewing on a dress Debbie Morag, Jagged Blade (2017), photograph, 70/100 cm




N"D 50 T0IP 1D 65 113,190 IPYR 121D PXL(2011) M7 MY N3 71072
Bracha Guy, Wedding Cake (2011), sugar dough, styrofoam, salt, height 65 cm, diameter 50 cm




them appear fresh, while others dissolve into themselves and into the background.
Inseparable from one another, these ephemeral flowers are gathered together
into what may alternately appear as a birthday bouquet or a funeral wreath. The
painting Week (2017) contains another circle, similar painted with soft watercolors,
which contains tiny, colorful balls. One soon realizes, however, that thisis not a
toy but rather a pillbox with compartments for the days of the week, in which the
pills awaiting use may appear as candy promising to sweeten one’s day, or perhaps
as a sign of the impending end. Rubens treats her subjects, which offer a gloomy

view of the transience of all things, in a playful, humorous manner.

The works included in the exhibition convey a wide range of attitudes towards
themes related to life, aging, and death. The Israeli poet Natan Zach succinctly
related to these three elements in his short poem “I saw a bird™

“I saw a white bird in the black night / and knew that my eye / sight would
soon be extinguished in the black night. /I saw a cloud as small as a human hand/
and knew that T had yet to tell / of the rain I felt. / I saw a leaf that fell, that falls./

Time is short. Yet I do not protest.”™

Having described both a personal and a universal fear of death in the first and
second lines, the poet returns to the reality of a life in which people manage to
survive and to experience the surrounding natural world despite their awareness
of life’s finitude. The words “time is short” allude to the time between birth and
death — the only time that human beings have available, and in which one can
enjoy the plenitude offered by life. It seems that despite his recognition of the
ephemeral nature of life, the poet concludes with an attitude of quiet acceptance:
“Yet I do not protest.”

Ora Kraus, Curator

1.Toyo Shibata, “Morning Comes,” translated from the Japanese by Don Kenny, see http://www.twitlonger.com/show/8ebcq3
2. Milosz Czestaw, “A Meadow,” in Facing the River, translated from the Polish by Robert Hass, New York: HarperCollins, 1995.

3.Roland Barthes, “The Light of the Sud-Ouest,” in Incidents, translated from the French by Richard Howard,
Berkeley, CA: University of California Press, 1992, pp. 4-7.

4.Yuval Lurie, “About the Nature of the Question,” in Assa Kasher (editor), The Meaning of Life, Tel Aviv:
Hakibbutz Hameuchad, 2000, pp. 60-61, in Hebrew.

5.Natan Zach, “I sawa bird,” in First Poems, Jerusalem, 1955, in Hebrew.
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pot” is familiar to Chen from her childhood, when munitions shells were often
used in Israeli homes as flower pots and vases. As an adult, the artist returns
to cast a sober gaze at this image, which represents the complexity of Israeli

experience in the constant shadow of war and death.

Tova Lotan’s enigmatic works are not easily decipherable, despite their seemingly
straightforward appearance. Her discussions of her work are characterized by the
same fragmentary spirit, and by descriptions that circle around what the eyes
see — revealing her unique appeal as an artist. The painting Bringing the Tree
Shadow into the House (2015), for instance, depicts a schematic, transparent
house whose outlines are boldly drawn. The shadow of a tree is visible in the
darkened background, and patches of bright red color gleam beyond its black

branches. As Lotan writes in her unique, enigmatic style:

“Remembering the tree, the ‘shadow of the tree’ is the memory that the
tree imprints upon the ground. For me, it is akin to its soul. The tree’s shadow is
‘not tree, yet is ‘also tree.’ Itis yes and no. it is confusing and presents a dichotomy,
both present and absent, elusive and changing, good and less so. It is complex,
mysterious. Meditation and rest. Moreover, it does not ‘grow’ but rather sends out
roots, extending not ‘upwards’ but rather downwards, withdrawn and passive. It

is difficult to capture so many contradictions with the palm of one’s hand.”

The shadow of the forked tree may also call to mind black, ethereal lace that
overtakes the interior of the house and suffuses the painting with a threatening
atmosphere. The structure resembles a sepulcher of sorts, like the elaborate
tombstones in the Pére Lachaise cemetery in northern Paris. In another painting,
Woman Loom (2018), a large black surface appears to be made of thread or hair.

Writing about this enigmatic painting, Lotan comments:

“The work is neither a woman nor a loom but rather two small dresses
joined at the bottom. In the crevice between the hands and the body are threads.

Lots of threads, too many threads, yet no cloth is created.”

Whether this painting is concerned with a woman, aloom, thread, hair, or a casket,
or whether it is concerned with any other image that comes to the viewer’s mind,

its power and dark beauty speak for themselves.

Debbie Morag, who was born in the DP camp Bergen-Belsen, is concerned in many
of her photographs with the encounter between life and death, the fragility of
life, the dying body, and the experience of ailment and pain. Morag engages with
these themes in a heart-wrenchingly obsessive manner, yet this engagement also
provides her with strength and fills her with life. In the exhibition “Breaking the
Silence” (2017, Office Gallery, Tel Aviv), Morag presented her collections for the
first time: bones, broken bits and pieces, dried natural specimens, and more. She
had accumulated those objects over the course of many years before deciding to

reveal what was burning within her. For the current exhibition, by contrast, she

has created quiet photographs characterized by a refined aesthetic. In Bridal Veil in
a Nylon Bag (2017), a white bride appears covered from head to toe, her body hiding
and withdrawing into itself like a secret enveloped in whiteness. A festive white
appears in many of the artist’s works, symbolizing purity, innocence, truth, and
calm, while also alluding to death — to shrouds, to the paleness of the corpse, and
to a total void. Another work, White Bench (2017), features a gleaming white bench
in an empty park in the historically charged city of Warsaw. The autumn colors,
solitary bench, and dry branch conjure up a dark and mysterious atmosphere.
Morag’s works provoke curiosity and are painfully touching, since they emerge
out of awound. Yet despite the difficult subjects with which she is concerned, the

aesthetic quality of her works bespeaks a concern with the beauty of life.

The artist Hava Raucher is concerned with the reciprocal relations between
painting and sculpture and the transformation of oil paintings into sculptures
and sarcophagi. For this exhibition, she has created oil paintings on the interior
of concave molds, the hollow negatives of sculptures, thus forming an illusion of
three-dimensional reliefs. Raucher’s works are based on the observation of people
in her surroundings, and are usually charged with social messages concerning
immigration, identity, and feminism. By transforming the images into three-
dimensional figures, she endows them with a quality that is more symbolic than
realistic, while shifting the emphasis from direct social messages to existential
questions that exceed the local sphere of current events. The image is transformed
into an archeological vestige of sorts, which is connected to an ancient culture and
is somewhat detached from its contemporary context. This exhibition features two
unique images that are projected in aloop on a plasma screen. These figures, which
represent a child with a monster and an Ethiopian girl, call to mind the Fayum
mummy portraits painted in ancient Egypt under Roman rule. These portraits,
which were realistically painted on wooden panels or on linen bathed in plaster,
were affixed to the front of burial casks. A third portrait, which appears in the
video work, is a portrait of Mitch Baker, a close friend of Raucher’s and an esteemed
artist, who passed away in 2016. Raucher mourned his death and commemorated
him in this portrait. Her works attend to the passage of time and to death, and
forge a connection between ancient culture and the contemporary world. Her
transition from painting to sculpture and contemporary video art infuses her

longstanding creative process with a fresh and innovative quality.

Michal Rubens creates paintings that touch upon primary, naive experiences
and feelings of fear, finitude, and annihilation, ranging from concrete sensations
to imagination, fantasy, and even nightmares. The exhibition includes two new
watercolors created in a subtle, transparent palette, which at first glance may
even appear to have a saccharine quality. Each of the works contains a circle
referring to the cyclical thythm of each day, week, and year, as well as of life itself.

The painting The Bouquet (2017) features a circle of colorful flowers. Some of
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roses, whose partially withered leaves allude to what is bound to come: falling,
withering, and dying. These roses are reminiscent of the funeral wreaths that the
artist frequently creates. A bridal cake is a prominent symbol of the glamorous
wedding ceremony, which has little to do with the difficult and complex reality
experienced by many couples over time. Bracha Guy’s image of black roses, which
are fated to wither, alludes to this fact. In terms of their symbolic charge, flowers
in human culture represent not only beauty and life, but also death, transience,
and dissolution. They are related not only to joyful events, but also to funerals.
The use of the color black to portray the flowers in this work further underscores
their dark connection to death, as well as the transience and illusory nature of the

love and joy expressed in a marriage ceremony.

The sculptor and painter Karin Dolin’s Our life Has Become Unmanageable (2016)
is a group of monumental clay sculptures that were not fired in an oven, thus
preserving their fragility. Every movement to which these heavy sculptures were
subjected has caused them to further crack and crumble. The clay figures are
based on both young and old people with whom the artist is acquainted, who
have all suffered or continue to suffer from some form of addiction: overeating,
hair pulling, drug consumption, overspending and debt, dependence on others,
and more. Some of them had been treated and were able to engage their willpower
to rehabilitate themselves and their lives. The sculpted figures appear to have
survived an ecological disaster or cruel war. Parts of their bodies are crumbling,
their arms and legs are detached from their torsos, and the floor around them is
littered with fragments of clay and body parts. A sense of destruction suffuses this
installation, which appears to capture the triumph of the death drive (Thanatos)

over the drive for life and sexuality (Eros).

Lihi Chen’s photographic documentation of her work Late Bloomer (2006) features
a brightly lit, gray and green shack, with a blooming almond tree visible through
its window. The tree branches erupt out of the window, and over time flowers
have fallen on the ground. The contrast between the old shack and the beauty
of the pink blooms produces a moment of wonder and enchantment. The work’s
title was borrowed from that of a novella by Anton Chekhov, which tells of an
unfulfilled love story between a doctor and an aristocratic woman. The story is
concerned with the weakness of human nature, man’s existential distress, illusion,

and lost opportunities.

The entire shack, which was created by the artist, was included in the exhibition
“Fatamorgana” (2006) at the Haifa Museum of Art, as well as in the exhibition
“Young Art in Israel” at the Helena Rubinstein Pavilion. The seductive beauty

of the blooms lures the viewer to the back of the shack, only to discover a door

that cannot be opened - yet another expression of disappointment and missed

opportunities, as they are experienced over time. In the drawing Caliber (2012),

an empty munitions shell serves as a pot for a geranium plant. This type of “flower



sun is not shining), it is light-as-space, defined less by the colors it imparts to
things [...] than by the eminently habitable quality it communicates to the earth
[...] it is a luminous light. You must see this light (I would almost say: hear it, so
musicalisits quality) [...] liquid, radiant, heartrending]|...] Hence, at the age when
memory is formed, I acquired of those “realities” only the sensation they afforded
me: odors, exhaustions, sounds of voices, errands, changinglight, everything that,
with regard to reality, is somehow irresponsible and having no meaning except to
form, later on, the memory of lost time [...] If I speak of this Sud-Ouest as memory
refracts within me, itis because [ trust Joubert’s formula: “Do not express yourself

as you feel, but as you remember.”?

Barthes similarly describes unique moments of transcendence in his childhood
encounter with nature, moments of inspiration and wonder focused on an
experience of the present, devoid of time and thoughts. Later on in life, we tend
to observe the present moment based on our awareness of memory and cumulative
experience. We quickly realize that the stream of events in which we are immersed
is finite and irreversible. This type of early awareness is often elusive, blurred and

forgotten far from our everyday preoccupations, until late in life it strikes us again.

The process of coming to terms with the passage of time and death is evident in
the well-known biography of the Russian writer Lev Tolstoy. In an essay included
in the book The Meaning of Life,* Yuval Lurie recounts how in midlife, at the height
of his fame, the renowned author came to feel that his life was meaningless.
Tolstoy, who was born into a religious family, abandoned his faith as an adult and
devoted himself to literary writing. He was knowledgeable in many fields, married,
established a family, and enjoyed great success, until he was plagued with doubts
and overcome by the realization that his work would eventually disappear, and
that there was no purpose to hislife. Tolstoy fell into a deep depression, and even
considered suicide. During this time of distress, he was influenced by numerous
philosophers — including Arthur Schopenhauer, who argued that a man living
in fear of death is living the wrong way, since he is attempting to control the
uncontrollable — that is, his future — when the solution is to concentrate on the
present. A man who does not direct his gaze to the future is cured of the fear of
death. Tolstoy eventually succeeded at creating a synthesis between religious and
philosophical thinking. He sought to experience the meaning of things in depth
and to live according to the will of God in a direct manner, without the mediation
of concepts and ideas affiliated with one religious ideology or another. He came
to believe that only his personal will, rooted deep within his being, could endow
things with meaning. At the same time, Tolstoy recognized that he was a mortal
creature, that his life would end, and that his will, which endowed things with
meaning, would disappear upon his death. His deep acceptance of the inevitable
passage of time and of aging, alongside a focus on the experience of the present,

was his way of coping with his distress.

Each person must find his own way of coming to terms with the advent of old age.
No one can fully prepare people for the personal challenges they will experience
in coping with aging and with the way it will reorganize their memories and
anxieties or alter their judgment and values. The social perception of aging is
not encouraging, associated as it is with loneliness, solitude, and sometimes
also sadness. Yet the process of coming to terms with it inevitably deepens
our awareness of the fact that our body has been fated to a process of gradual
dissolution as part of the world’s natural process of change, and that it exists in
constant movement, since nothing is static. We understand that everything we
experience appears and disappears — vacillating between the poles of sorrow and

joy, growth and decline, life and death.

The exhibition “With the Passage of Time” attends to these tensions, which
stem from the unquestionable power of the passage of time — such as the tension
between beauty and dissolution, and with the need to concern oneself with the
meaning of life as we face processes of aging and become cognizant of the finitude
of existence. Each one of the participating artists offers a unique exploration of
the passage of time. From a visual perspective, some of the works are implicitly
concerned with old age and death, which quietly percolate deep within them,
carrying a message that is at times elusive and does not lend itself to clear-cut
interpretations. Other works engage more explicitly with dissolution, annihilation
and death, at times from a calm stance centered on acceptance. Optimistic and

pessimistic messages are alternately woven into the works.

Dan Birenboim’s acrylic paintings on paper are monochromatic, lyrical, and
refined. They are concerned with landscapes and birds such as crows, and the
human figures in them represent the nullity of man in comparison to nature.
These motifs call to mind the oil paintings of the German artist Caspar David
Friedrich — and especially his well-known The Tree of Crows (1822), in which the
bare, twisted branches of a tree, which resemble a threatening animal, are covered
with crows. As Birenboim notes, many of his works bring together cypresses and
crows. The relationship between the crow and the twisted branch is suffused
with a quality of transience, capturing a mysterious and ephemeral moment.
This motif is directly related to the theme of this exhibition, which is concerned
with the transience of all situations and of every living body. The crow connotes
death, while cypresses, whose upright form and pointed tip call to mind the flame
of a memorial candle, are associated with cemeteries. In The Cypress and the
Crow(2016), both the cypress and the figure have been uprooted from the earth,
and are suspended on the verge of an abyss. In The Black Pair (2018), cypresses
resembling iron bars are reflected within the hollow eyes of the foliage. This image

calls to mind a black mask that directs a threatening gaze towards the viewer.

Bracha Guy’s Wedding Cake (2011) is a fancy confection composed of a stack of
six differently sized, gleaming ivory cakes. The top layer is decorated with black
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The wind whispered in my ear, / “It’s about time for you / To come with me to the

other world,” / Enticing me with its cloying voice / So I quickly answered, “I will
stay here yet a while, / For I still have things / Left to do. / The wind’s face looked

put out / As it went back where it came from / In an indignant whoosh.”*

Childhood is a territory of temporal deception, whose outlines are at once distinct
and blurred, familiar and enticing as well as elusive and indefinable. When one
returns to one’s childhood and reconstructs it, one must come to terms with
the intangible quality of memory and the distant time it belongs to. The time of

childhood is at once absent and continuously present.

The other time of childhood is also associated with the idea of the Garden of
Eden. Numerous works of poetry and prose express a longing for an image of an
Edenic past — a representation of a time rooted in consciousness that is too far
away to remember with precision, yet too close and important to forget. In the
Book of Genesis, the Garden of Eden represents a time and place outside of any
chronological continuum. In a certain sense, time begins with the expulsion of
Adam and Eve and their exposure to the annihilating force of time and of the world,
to illness, suffering, and death. Just as Adam and Eve were chastised by being
exposed to this painful “other world,” so the child’s world is disturbed when the
real world invades his Garden of Eden and propels him into real time, to a place
where there is pain and death. The Polish poet Czestaw Mitosz describes a moment
of return to the Edenic garden of his childhood:

“It was a riverside meadow, lush, from before the hay harvest, / On an

immaculate day in the sun of June. / I searched for it, found it, recognized it.

Grasses and flowers grew there familiar in my childhood. / With half-closed

eyelids I absorbed luminescence. / And the scent gathered me, all knowing ceased.

Suddenly I felt I was disappearing and weeping with joy.”?

In this poem, Milosz describes a moment of enlightenment in which the present
ceased to be present and the past was no longer past. In this state of return to
aworld that preceded the familiar logic of life, absolute joy becomes possible. It
seems that only in childhood can one live in a continuous Garden of Eden, in a
time outside of time, without any sense of awareness or finitude. This suspension
outside of chronological time is made possible, in Milosz’s poem, since the child has
notyet entered a state of disenchantment. A similar sensation is awakened when
reading Roland Barthe’s account of his childhood memories from southwestern
France, Light of the Sud Ouest.

“Thelight of the Sud-Ouest [...] there is a signal that tells me [ have crossed

the threshold and am entering the country of my childhood; a pine grove on one

side of the road, a palm tree in a courtyard, a certain height of the clouds that

gives the terrain the mobility of a face. Then begins the great light of the Sud-

Quest, noble and subtle at the same time; never gray, never low (even when the
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