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Albert Rubin, Mustached Man, 1925, oil on cardboard Albert Rubin, Woman in Vest, 1936, pastel on cardboard Albert Rubin, Eugenie, the Artist’s Wife, 1934, pastel on cardboard
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25/33 ,11VP 7Y V04,1937 ,]INN N2 ,N'1770,1'211 PIAIN

Arthur Rubin, Sylvia, the Artist’s Daughter, 1937,

pastel on cardboard

27/35 ,01117 9y 1NW ,1931,{711°N , 17211 VIAYN

Albert Rubin, Baby, 1931, oil on canvas

25/42 ,1IVP 7Y V04,1945 ,1ANN 12, T177 ,1°2171 VIAIR
Arthur Rubin, Claude, the Artist’s Son, 1945, oil on cardboard
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Albert Rubin, The Artist’s Grandmother, 1907, oil on cardboard Albert Rubin, Bearded Man, 1911, oil on cardboard
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Albert Rubin, Man with a Hat, 1911, oil on cardboard
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Igal Vardi, Topological Self-Portrait: The Gaze in the Eyes, 2020, acrylic on canvas
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Igal Vardi, b. 1953, works in Ramat Gan

“Topology is the mathematical study of reality as
represented through the deformation of objects,
based on non-Euclidean geometry.

Resonating with Rubin’s oeuvre, | represented

my own self-portrait as subjected to topological
deformation. The focused gaze is represented in a
figurative style, which stands out in contrast to the

distorted Cubist style of the composition.”
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Albert Rubin, Elderly Woman, 1935, pastel on cardboard
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Michal Shelly, Self-Portrait, 2015, oil on canvas

Michal Shelly, b. 1961, works in Tel Aviv

“In my eyes, a painting is not meant to reconstruct
reality, but rather to create an experience. | am
interested in the emotion. The historical period in which
a painting was created does not change my understanding
that a painting contains more knowledge about the painter
than the painter herself has. | operate within a paradox,
because form is a well-known tool for transmitting
messages, and it works both ways — at once distancing

people and drawing them closer to the experience.”
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23/31,71"1 9y Y104l 1"A10 ,1930 ,N1V1,17217 BIAYN

Albert Rubin, Portrait of a Girl, 1930, red chalk and pastel on paper
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Tamar Shalit-Avni, Self-Portrait between Sleep and Waking, 2020, projected image
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Tamar Shalit-Avni, b. 1961, works in Ramot Meir

“Every portrait | photograph is a kind of self-
portrait, since what | am looking for is the point

of encounter between the photographed person

and myself. The encounter with Rubin’s portraits

in general, and with his self-portraits in particular,
awakened my curiosity to return to the act itself.
My work relates to the attempt at creating an
impossible confluence between the inner world and the
outer world. The frozen figure emerging out of the

photograph seeks to merge with its scattered ‘self.””
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Albert Rubin, Brunette, 1938, pastel on cardboard

60/60 ,T129 Yy 9y 1nw ,2006 ,Bad News Travels East ,7pa 22m

Michal Bachi, Bad News Travels East, 2006, oil on plywood
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Michal Bachi, b. 1962, works in Tel Aviv

“When | begin working on a painting, | don’t know what
image will take shape. A random patch of color or line
catalyzes the process. Later on, the process becomes
conscious, taking on a precise form. Human situations
characterized by duality and tension are at the heart of
what | search for in my works. Human beings and their
relations as given physical expression are my main raw
material. | sense a strong resistance to painting my

self-portrait (physically, not ideologically.”
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12/15 ,1101P 9y 1NW ,1925 ,0777y OV NWN ,17211 BIAYN

Albert Rubin, Woman with Earrings, 1925, oil on cardboard
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Patricia Sonnino, Self-Portrait, 1965, oil on canvas
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Patricia Sonnino, b. 1937, works in Rehovot

“No gaze is more empathic and at the same time
more merciless than the gaze a person directs at
themselves, with the exception perhaps of that
directed at one’s children. This is a retrospective
gaze, directed at a past imbued with experience and
longing, as well as at a future imbued with doubts
and hope. When | encounter myself from a distance

after all those years, | wonder: Who was | then?”

22



25

12/18 ,171 Yy 111ay ,1945 ,1"1A70 DY V149 ,1"211 DIAYN

Albert Rubin, Worker with Cigarette, 1945, pencil on paper

60/80 ,0111p Y P™91IPR ,2020 ,"NNY 1P17T ,TVAN AINAN

Micaela Amati, Self-Portrait, 2020, acrylic on canvas
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Micaela Amati, b. 1965, works in Raanana

“What | sought to emphasize was the direct gaze at the
camera as | took a ‘selfie,’” in an attempt to understand
myself, to decipher my feelings and emotions at that
given moment. | sought a gaze that is directed at the
viewers as well as at myself, a sort of intimate moment
that | am interested in sharing with others. Inspired by
Rubin, | chose a portrait with a direct gaze, using the
colors and pose in order to characterize the figure and
perhaps even to endow myself with coherence, grace,

beauty and presence, as | understand these terms.”
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26/43 ,7171 9y N74711 17,1920 ,01717Y , 11211 DI1AYN

Albert Rubin, Nude Drawing, 1920, chalk and graphite on paper
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26/43 ,11"1 9y DIN 11,1920 ,0117V,1211 BIAYN
Albert Rubin, Nude, 1920, chalk on paper
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Rachel Shiloach, Self-Portrait Now, 2020, projected single-channel video, 4 min
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Rachel Shiloach, b. 1993, works in Haifa

“The physical description includes an emotional
description. | speak about my own point of view,
about myself. My voice examines parts of the
portrait that remain invisible to the viewers. The
self-portrait also touches upon my re-immigration
to Israel, and my return to the country as an artist
embarking on her career after years of distance -

an element | related to in Albert Rubin’s story.”
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33/41,1107P 9Y AW ,1936 ,T¥IN VAN NWIN L1211 BIAYN

Albert Rubin, Woman in Profile, 1936, oil on cardboard
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Doron Sohari Shemesh, Portrait, 2010, acrylic on canvas
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Doron Sohari Shemesh, 1976-2016

Doron Sohari Shemesh was an artist and illustrator
who died an untimely death, leaving behind an
intriguing body of works. Doron’s acrylic paintings
are characterized by their large scale, bold palette,
and graphic qualities. Her works relate to the world
of illustration, and tell the story of her life: family
members, everyday life, and the challenges of both
body and soul. One of her portraits captures

a somewhat suspicious figure. The inquisitive,

doubtful gaze underscores the power of this painting.
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Albert Rubin, Portrait of a Man, 1920, oil on cardboard

35/43 ,171 9y Y1V0Aa ,2018 ,71YDA1 VIV ,q1PIN YT

Yael Minkoff, Portrait in Pastel, 2018, pastel on paper
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Yael Minkoff, b. 1951, works in Mitzpe Amuka

“Curiosity stems from the need to understand and
discover the person behind the face | am going to
paint. The ability to capture the eyes and the gaze is a
significant part of the ability to ‘bring the painting to life’
and make it ‘talk.” This is where | find a connection with
Albert Rubin’s portraits. | am very attracted to light and
color, as is also evident in the paintings created by Rubin,
who frequently painted in oil and pastels. While | a paint

| have no idea what | am doing, but | always hope that the
inner figure will be given expression and that the painting
will ‘tell a story,’ beyond the technique itself.”



24/33 ,Yy 9y 1N ,1925 ,111,1'211 V12N

Albert Rubin, Man, 1925, oil on wood

63/75 ,7171 9y "IRYIP ,2017 ,7311"0T "XV P17 ,19W 1nYa

Naomi Shalev, Imaginary Self-Portrait, 2017, collage on paper
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Naomi Shalev, b. 1973, works in Yokneam lllit

“Much like Rubin’s portraits, my portrait is based on
classical principles: a centered figure, painted in a
realist style. My works contain a narrative, a story
that is the real reason for the creative act. | believe
that an attentive viewer will know how to ‘read’ this
image even without being familiar with me and the

details of my life.”



26/34 ,1MVP 7Y V04,1909 ,71VIN ,11211 PIAIR

33/41,0111p 9y 1NW ,1908 ,"110 12N ,1"211 BIAIR 27/35 ,11vP 9y 1AW ,1909 ,0a1WN 124,171 BIAIR

Albert Rubin, Gypsy Man, 1909, pastel on cardboard Albert Rubin, Serbian Farmer, 1908, oil on canvas Albert Rubin, Man with Moustache, 1909, oil on cardboard

24733 ,11UP 9y AW ,1907 ,0a1WN N1T1,11211 BIAYR

Albert Rubin, Bedouin with a Moustache, 1907, oil on cardboard

28/36 11V Y Y04 ,1907 ,NATINP 'N1T1, 1211 BIAYN 33/40 ,11VP Y 1NW ,1907 ,710'N ,1"211 BIAYN 26/36 ,0111p Yy 1NW ,1907 ,171°T 172171 VIAYN

Albert Rubin, The Bedouin Calipha, 1907, pastel on cardboard Albert Rubin, Yemenite Man, 1907, oil on cardboard Albert Rubin, Portrait, 1907, oil on canvas






33/40 ,1101P 7Y 1NW ,1920 ,071"Y N712N NWN ,17211 BPIAYN
Albert Rubin, Blue-Eyed Woman, 1920, pastel on cardboard
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33/41,110P 7Y 1NW ,1940 ,9'V¥ OV NWN ,17211 BIAYN
Albert Rubin, Woman with a Scarf, 1940, oil on cardboard

27/35 ,1M0pP 9y 1NW ,1925 ,1¥{P W'Y OY NWIN L1217 VI1AIN
Albert Rubin, Woman with Short Hair, 1925, oil on cardboard



were hidden during the war in a convent. Following the war, he was
one of the founders of the Association of Jewish Artists, Painters and
Sculptors in France. In 1956, he was killed in a car accident in Paris.

Albert Rubin was never assimilated into Israel’s cultural canon. As Galia
Bar Or notes, “Until recently, local research focused on the prominent
‘stars’ who spent some time at the Bezalel School in Jerusalem, such
as Reuven Rubin and Nahum Gutman. It seems that the time has come
to hear additional voices affiliated with the school of Prof. Schatz,
such as Albert Rubin and other artists who did not go on to pursue
the ideological tenets of Zionism, and left the country to pursue their
careers overseas.”

Transitions

Unlike Chagall and Modigliani, who worked in Paris during the same
period, Rubin has not been sufficiently recognized in the context of
Jewish culture. The reason for this might be his constant concern with
questions of identity and belonging, the transitions from place to
place, and the need to earn a living, which led him to focus on concrete
projects and the creation of “precise” portraits for his family and
clients. An examination of the artistic characteristics of his works,
and specifically of his portraits, does not reveal a single unifying series
of traits, making it difficult to distinguish his oeuvre from that of
his contemporaries. His art also revels transitions between different
styles, from the “conscripted” period of Bezalel to the “liberated”
period in Paris - transitions that are characterized both by his choice
of figures and by his use of various techniques and styles. Compare,
for instance, the Orientalist/local figures of the Jew, Yemenite or
Bedouin to the elegant women and aristocratic men that exemplify
European culture in the interwar period.

Rubin’s oeuvre also includes transitions between soft, realist paintings
and drawings in oil, pastels and chalk, and between Impressionist touches
- abstract patches of color applied with a trowel. There is no evidence of
distinct modernist movements such as Cubism, Fauvism or Surrealism,
which dominated the international art scene in the early 20™ century.

Beyond

A comprehensive examination of Rubin’s body of work reveals his great
sensitivity to his models. He represented figures from a wide range of
different ethnic backgrounds, whose ages range from infancy to old

age — men and women in different states and poses, who represent
different professions and roles (such as soldiers and nurses serving
in World War 1). These figures all reveal a humanist artist whose gaze
extends beyond himself and his immediate circle — one who recognizes
the deep humanity of those he encounters.

Portraits “Then and Now”

Do portraits amount to more than the depiction of faces? More than
eyes encountering other eyes? This question has preoccupied artists
throughout history.

The encounter, in the exhibition “Portraits: Transitions and Beyond,”
between contemporary lsraeli artists and Rubin’s works represented
a significant challenge. Following the encounter with Rubin’s works,
some of which are self-portraits, each of the participating artists
created a portrait. Most are self-portraits, and each represents its
creator’s unique artistic style.

As Brandon Brame Fortune notes, all representations raise questions
concerning self-perception and self-reflection. At times artists
choose to reveal intimate details of their inner worlds, while in other
instances they use the genre in order to delude their true self or invent
an “other self.” > One can note clear distinctions among the works on
display on several different levels: in terms of scale, whereas Rubin’s
paintings range from the size of a postcard to compositions that can
be enclosed by two hands, a significant number of the contemporary
works were created on a large scale, some much larger than the size of
a human face. Collage works and acrylic paintings appear alongside oil
paintings and pastels, and the works are all characterized by a personal
style that is clearly distinguished from Rubin’s style, reflecting the
journey undertaken by each artist on the path to self-expression.
Lastly, one can note the use of new media that involve movement and
sound, such as gif and video art, which allow for the presentation of
innovative types of portraits.

The display of Rubin’s artworks outside of the family home, in
a gallery space, provides an opportunity to encounter works that are
hardly exhibited in public. Moreover, their presentation alongside
contemporary works reveals the development of different trends in
portraiture from the early 20" century to the present.

Yael Sonnino-Levy,
Curator



Portraits: Transitions and Beyond

The exhibition “Portraits: Transitions and Beyond” features the
portraits painted by the artist Albert Rubin, alongside portraits created
by contemporary Israeli artists working in a range of mediums. These
contemporary works engage in a dialogue with Rubin’s portraits in various
ways. While working in another historical context and creating different
types of art in other mediums, the underlying elements involved
in creating a portrait forge a link between them. The observation of
human beings, their expressions, inclinations, mental states, and more
are a challenge faced by portraitists across time and place.

As the French philosopher Maurice Nédoncelle notes, “Different
manners of representing the face express recognition of
the importance of the head, and especially of the face, as
representative of a person. This importance is attested to by
the Greek word prosépon, whose primary meaning is ‘mask’ or
‘role,” and which later came to refer to an entire person, and to
their existence as a judicial or moral entity.” '

Albert Rubin, 1887-1956

The artist Albert Rubin was born into a Jewish family in Sofia, Bulgaria,
and was already recognized for his talent as a designer and artist in
his childhood. When Theodor Herzl visited Sophia, Albert Rubin was
invited to paint his face. Following the initiative to establish the Bezalel
School of Arts and Crafts, which was put forth at the Seventh Zionist
Congress in Basel in 1905, Boris Schatz began selecting young artists.
Among them was the 19-year-old Albert Rubin, who was a member of
the first class that studied at Bezalel in Jerusalem in 1906-1909.

Following his graduation, Rubin returned to Bulgaria and was
subsequently accepted into an art school in Paris, the artistic center
of that time. It is not difficult to imagine the young artist working in
the ebullient avant-garde atmosphere that pervaded Montparnasse
and its surroundings, and rubbing shoulders with artists such as Mané
Katz, Chaim Soutine and others. During World War |, he volunteered
to serve as a teacher of painting in the Belgian-French army, and
was awarded an honorary medal. He survived World War Il in France,
together with his wife, by hiding in his studio. His son and daughter

1
Maurice Nédoncelle, “Prosdpon et
persona dans I'antiquité classique.
Essai de bilan linguistique,” Revue
des sciences religiouses, 1948, vol.

22, N0S. 3-4, Pp. 277-299.
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