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Revital Lessick

An honest, direct attitude and subversive humor
erupt from Lessick’'s graphic novel, a fantastic
tale whose superhero is a female Dolittle who
converses with animals and sets out to rescue
them in a style borrowed from wild comics
stories. The artist assumes the role of the boy
pointing out the naked emperor, raising the
question of what is more deranged - a fantasy
about the liberation of wild animals by a
speaking pet rat, or their life-long imprisonment
in crowded cages for the entertainment of
human viewers? The liberated animals become
three dimensional and run into the world.

The room is laid out as a basilica leading to the
apsis with a drawing of doomsday with a bigger
than life maternal elephant that comes to the
rescue from an apocalypse inflicted by humans
rather than by a divine source. Lassick sweetens
the horror by means of grotesque anecdotes in
the style of Brueghel the Elder and unbridled
humor, yet the admonishing finger warning
against what is yet to come pierces the cover of
humor and fantasy.
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Nitzan Mintz

Nitzan Mintz's poems dot the streets of
cities around the world, most notably in the
derelict southern neighborhoods of Tel Aviv.
An encounter with her work amid these noisy,
neglected streets is a small, soulful reminder
there’'s something more than our immediate
reality. This is the "punctum” discussed by
Barthes (*3], a small rupture in our humanity
that awakens a familiar emotion. Even when
the works are taken off the street and into the
gallery, they still carry layers of memory and
history of previous use, which her poetry lights
in a new context. Mintz appeals to the familiar
emotional similarities, awakening feelings of
empathy that take us out of our self and bring
us closer to others. The viewers' sense of
perspective and proportions changes, so that
we are no longer individuals facing the city
alone, but one of its children, sharing our fate
under the wings of the “Great Mother”.

(3*) Punctum, a term coined by Roland Barthes
(1980-1915), refers to an experience in which
the viewer feels a radical emotional reaction
that brings the photograph to life, transforming
it from an object to be studied into one that
personally penetrates the observer.
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Dede

The mechanical bird soaring upwards build out
of crates has become one of the images closely
identified with Dede, a graffiti artist whose works
are depicted on walls around the world. The bird,
painted on recycled layers of paper, resembles
a fragile pile of wooden boards teetering on
the verge of collapse, which will scatter in all
directions when hit by the first gust of wind.
Leftover bits of paper, boards, and crates give
rise to this hybrid bird, a combination of a living
creature, wood, and a machine.

Pervaded by a spirit of subversive insistence, it
transcends its own impossibility, appearing as
acheerful, miraculous revelation. This creature,
born of disassembled and reassembled debris
produced by human culture, as a testimony to
the spirit of invention and talent embedded in
human beings. We are capable of miracles if
we only aspire to do so.
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Rakefet Winer Omer

Winer Omer’s works bespeak an unapologetic,
uncompromising view of art as a cry of protest.
The artist is the "other”, observing the camp
from without, not as a foreigner trying to
assimilate into society, but rather as an outsider
besieging it with the intent on destroying it.
Her horsemen of the apocalypse ride armed
with paintbrushes, demanding a place for
themselves and poised to “stick it up” to all
those “tight asses.” The surface of the painting
is dense, fluid, chaotic and filled with explosive
rage. Reflected on the canvas are apocalyptic
images and scenes of the torment awaiting
sinners on the Day of Judgment. Layers upon
layers of paint, image and text are alternately
concealed and revealed like the layers of a
repeatedly demolished archaeological tell, an
endlessly accumulating process of destruction.
This is the form taken by frustration and rage
with the acceptance that such is “the nature
of things” and with the peaceful resignation of
society, which views the current state of affairs
as a given. Winer Omer does not point to specific
culprits or to a smattering of saintly heroes, yet
no one will escape the rage of the "Speaking
Woman" once her mouth is no longer shut.
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Assi Meshulam
& Rakefet Winer Omer

The collaboration between Assi Meshulam and
Rakefet Winer Omer is an encounter between
two agenst of chaos and the personal semiotic
fields they have consolidated over the years.
The collision of these different worlds, with
their multiple layers of meaning and numerous
dimensions, create an extreme event charged
with the energy of colliding suns, at the
intersection of his, her and our worlds.
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Assi Meshulam

In a site-specific installation created in the
gallery, Meshulam assumes the role of a
prophet, transforming himself into a conduit
in the moment of receiving the message. The
documentation of the trance state that remains
on the wall is presented in its crude form, prior
to being processed and edited. The material
combines handwritten words and images,
whose impact lies above all in their forms and
energy. Its symbolic richness stems from these
pre-verbal elements preceding organization,
censorship and editing, which are imposed
by the social logic and the cultural order. This
slice of the "real” emerges from areas that
only prophets, artists or the insane can access.
The messages communicated by Mehsulam
borrow, both formally and stylistically, from
the biblical past and art history, yet his stance
and admonition are contemporary and relevant.
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Diana Kogan

The figures of chubby cherubs at the center of
Kogan's diptych seductively invite us into the
lush green thicket that surrounds them. Their
angelic innocence, captured in stone, with the
intoxicating green expanse, offer a promise of
a foreign and enchanting culture. Dionysus as
a sweet, little cherub alongside an angelic poet,
carry us far away to a sensuous, mythological
world. They offer a fantasy of the goodness and
deep secrets embedded in beauty.

At the center of the third canvas is a golden
female figure seated at the edge of an enchanted
forest - like Goldilocks just prior to invading the
home of the three bears, or Alice before falling
into the rabbit hole. The compelling invitation
to penetrate the depths of this wild Dionysian
forest promises pleasure mingled with the fear
of absolute liberty. At the heart of the fairytale
lies a warning, the gray shade on the cherubs
faces and the toxic pink background glimpsed
beyond the trees warn us to steer clear of the
seductive landscape and stick to the familiar
path or lose the constraints imposed by culture.

1P MARYT

7'DAYTA 1DIN1 01X 0727190 DIX7ND0 TMNT
VIYITT 71071 T12VNN 7X 7190 TR0 00,07 7Y
1IX1 TINXNINT T1X7N0 TIN'TANN .OMX 13100
70T TNA717 NKX D1j707 TINDAN 0O DWAN 711
YN TYT7 71T 110D TNINTA D107 LIN10§71
TMIWIN 1A7171'0 7X 770000 11711X 0'XW11 IX7N0N
D'11AXT1 TINXT 210 7V 1'T0IA D .1I7WN NY01Y1
101 WN'17 DTTNIVA D710V TNTI0T 710040 011
A0 7wl TINT 'W7WE 1A 101 a0
107 0107 10D 01071 TNV W 7Y 1711 awe
7X N7NTY 107 D'7X IR D170 7Y D7 w70y
XA W 12VYN 7R TN 710 1R TNIRND
710 70 Anen aTIN1 A117n any 11w o
V701 DOX7NN 7Y D10 7Y 71D MNAaXa 77X
DMITA VW WYY MINRAD YANINA 70 TN
1T2IXND N1DDM AT 7w 10IN0 1DYNIT TTIIXRN
TIAX'] ATIRT 20 7w 11'71 . K1A0 12YN1 T
L1AWINT 7Y A7 IR 7V0I00 NATi 1An iR
7X TNX'I71 A0 1N 707 111300 127 17 201n

21N 7avwin



Transformance

Dina Goldstein, Luce Orya Mitelman,
Aya Shwed Sadot, Daniel Pakes

Transformance is a call for participatory
action in a public ceremony that combines
vocal harmony, rhythm, movement, costumes
and incantations. The atmosphere, inspired
by traditioual winter festivals of the Alps
or shamanism, encourages liberation from
accepted norms, embarrassment and self-
awareness, to seed the seeds of change
leading to transformation. The artists study the
mechanism underlying the ceremony and the
human need it seeks to address, so that even
contemporary people can connect to a primeval
identity, break free of their conditioning, and
imagine new possibilities.

The plant-inspired costumes and liminal space
they circumscribe enable us to metaphorically
shed our own skin, transgress boundaries
and experience ourselves as existing betwixt
and between realms, in a state that is not
human, vegetal or animal - transcending our
individuality to assume the identity of a trib. The
performance blurs the boundaries between
leading and being led, as well as between
different disciplines - thus reframing both self-
perception and perceptions of society.
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painful wounds with a compassionate and healing
attitude. By means of a poetic stance, beauty or humor,
they are capable of pointing to injustices and presenting
a harsh reality, while elevating the spirit and providing
comfort and hope that not everything is lost, and that
redemption is possible. Works of this kind enlist the
viewers without admonishing them, creating closeness
and non-defensive openness that lead to acceptance.
They confront us during the darkest moments and
on the most derelict streets, providing moments of
grace and reminding us that we possess a soul and are
capable of choice.

“False” prophecies / artworks bear a negative
connotation, yet play an important social role. In an
era plagued by injustices, in which we are exposed to
the horrors that appear in all of their cruelty on every
screen, we long for a respite from the harshness
of reality and for a place of beauty, logic and magic.
These works do not intend to reflect reality but rather

to offer another, perhaps utopian possibility existing in
a bubble detached from reality. Such works open up
a possibility for a new discourse, a tabula rasa lying
beyond existential despair. They offer a necessary
refuge in a place governed by different rules. Once
such a place is imagined, it can also be aspired to. This
principle is especially true for people living in Israel, a
state established on the basis of a vision. Artworks of
“falsity” lure us into an alternative, utopian reality, yet
suspicions concerning their actualization arise when
the illusion peers at us through the seams, and things
appear too good to be true.

One can thus state that prophets of rebuke reflect
moments of crisis and conflicts, while prophets of
solace point the way to redemption and denouement,
and false prophets skip straight to the moment of
catharsis. These different approaches activate viewers
in different manners - depending on the artists’
intention to enlist or confront the public, and on their

underlying stance: that of a shepherd leading us on the
path to change, of a moral signpost whose role is to
warn and awaken, or of a subversive presence intent
upon challengingand undermining the very foundations
of society from within. This is also an opportunity for us
to identify and define how artistic mechanisms operate
upon us and activate us as viewers. Finally, one must
ask whether prophecy/art is indeed a call to action?
And if so, who is responsible for internalizing the
message - the one voicing it or the one listening to it?
The artist or society?
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;ﬁi Revital Lessick, Group photo with a lady,
from the graphic novel Gan Ha'em




ARE THERE
PROPHIETS

IN THEIR
HOMETOWN?

(1*] From the Israeli Declaration of

Independence: “The state of Israel will
be based on freedom, justice and peace
as envisaged by the prophets of Israel.”

(2*] The Rashbam connects the Hebrew
word navi (prophet) with the word niv,
based on the biblical phrase niv
sefatayim , which roughly means “the
fruit of the lips.” In Acadian and Arabic,
this word means “herald, announcer,”
while in other Semitic languages the
same root word relates to the act of
public speaking.

The eruption of the COVID-19 pandemic has led to the
creation of a new category, dividing the Israeli public
into vital and non-vital individuals. As if echoing Moshe
Gershuni’'s work Who is a Zionist and who isn’'t (1979),
many artists have found themselves with their back
up against the wall, wondering about their role in the
public arena during such an agitated time, and about
the right approach to take towards society.

Prophecy is respected as a fundamental element of
Israeli society, whose roots reach back deep into the
soil of local culture [*1]. In what follows, | will attempt to
rely onthe familiar structuralrole of prophecyasabasis
for examining art’s place in contemporary society. As
a linguistic examination of the term “prophet” reveals
(*2], this designation never focused on foretelling
the future. Rather, the prophet’s central role was to
mediate messages to the public. The prophets were
charged with translating the messages they received
by relying on their imagination and unique style (poetry,

parable, dance), and creating a system of symbols
that they communicated to the public. In this sense,
they operated much like artists who create a semiotic
system for expressing their intentions, feelings and
thoughts to the viewer. The gallery, as | would like to
argue, constitutes the modern, secular parallel to the
city gate, and is imbued with same aura of sanctity.
One may even perhaps detect a parallel between
the question that once occupied the people - that of
identifying a true prophecy - and between the thought-
provoking question of what constitutes a work of art.

Prophecy, it thus seems, has not disappeared, and
has not been given to fools rather, it has been given
to artists, who use their works as a mouthpiece for
communicating messages - not from a divine source
but rather from a human, moral, interrogative, and
subjective perspective. Art, of course, does not obey
rigid limitations. Nevertheless, one can identify
some compatibility (not without some blurring and

zigzagging) between the expressive styles and
approaches prevalent in Israeli art and the division
between different biblical types of prophecy - those of
solace, rebuke and false prophecy.

It is easy to identify prophecies/artworks concerned
with rebuke, yet it is difficult to face them. They are
scathing, merciless and uncompromising forms of
expression that make direct and difficult statements,
while revealing the horror in all of its cruelty and
arbitrariness. This form of art-making presents us with
a mirror that reflects the ills of society, confronting us
with the ugliness of the reflected figures. Such works
tear off our “cultivated” mask, leaving the viewers filled
with shame as they become aware of their blindness to
the sins surrounding them and of the scarce attempts
to atone for them. The artists of rebuke demand a
place in society, and their work constitutes a sharp and
unapologetic call for action.

Prophecies/artworks of solace attend to society’s
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